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Kurakina 1.1., candidate of pedagogical scienc@ssociate professor of the
department of art historynead of postgraduate studies department at the Russian
university of traditional art crafts191186, SainPetersburg, Griboyedov canal
embankment, 2, lit. A-mail: ladybug90@yandex.ru

Dissertation research

On December 29, 2025, the dissertation council 24.2.290.01 at the Russiat
university of traditional art crafts held sessions for the defense of doctoral
dissertations inthe scientific specialty 5.8.7. Methodology and technology of
vocational education (pedagogical sciences).

The results of the dissertation study onthetéplcnt er r el at i on
disciplines content in training future artists of Nizhny Tagilatative painting in
hi gher e warec @dsentecd oy
Maria Sergeyevna Kalmykovgrigs. T
32). The supervisor of the research
Nikolay  Grigoryevich  Kuznetsov,
candidate of arts studies, head of drawi
and painting department at the Russi
university of traditional art crafts.

By analyzing the theory anc
practice of training artists specializing i
Nizhny Tagil decorative painting botl #
retrospectively and within contemporat !
realities, M.S. Kalmykova identified a
core set of professional disciplines th
serve as the foundational basis for higher
education in this traditional art form. For the first time, the author developed a
pedagogical model illustrating the interconnectietween these disciplines, which
became an essential condition for improving vocational training for artists capable
of creating highguality works of art in this genre.

Anna Al eksandrovna Solopovads di s

~

Fig. 1. Defense of M.S. Kalmykova's
dissertation

training in the skildl of decorative
focuses on developing the content of
|l ettero style decorative painting at
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Figs. 4, 5. Defense of A.A. So

The supervisor of the research was Olga Vladimirovna Fedotova, candidate
of pedagogical sciences, associate professor, director of the institudelibbnal
applied artss Moscow branch of the Russian university of traditional art crafts.
Affirming the necessity of higher education as the leading condition for preserving
and developing the traditions of Moscow's unique type of traditional ars ¢raft
decorative painting known as A Mosco
substanti ated and developed the educe
aligning it with current challenges and defining organizatiqpealagogical
conditions for itamplementation.

The theoretical findings of the candidates' studies in the field of decorative
painting within the system of higher education have been experimentally verified at
the Russian university of traditional art crafts (Nizhny Tagil decorativeipg) and

itsbrancht he institute of traditional app
The editorial team of the online s
educationo congratul ates the applican

continued success in their scientific and creative endeavors aimed at preserving an
advancing Russia's traditional art crafts!

o
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Figs. 10, 11. Masterclass on bone
Russian house of sc20e2n6ce and

Particular interest was aroused by the masterclasses on Bogorodskoye artist
wood carving, conducted by E.Bvdokimova, a teacher from the Bogorodskoye
institute of artistic wood carving (Figs. 12, 13). Some participants meticulously
carved the head of an owl, emphasizing its expressive eyes and neat beak, the
moved on to the wings and feathers. Others enttisadly carved the figure of a
bear, striving to convey the ani mal 0:s
powerful front and hind legs, followed by the soft texture of its fur. Each figurine
acquired its own character and every guest left wathjust a wooden toy, but a
piece of the soul of Bogorodskoye art.

Fi gs. 12, 13. Masterclass on maki
Russian house of sc20e2n6ce and

The practical value of the masterclasses lieghigir ability to engage
participants in an active dialogue with Russian culture. By creating their own works
under the guidance of artists, participants not only acquire skills but also become
inspired by the beauty of traditional applied art. An invaleadvantage of these
masterclasses is the creation of a creative environment for children living abroad
addressing the lack of such opportunities.
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PROFESSIONAL EDUCATION IN THE FIELD OF TRADITIONAL ARTS
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Traditional applied arts and education
in the modern world
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Ermakova M.V, candidate of pedagogical sciences, deputy director for
scientific and methodological work of the Fedoskmmsiitute of lacquer miniature
painting i a branch of the Russian university o&ditional art crafts,141052,

p. Fedoskino, st_ukutinskaya33; e-mail: ermakova80@mail.ru
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Abstract. The article examines the process of training artists in Zhostovo
decorative painting at the basic department created by the Fedaséiimate of
lacquer miniature paintingt the leading enterprise of teeafti LL C A Zh os't
Factoryo.

The research material was the final qualifying works of the first graduation
cohort of partime education (2026), united by the topic "Interpretation of
traditional ‘flowers and fruits" motifs in Zhostovo painting”. Based on the analysis
of the works, approaches to the interpretation of traditional flower and fruit motifs
were identified: stylistic, figurativesymbolic and coloristic. It is shown that
students’ mastergf the classical technology of multilayer writing in Zhostovo
decorative painting, formed in the conditions of interaction between higher
education and artistic and creative activities of the traditional art craft enterprise,
becomes the basis for the égypment of individual artistic style of future artists. It
is noted that students' immersion in the production environment of LLC "Zhostovo
Factory" and access to museum collections allow students to fully master the
traditions of Zhostovo decorative painmg and simultaneously stimulate creative
search. Using the example of the basic department of Zhostovo artistic painting, na
just training of personnel for a specific enterprise is demonstrated, but an effective
model of personnel reproduction in theldi of traditional art crafts, which confirms
its significance for modern pedagogical practice.

Keywords: Zhostovo decorative painting, basic departmieigtyer education,
traditional artistic crafts, educational environment, fopalification work.
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Basic department at an enterprise of
experience i n professional train
i n Zhostovo decorative painting a

Abstract. The article examines the process of tirggnartists in Zhostovo
decorative painting at the basic department created by the Fedasstiiaie of
lacquer miniature paintingt the leading enterprise of teeafti LL C A Zh os't
Factoryo.

The research material was the final qualifying works efftlst graduation
cohort of partime education (2026), united by the topic "Interpretation of
traditional "flowers and fruits" motifs in Zhostovo painting". Based on the analysis
of the works, approaches to the interpretation of traditional flower aitdhiotifs
were identified: stylistic, figurativesymbolic and coloristic. It is shown that
students' mastery of the classical technology of multilayer writing in Zhostovo
decorative painting, formed in the conditions of interaction between higher
educatimm and artistic and creative activities of the traditional art craft enterprise,
becomes the basis for the development of individual artistic style of future artists.
It is noted that students' immersion in the production environment of Zh@&stovo
Factory" and access to museum collections allow students to fully master the
traditions of Zhostovo decorative painting and simultaneously stimulate creative
search. Using the example of the basic department of Zhostovo artistic painting, na
just training of personnel for a specific enterprise is demonstrated, but an effective
model of personnel reproduction in the field of traditional art crafts, which confirms
its significance for modern pedagogical practice.

Keywords: Zhostovo decorative paing, basic departmerttjgher education,
traditional artistic crafts, educational environment, final qualification work.

l ntroducti on

Relevance of the studyThe article analyzes the experience of professional
training for artists specializing irZhostovo decorative painting at the basic
department of Zhostovo artistic painting,opgat i ng wi t hi n LLC
It examines a novel model for training ftilne and partime students at the
Fedoskino institute of lacquer miniature paintindhietr is based on the systemic
interrelation between specialized higher education and aitigative activities
within a successfully functioning &erprise of traditional artrafts. Based on the
analysis of final qualification works from the first greding cohort of the basic
department, the study identifies students' approaches to integotesditional
moti fs flsuwérr a& dvhild prasdrving the techinological techniques

oy
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of Zhostovo painting. It is demonstrated that integrating siisdento the
professional environment of the enterprise fosters the development of individual
artistic styles. The obtained results allow considering the basic department as a
effective institution for the professional training of personnel for entegaisgaged

in traditional artcrafts.

Of particular scientific and practical interesthe analysis of the resultghe
creative outcomes of the first graduating class of thetifuk and partime
department, which took place in 2026. The final quadiion works, united by the
t henmmeripr et ati on of traditional mot i
p a i n,trdpresgria unique material that allows tracing how theoretical knowledge
and practical skills are transformed into independent authorisli@sdlutions.

State of research on the topic.The theoretical aspects of Zhostovo
decorative painting are discussed in the works of l.Ya. Boguslavskaya and
B.V. Grafov [2], B.l. Koromyslov [8]and A.l. Krapivina [7]. The issues of training
artists for this type of traditionahrt craft are addressed in the research of
M.A. Saltanov [13; 14] and D.V. Piljp [12].

In a broader context, the problem of the interrelation between regheation
and the real sector of the economy is a subject of active study in contemporan
professional pedagogy and the sociology of educafitve general principles,
models and mechanisms of such interaction are examined in the works of
l.V. Vyatkina and_.R. Khannanovdakhrutdinova [4], as well as in the reseasth
G.V. Osipov and F.E. Shere@ji/l].

As rightly noted by | . V-Fa¥Xyhatukidma
ensure succesafobmpnetbeast vaeragppmoaal
principles for organizing the educat
account the specifics of each field
traigniof -asdweghtspeci &l i STtheo rjedetameh&@

principles of successful cooperatven
partner shi @m,ndf wroatpiadn aliiltiyty of educat

Buil ding on t hese gener al princi g
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uni versityni Kebant gHawedenf heos)analy
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Materials and methods

The research materials included:

o



- final qualification works of 2026 from futime and partime students of the

Fedoskino institute of lacqueniniature painting A . V. Kovyrshin
| i feo), E. V. Lesovaya [ GAMsmhsao{inRBa
happi nesso), N. A. Sol omati na (ASummi
Veniceo), T.N. Shoildmkhova (AFl ower s &

- the working curriculum for the field ofstudy 54.03.02 Decorative and
applied arts and folk artistigafts (full-time and partime form, admission 2021);

- review of the main professional educational program of higthecagion in
the field of stuly 54.03.02Decorative and applied arts and folk créfts

The study employed methods of toiscalcultural, technologicaland
comparative analysis. An analysis of artistic solutions in the final qualification
works was conducted, focusing on conipos, color paléte, symbolismand
stylistic references. The technological aspects of realizingqub®r's intent were
evaluate@nd the degree of mastery of classical techniques of multilayered Zhostovc
painting was assessed. The outcome of the research was theicalsonif of

dominant approachestointerprat g t radi ti onal moti fs s
in the students' final qualification works.
Results.

Zhostovo decorative painting is one of thestn@nowned traditional actafts
of Russia (Presidential Decree No. 1847 of 08.11.1993). In rdgard, the
management of L L Cfacadahe tasktofdindimg aftrairing madgl o
that would combine academic education with direct immersion of students into the
productionrelated artistic and crage process of creating works.

The response to this request was the opening on February 27, 2021, of th
basic department of Zhostovo artistic painting at the Fedoskino institute of lacquer
miniature paintingi a branch of the Reg&n university of traditional art crafts
[9, p. 11].

The conditions created at the basic department can be interpreted as
purposefully designed educational environment. According to V.A. Yaswin,
educati onal aeystem oinbluentes antd condgionsi for the formation
of personality according to a given model, as well as opportunities for its
development contained in the social apatiatmat er i a l surrdund
The key concept in this definition is opportunityt is precisely the range of
opportunities provided totwdentsi mastering technology under the guidance of
enterprise artists, working in production wdnkgs, studying museum specimens
and participatig in the real artistic proce$sthat determines thdevelopmental
potential of the educational environment.

The process of student training was based on a harmonious combination o
the stability of the technical and technological traditions of Zhostovo painting and

8Review of the main professidaurmcalt i @dchu dsnt itdipea
54.03.02 Dexmledt aves aasdkaebbktdodfedski no
|l acquer mi ni atur ewe b piati em tURnLg D https://
vshni ru/ i mages/ articles/ document da/tree me.rs zaica
02.03.2026)
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the freedom of artistic exploration, afleeted in their completed final qualification
works.

Freedom of creative sedfxpression was ensured by the absence of template
based assignments, the encouragement of indivaittiatic and creative solutions
and the opportunity for students to chodsemes and subjects within the unified
framework of the final qualification work. An active professional stance among
students was fostered through immersion in the real production process, solving
specific artistic and technological tasks, matging with enterprise artistand
focusing on creating works that are in demand in the contemporary market of
decorative and applied arts.

As noted in the introduction, this experience is part of thRadsian practice
of establishing basidepartments; however, the specificity of the basic department
of Zhostovo artistic painting lends particular value to this experience for the sphere
ofcultureandart.t & e mphasi zed afactd®of e Rudsianbceltdra v |,
code has always beencdaremainsRs si an traditi onalhtheapp
training of artists in this type of traditional applied art, an important place is occupied
by the transmission of the cultural code of Zhostovo decorative painting, which is
ensured by the &vities of the basic department located directly at the enterprise.

The curriculum for the fultime and partime form of study, developed in
2021in accordance with the Federal stalei@tionalstandard of higher education
i bachekgoee id the &d of study 54.03.02 Decorative and applied arts and
folk crafts (No. 1010 of 13.08.2020), provides for the stoflspecialized disciplines:
APerfor mance skill so,AiDeBlagmnery AiT@Emh
materials sciencedcgtawvd MRrcotratty prien ¢ ac

The combination of technological training with work in a real production
environment contributed to maintaining a high level of student motivation, which
ultimately resulted in the high quality of their final qualificat works. The
opportunity to observe the work of enterprise artists and consult with them became
an important support factor for students when tackling complex creative tasks.

A comparison of artistic solutinns
f stable creative approaches to the

common technol ogi cal foundati on,
emonstrate a wide spectrum of indiywv
hetidncsti on of three doimmagatnhe atpmpa @iatc
fl ower so and Af rsuyinibsool:i cs taynld sctoilcor iisr

Stylistic isatehpradctaen onenc bdyt @a Iied
f or ms,ansdt ytleecshni ques, as wel | as the
context of a contemporary authorial t
in the works of A.V. K@Vv.g'’r s hnE. APuao
ANorther(®i.ge2ni.ceo

i el eoRJ e

Fi.g®1Phoftroarhneet hodol ogi cal fund of the Fedo
painting.
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Fi.g A. V. KovigDusthcihna.t iTirlayl i f e
Final qualification work. .
Fedoski mooifndtaictgwter mini atur e

A. V. Kovyeshheaifghossehape o ag fhBe

composition, which t rRaoces oi tss ydirei8 @il 13
This choice is not accidental: It es
di al ogue with tchentturraydi Dutoonh osf taidltah dlr
consciously synthesiirasl itthye afe clesmt,ti o
boeyl or ed fl)owwert hst aokreesal i sti c ma n
characteristic of Europeanc malsdmarst. s °
compag$an gol dfinch, a butt eirafllsyo aanl d uadn
al | eamgorliacnguage ,ofwhaurtec heasdh Idbjladte c e
Techni cadd yi,s ta mspordt etdh bhyw a ithmet iunsge oovf
ground for depicting | eaves and pome
il uminati on.

A different variant of stylistic i

wor k fiNortheTme Vawi k@ends chythechqice ofthea s
figuree i ght A Ptertaey sbluame. The associativ
form and the city of Saint Petersburg set the coloristic and emotional tone of the
composition. This idea is embodied through a complex palette: uhgurdy
baclgr ound 1is decor at dedhniqus, whch lend$ depthiiasdn o
nobility to the painting. The composition presents a bouquet of garden flowers anc
fruits, executed in a mixed paintingtech que t hat ¢ o mbtihnreosu gd
brushwork. Centrato the composition isthero$et he tr adi ti onal
Zhostovo trayi and the dahlia, a flower that, according to legend, originates from
the imperial garden. Surrounding them are lilies, irises, tulips, nasturtiums, pansies
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mornng glories and buds, as wel as small er fl ower s
primrosesand lily of the valley. Theleage ar e render ed hirm utghn
technique over gold leaf, creating a precious shimmer, while depictions of birds anc
insects brig dynamism and life to the composition. The rocetde gold ornament
frames the painted field, enhancing the association with palace luxury.

Fi.gN. E. FTrodyvieNort hern Veni ce
Final qual i2f0i2éati on wor k.
Fedoskinol aoguetumenbéature pai

The analysis of the works by A.V. Kovyrshina and N.E. Frolova shows that
the appeal to historical prototypes becomes not merely a stylization technique, but
foundation for the creative reinterpretation of artistic heritage. The authors do not
simply borow readymade forms, but enter into a dialogue with artistic tradition,
creating original works of artThis approach can be characterized as stylistic
interpretation.

| mag-eymbol i c i npespppodsaéesont he Co
acomposairoiuoen a philosophical or poet.
of traditional ma thief swor&ks @exe nNplA.f iSe
gar deFnog. 3)hoanodk hToovNa. fASF | @&igWd)r s and bir
The conposition of the trayi Su mme r by N.A.Gelamatina is built on the
principle of an asymmetrically organized floral and fruit bouquet, set against a deey
black lacquer background. Light, large flowers form the central pictorial accent,
around which more adurated elementare arranged red and orange flows,
clusters of berries, leavesd shoots.
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Fi.gN. A. SolTomgptuimmer .gar deno
Final qual i202éati on wor k.
Fedoskino institute of | acquer

The depiction of birds gives thevork an imagerysymbolic resonance,
revealing theras of the life cycle, fertilityand family origins. Thus, the traditional
decorative bouquet in N.A. Solomatina
artistic statement, in which natural motifs aoenbined with allegorical content. The
translucent gooseberry symbolizes the first fullness of summer, the ruby therry
passion and maturignd theéblueberry with a bluish blooiinthe approach of autumn.
Light-andshadow transitions in threndering of ptls, foliageand berries create a
sense of spatial depth and internal movement within the composition, characteristis
of the classical tradition of Zhostovo decorative painting.

T. N. Shol okhova, I n h er, actuaizek thef F |
philosophicéproblem of the captured moment, the dialectic of the eternathend
fleeting. The dynamic plof a bird hunting a dragonfly unfolds against the
background of a classic floral bouquet. The bird symbslthe active principle,
time and life; the dragdity represents fragility, the momeand its transience. The
culmination isa water droplet, ready to falla visible metaphor for stopped time.

The autlor employs a contrast between static elemg@atge flowers in the
center) and dynamelementgflying figures, open space around the bird) to convey
the tension of the moment. Technically, this idea is supported by the meticulous
rendering ofgd haenditrhde sdrpd guamaf | yv §,85 wi
well as by a light, transpr e nt A ateclenigue rthiatrdges not overload the
composition, preserving a sense of airiness.



Fig. 4. T.N. Sholokhovalrayi FI ower s and birds
Final qualification work2026.
Fedoskino institute of lacquer miniature painting

The presented works convincingly demonstrate that the artistic language of
Zhostovo decorative painting is capable of containing complex philosophical and
poetic content that goes beyond mere decorative function. N.A. Solomatina
addresses the theme of the kifecle, while T.N. Sholokhova explores the problem
of the captured moment. In both cases, the traditional bouquet becomes not just &
ornament but an extended artistic statement, which allows these works to b
considered examples of the imagsgmbolic aproach to the interpretation of
traditional artistic motifs.

Coloristic liing®rpnetdtei dmct t hat
becomesl otrhesodati on ©biftgd heortomMmpotss t a
artistic image is born directly from

by the works of E. V. Lesovay&i d@.Ar Bn
G. Bloshta APal et(tFei go.f 6h)appi nesso

E.V. Lesovaya creates h e i miadiaas wmméfm warm, yet fading
time of year. The emotional nuance is conveyed through contrast: against a coo
deep burgundyurple background (a metaphor for evening twilightyitér and
flowers of warm toneé yellow apples, orange pears, red and podes stand out
brightly and vividly. The light falling on the fruits appears especially warm and rich
precisely due to the surrounding cool background. This technique, characteristic o
Zhostovo decorative pding, in this case works to create a spegciioodi a bright
sadness and admiration for the last gifts of the departing summer. The depictions c



birds fluttering among the flowers introduce dynamism and enhance the feeling of ¢
living, vibrant garden thtaalready senses the approach of neks

Fi.g E.V. Te@&@pvvawmas of an aut umn
Final qualification work.
Fedoskino institute of | acquer

G.S.Moshta,n t he wor k f P a betstthegask obeimbdigirgp p i
astate of joy, abundan@nd celebration through an extremely rich, polychromatic
color palette. The emerafgreen background, with a smooth transition to darker
shades, creates an effect of precious depth, associated with an emerald. Against tf
background unfolds a riot of amis: scarletcrimson, pink, burgundy, whitand
cream hues, enriched with touches of violet and blue, which enhance the
composition on the mirror surface of the tray. The golden centers of the flowers anc
clusters of grapes, executed on gold leaf, leedntbrk a festive brilliance. Bright
goldenorange birds, butterflieand a dragonfly become color accents that enliven
the composition.

In both cases, color acts not merely as a means of decorative design but as tl
primary expressive medium, which confsrthe authors' deep understanding of the
principles of the coloristic culture of Zhostovo decorative painting.

The high level of professional training is also evidenced by the fact that the
final qualification works of the first graduating students weréected for
publicatoninat hor i t ati ve industry cat ad&ndgs
ATradi tional art crafts 10 This signifiedltbas c o
even at the stage of training, their creative output meets the standards of th
professional community.



All six final qualification works are united by strict adherence to the
technology of multilayered Zhostovo painting. Each work was executed on a metal
tray that underwent the full preparation cycle for pamnti priming, enamel
application and polishing. In some cases, traditional background decoration
techniques were employed; fosit ance, N. E. Fr o ltezchnigie us ¢
with a candl e f or twhiehimparedaddiidhal dapth axd n
a shimmeing effect to the burgundy background.
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Fi.g 6. G. 3r @dWasketae of happines2026.Fi
Fedoskino institute of | acquer

All works were executed following the gis of multilayeredpainting:
funder paintingo, -iirech,a d i mhgiog h | iid hatyii mgyo
AanchoForiexagpe, i n A. V. Kovyrshinads wo
wasper formed with ctleelelementd imtateesbackgoound and n
create a foudation forv ol umet ri ¢ per cept withntaniumwh i |
white completed the modeling of forms, creating an effect of moist shine on the
fruit s . |l n T. N. Shol okhovados work #AFI ow
stage, illumination and materal i t vy wer e wor ked out
A a n c h evere useagl for intricate detailing and the integrity of the composition.

The students used ti&idnal materials: oil paintsihites, cadmiums, nualer
lakes, umbers, utimaring, linseed o | as a binder, daurp
adiluent, as well as squirrdlair brushes of various sizes. A special place was
occupied by the use of decorative materials: gold and bronze leai, pogvders
and gold paste. In the work NEtE. Frolova, leaf waapplied for ornamentation and
Ns-e &r opagtingpoflex es; i n A. V. Kfordepictisglam opend s
pomegranatg nd i n T. N. Sihfar leradrihgaetalstosbirdplimake.
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These examples demonstrate mastefya wide range of expressive means
characteristic of Zhostovo decorative painting. Virtuoso command of the tools
opened the way for the students not to copying, but to independent creative
exploration.

Thus, the final qualification works of the studefrtsm the first graduating
class became a convincing demonstration of the effectiveness of the systemi
interconnection between academic education and produetiated artistic and
creative activities, carried out within the framework of the basic depattiihis
experience confirms that the implemented model for training artists ensures the
successful preparation aftistswho not only preserve but also creatively develop
the traditions of Zhostovo decorative painting.

Discussion

The approaches to interpreting traditional motifs that emerged in the final
works are not accidental: their formation is directly linked to thectics of the
educational process organized at the basic department of Zhostovo artistic painting
A decisive role in this was played by the technological training of the students.
A significant numberof hours | | ocated to the discipl
AMastery i alpwesdstudenienottjustto become acquainted with, but to
master all stages of multilayered painting, which is especially important for those
who did not have a background inesfalized secondary professional education.
Impeccable mastery of the technolagfyZhostovo decorative paintinigi s h a d i n
Ol ayinmighlight i ngo, #Adet ai | i ngunified alldix works K i
and provided that degree of creative freadehere technology ceases to be an end
in itself and becomes a flexible tool for realizing the boldest artistic concepts.

Immersion in the production environment provided students with a unique
experience that is impossible to obtain in a regular classrdwmopportunity to
daily observe the work of leading artists, participate in discussions of techniques
adopt their mannerisms through direct communication and collaborative work. Of
great importance was also the study of exemplarypkesrin the tray mseum at
LLC fAZhost ¢ whch domtributen rtoy 20 deeper understanding of the
evolution of painting motifs. The production atmosphere, where unique works are
created, stimulated students to engage in independent creative experiments.

Thus, the succefid completion of final qualification works by the students
of the first graduating class is a natural outcome of the activities of the basic
department at the Fedoskino institute of lacquer miniature pajiegating within
LLC fAZhost oliekey élamentsmirthys success were rigorous university

| evel training, student s ofZhwstavd decorptiveo f
paintingand immersion in a real artistic and creative production environment.
Conclusion

The conductedesearch allows us to formulate a number of concluding
statements.

1. The establishment of the basic department of Zhostovo artistic painting at
a specialized craft enterprise has proven to be an effective mechanism for trainin
artists capable of both merving and creatively developing the traditions of
Zhostovo painting. Rigorous universiigvel training, combined with immersion in

ny



the live artistic and creative production environment of the specialized enterprise
interaction with leading artistdf Zhostovo decorative paintirand access to unique
museum specimens ensured the formation of deep profaksmmpetencies and a
speci al i f eel iamang thegraduatds.e mat er i al 0O
2.A1 | six final gualificat iimpeccable r k
mastery of the classical multilayered technology of Zhostovo painting. The
consistent adherence to all stages of painting, skillfuldiag of traditional
materialsand the use of traditional techniques for product decoration are a direct
resut of the highquality professional training conducted within theoduction
environment of LLC AZhostovo factorydc
3. Alongside a high level of technological mastery, the students demonstrated
individual approaches to interpreting theditonalmo t i f s of Af |l owe
while creating their final qualification works.
4The experience of the basic depat
correl ati onRuwisttlant tpeg aati ce of est al
demonstr atceas viinglssefifne t he preservati
heritage. Mor eover, It hol ds signi fi
training but al soe fsoyrs ttehme afe vtert @dinmaisna
The obtaineaonclusions open up prospects for further research. These may
be related to monitoring the professional and creative development of graduate
from the basic department of Zhostovo artistic painting in their artistic and
production activities, as well as gomore detailed study of thefluence of artists
from LLC nZh oonthe formatibneottheandiyidual style of young
specialists.
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Challenges and prospects of traditional crafts:
the role of higher professional education
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Abstract. The article examines the problems faced by traditional craft
industries and the possible solutions offered by the higher education system. Th
author considers the impact of funding shortages, weak advertising support
competition from mass industrial production, the risks of losing traditional skills,
and the negative perception of manual labor. The prospects associated with th
introduction of digital technologies, collaboration with designers, development of
specialized raining programs, technical support, professional development and
public awareness, as well as the creation of an intellectual property protection systelr
and increasing the value of products are discussed. Emphasis is placed on tt
importance of partnergbg between universities, enterprises, and trade associations
for effective interaction between theory and practice in training future specialists
and reviving unique cultural heritage.

Keywords: traditional crafts, higher education, digitdechnologies,
innovation and design, certification, partnership, and cultural economy.
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Challenges and prospects of traditional crafts:
the role of higher professional education

Abstract. The article examines the problems faced by traditional craft
industries and theossible solutions offered by the higher education system. The
author considers the impact of funding shortages, weak advertising support
competition from mass industrial production, the risks of losing traditional skills,
and the negative perception ofanual labor. The prospects associated with the
introduction of digital technologies, collaboration with designers, development of
specialized training programs, technical support, professional development anc
public awareness, as well as the creation afi@tiectual property protection system
and increasing the value of products are discussed. Emphasis is placed on tt
importance of partnerships between universities, enterprises, and trade associatiol
for effective interaction between theory and praciic training future specialists
and reviving unique cultural heritage.

Keywords: traditional crafts, higher education, digital technologies,
innovation and design, certification, partnership, cultural economy.

Traditional craft industries iBurkina Faso face several challenges including
insufficient financing, weak advertising support, competition from rpasduced
i mitations of handmade goods (Acraf
conditions and a negative perception of manual labonwdver, there are also
promising opportunities that lie in adopting digital technologies, collaborating with
designers, gaining access to specialized training (higher education), produc
innovation through blending traditions and modernity, raising awaseamong
young people and promoting cultural heritage [1].

Higher education must meet these needs by offering specialized training
programs that bridge the gap between academic theory and practical realities withi
the sector of traditional crafts.

In thefirst part of my presentation, | will disss the main challenges (l);time
second part, | will outline the prospects and solutions provided by higher educatior
(1.

Main challenges

The challenges facing the industry are numerous, here are justsamples:

sources of financing and management: credit is not always accessible ant
stakeholders often lack managerial expertise.

impact of modernization and innovation: outdated equipment and traditional
manufacturing techniques, such as pottegking, stuggle to keep up with
changing times. It seems that modernity undermines the ancestral knowledge
skillfully developed by our African forebears.

PP


mailto:illy2benoit@gmail.com

A promotion and art mar ket : unf ai |
products lead to low sales. Worksast are frequently poorly represented online.

A image and recognition: education
than general education, especially among younger generations.
A knowl edge transfer: knowlramited i n

primarily orally, which carries the risk of losing intangible skills and fosters
individualism, hindering cooperation.

Prospects and solutions offered by higher education

Higher education can offer the following prospects and solutions for the
development of traditional crafts:

A i mpl ementation of digital techno
use digital tools for marketing and salesc@nmerce).

A innovations and design: joint pr
competitive,contemporary products.

A development of specialized educa

and collegdevel curricula focused on crafts and traditional industries (management,
design, new technologies).

A technical as s i s tabemperts to tranuglepantmartied r
in innovative practices.

A promotion and certification: est
those confirming quality and origin) to distinguish genuine products and enhance
their value.

A r ai si n grganizatian efrcarpaigns aimed at attracting younger
generations and changing perceptions about the value of craftsmanship. Currer
national policies focus on promoting and revitalizing indigenous knowledge and
traditional practices, preserving memorié®or African ancestors.

A partnership: expansion of col |l al
and trade unions to align education with the needs of all stakeholders.

In conclusion, it can be stated that the connection between traditional crafts
and higher education plays a crucial role in transforming challenges into
opportunities. This transformation requires modern approaches to organizing
activities in order to preserve cultural identity and the unique heritage of traditional
crafts.

References
1. Piter Okafor, Nkechi Ibe’. Vozrozhdenie tradicionny’x remesel
posredstvom vy sshego obrazovaniya: issledovanie v stranax Afriki k yugu ot
Saxary’ / Piter Okafor, Nkechi Ibg™ . Tekst : e'lektronny’j // ACADEMIA : sajt.
URL.: https://www.academia.edu/@200547/Revitalizing_Higher _Education_in_S
ub_Saharan_Africa (data obrashheniya: 20.02.2026).



vrs 378(66)

RMMOO6 stcfiRECOLpHEdscOdz’ dz@ 2 HJtej CIssic
CLBOdzd e, sMmdzse Ols § dz! Il rfmhjet Isj n dats dzt
hCtsdzr ¢cuvds0ded e, -n O Gralk dyi2henoit@gmdil.dodz®

Issa' Kompaore'professorgeneral director of Umanis Group of companies,
founder of Higher technologicainstitute and Business SchoglUmanis,
Ouagadougou, Burkina Faso:maail: illy2benoit@gmail.com

#lstcOlsjedy MEOW tesdz YOMmlsdzsets o' Mh j c
stcOHdydsdzdzB od Hadas % | § ez’ M-z®Htse 1 2t
The strategic role of private higher education in the development of
traditional art crafts in Burkina Faso
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Abstract. The article examines the role of private higheducation
institutions in the process of preserving and further developing traditional crafts anc
artisanal skills in Burkina Faso. The author emphasizes the importance of private
education in strengthening national identity, supporting creative initatarel
facilitating the integration of traditional skills into the modern economy. The
importance of three key factors in transforming the craft sector is revealed: the us
of artificial intelligence, active presence on social networks and the involvernent o
students in the process of preserving and developing unique cultural heritage. Th
article highlights the need for active participation of universities in training qualified
personnel and creating conditions for the successful adaptation of traditiomal f
of creativity to modern market requirements.

Keywords: private universities, traditional art crafts and craftsmanship,
artificial intelligence, social networks, student, cultural heritage, international
relations, economic transformations, educatiomabvations.
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Abstract. The article examines the role of private higher education
institutions in the process of preserving and further developing traditional crafts anc
artisanal skills in Burkina Faso. The author emphasizes the importance of private
education in strengthening national identity, supporting creative initiatives and
facilitating the integration of traditional skills into the modern economy. The
importance of three key factors in transforming the craft sector is revealed: the ust
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Keywords: private universities, traditional art crafts and craftsmanship,
artificial intelligence, social networks, student, cultural heritage, international
relations, economic transformations, educational innowsatio

The strategic role of private higher education in Burkina Faso

Burkina Faso boasts one of the most dynamic private higher education
ecosystems in its subregi@8]. Private institutions contribute to expanding access
to universitylevel education, fostering pedagogical innovations, supporting creative
industries, and being more open to collaboration [2].

Over a period of 25 years, the Umanis Group has supported the socio
economic transformation of the country througlstboolsit he | nst i t ut
de Technologie (IST) and the Umanis Business School (UBBY providing
education to nearly 8,000 students and having a presence across several Africe
countries. A total of 37 diploma programs are accredited by the {CaAfiseain et
Mal gache pour | "Enseignement Sup®ri et

This experience enables us to fully invest in promoting art and craftsmanship,
culture and traditional knowledge.

Traditional art crafts and craftsmanshipf Burkina Faso: living identity
and legacy for the future

Burkina Faso is internationally recognized as a land of craftsmen where
blacksmithing, sculpture, woodworking, traditional textiles, basket weaving,
leatherwork and ritual arts constitute a centudles heritage. These crafts are
components that define identity, cultural transmission, innovation and employment
on the labor market.



In the contemporary context of socioeconomic transformation, these trades
serve as powerful tools for resilience, cultural sovereignty and international
diplomacy.

Importance of higher education for rational modernization of traditional
art crafts and craftsmanship

Higher educational institutions, including those within the Umanis Group,
play a decisive role in shaping the future of art crafts. Today, thsetaktors are
transforming this sector:

1. artificial intelligence (Al);

2. social media;

3. student engagement.

These levers present unprecedented opportunities not only for Africa but alsc
for Russia.

1. Artificial intelligence (Al) at the service of tmitional art crafts and
craftsmanship

Al does not replace the master but enhances their creative potential, servin
as a tool for documentation and driving innovation.

Specific applications in our schools:

digitization of traditional patterns usingisual recognition and precise
reproduction of Mossi, Bobo, Senoufo

creation of new designs with Al while preserving cultural authenticity;

virtual restoration of antique objects and 3D modeling before physical
replication;

interactive learning platforms utilizing Al to teach rare craft techniques;

intelligent archiving in traditional crafts and creation of a digital library of
Burkina Faso's art.

Thanks to Al, our educational institutions can become centethdatigital
preservation of craft heritage.

Social networks as showcases for masters on an international level

Digital platforms today are the world's most powerful exhibition spaces:

establishment of digital studios in our schools for producing profession
content showcasing masters' work;

training students and craftsmen in digital marketing for their products;

organizing viral cultural campaigns on social networks to promote traditional
techniques, culture, and art;

creation of a university marketplaceedicated to certified artistic crafts
products;

collaboration with cultural influencers to promote the art of Burkina Faso and
Africa globally.

Social networks enable craftsmen to sell their products directly, expand their
audience and represent their atét on a global scale.

Students as ambassadors of their culture

Students represent an exceptional creative and communicative force. How cal
they be engaged?



A establishment of l nnovation <cl ut
involving design studdg, engineers, communication specialists, and entrepreneurs;
organization of <cultur al hackath

of art;

A internships and i mmersion progr a
to facilitate knowledge transfer;

A involvement of students in rewmlorld projects such as pattern
modernization, development of marketable handmade items and creation of hybric
works combining tradition and innovation;

A participation I n creative entr
educaional institutions within the Umanis Group.

Thus, students become active participants in transformation and change rathe
than mere observers.

Collaboration between Burkina Faso and Russia: a historical opportunity

Burkina Faso and Russia share a deepneibment to traditional values and
view applied arts as a force contributing to unity and development. This forum lays
the foundation for modern, ambitious and sustainable cultural cooperation.

Traditional crafts and industries are not relics of the pdstnHis to artificial
intelligence, social media, students and higher education, they have become
powerful driver of innovation, cultural sovereignty, job creation and international
influence.

It is together, by uniting our intellectual efforts, that wdl build a future
where heritage is cherished, talent valued and culture respected.
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Professional training of |Jew
design educdtlitdin cfemamrtylPed o pr ese

Abst rTeheet .article analyzes the gene
Russian jewelry art from the 19th to
project culture &adaearl yceebtufeiseed:b!l I ather
design as an autonomous activity <co

requiremeinktkat e 1I9QA80Vsl opment of desi
engineering to stylistical T2yl sdrriceensttel
i ntroduction of digital technol ogi es
education system based on the Highe]
throughout each stage, design has col
in tmiengrafi jewelry artists.

Keywar ddlssign, jewelry art, profess
artsmod3eld i ng.

The devel opment of jewelry art S
serves as the basis fom édeatgng an ¢
j ewelry art can be appropriately conscs
concept, as a process and as an acade
Il n its gener al contextual meani ng, (
actial meds at shaping aesthetic for ms
technical (including artistic) inter)
only the aesthetic qualities of the I
cultueatlt . cont

Design as a process acts as a syst
j ewelry artist, Il ntegrating the <crea
techniqgues and technologies, materi al
nes®ary for achieving design objecti
tangi bl e form.

As an academic discipline, design
the principles, met hods and tool s fc
docuamenon for a future jewelry piece.

BThis paper represents the seconpdedpaagrotgiocfala
of forming a professional training system f
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training of | éewelommll ibdyd a@mdgsoat(iTomd 2 ®AZT.r or
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Teaching design has historically wu
shifts I n political circumstances,
advancements. Changes in the camtlkats
as sequenti al transitions between di

approaches to design activities.

Firstl asteielaadtlhy 2 O0Tthhi sc epnetruiroyd mar ks
of design as anartnidetpieandaantti fiotryn, otf h e
on personalized i nstruct-arotni sutnsd.er Sttyhl
era i1 s characterized by the formati ¢
devel opment of oandihhke ayhtbhestcstbeéer
recognizable features cbobhswviacgiiom,s Mm@
Neorussian styl e.

SecondSsevtiagte Elrat § 19980s). The radi
transformationsns$edegardiecgpgnshedeease
(from the devbinéeiohampyeschools to t
1920s). These developments coincided
i nstitutions HIiI §le Vv Kéul EddAdS atfoed K E Ko P §
(Higher art and technical I nstitute),
shifting emphasis from individual h a
ti me, design was <conceptfwalnidzeedd ugso na
analysis of form, structure and mat e
j ewelry techniqgues, students | earned
color and spati al reasoni rnege,d ameshlginmsc
for mass reproduction. Consequent-1| vy,
executantenginieoerasr taspgabl e of synthes
efficiemary. dPosdes saw restorati ah a
education alongside the c¢onisgimlaitsutryail e ¢
and ndeéegiwmich introduced novel goal
design process.

Thirdestdagtibdgi 20t hg of the 2dctsc
a shift in perspective toward desi gn,
training for j ewel ry artists, har mo
technol ogi es within the frameworKk 0
t echnwo, omgateably 3D modeling, expanded
trajectory of development d¢a@anuarirceue om
wherein @ameéijseweleemagage in holistic cr
simpl yucriepg oslampl es, embar king 1inste
spanning conception, conceptuali zati c
final project i mplementat-confoPmio$ ec!l
envisioning mindi alesatdt agesramdicompr eh
with the aThHiistagprvaasdlmniis most full
university of traditional art crafts,
school of arti ®uisc pcoédetss] omalcoadua:
created. Il n this system, design is s
i ncrease in complexity of creative te

y n



Let's examine each stage Iin detail

|l . Second hehf | gwfeh@thueg y19t h

Thi s peri od witnessed I ntense tr e
domestic jewelry art, primarily diri vi
art ndoawdaua he popul ari zation of trac
artissibcofomamentation and col or choi
diversifying j ewel ry assortment, er
transforming natural forms as object s

Design transitioned fromlmente nepl
art-cempositio | endeavors. Masters n
mechani cal | t began interpreting
by historical rtifacts and nrmrawmgeamer
of el ements an scaling details withi
concurrently i n t wo domai ns: styliz
i nnovation of entirely new designs
demhend not only technical proficiency
from jewel ers.
The complexity of artistic concept
rtial automation of production pro
of esal tr atmaiknq.g reweslerdy bei ng an il
ngle person handl ed all steps fron
sign gained prominence, necessitat.i
ansferi ono fparcoidluictti es f or mat er i al |
miliarity wi t h technol ogi cal proc
operties and the sequence of fabric
Educati onal p roacke snsge sweirne jed weslérlyy e t
nowned scul ptor s, artists and cr af i
design essentials. -olnnséexpeti enc ee
guentially nawfirgam edir afets i gle tsd hmegsxe st
d ultimately translating plans i nt
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20th century (from 1917 to t
e revolutionary events of 1917
ntyi Mfomrmgrewel ry art, Il ncluding d
e downtur n; promi nent wor kshops
nati onal artistic discourse occ!
ssionali oaxsgder tpases edprfervom mast e
Within the new societal | ands«
atrons | ost relevance. Uuti it
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Ami d t se chamgesl, caraems educat.
dedi cat ed o training professional s 1
of -rpgwol utionary design school tradi
exemplified by the-cKabwonlkeh dpg k a wd e |
bel onged to the Aol d guardo. However,
to meet nationwide workforce demands
the ti mes, fundamental |l ybheéwhreada cat at
wor kshops, followed by VKhUTEMAS and
onstruct|V|st idea)riaalgyyt,lcra)lotreajtiimr

nt ontent for desic
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n as the foundati on
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Of particular i mportance was the c
dge of the society #@fABobr oThlios o wdrll
NMRodchenko vividly embodied the pr
treme simplicity of form, functiona
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By the | attea¥Y930xndaemerged i n ste
i ndi genous, national traditions. |
curricular contamal yatwacy ef xrpoenr itnheen t
ward systesnaodiiccalt udynairme mti ats hhaeri int
chniques and j ewel ry technol ogi es
spiration from concrete museum spec
entiredgyr ewi avmahitbetr at at e@agade men
wel ryndaerrtst anding rules governing
rmul ation and integration of decor e
Al igned with this tendentghbl edhedt
ward continuity of jewelry experti:
national artistic traditions. This
scow school of artistic cradltéskdya
hool and other institutions.

The demandcéabe taagering of perform
rati ons at vocational school s, n e
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aditions of met al wor ki ng artistry
cluding Krasnosel 6skaya trade schoc
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aft8 (B8] 193Fhe school'"s curricula f
| Kk depopriateidverts [ 5, p. 5].
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necessity of defining design as a sf
artistic products.

Foll owing Great Patriotic war, I n
el eevgtewel ry art to a qualitatively n
the content of design training. This

-expansion and technol ogi cal refu
necessitatingtehbeatadbi t ragi ttioo nial ma r
mac hd mieven processes. Thichigafvearmrti isst

for guidi-hgvehtdeprgeepolicies [14];
-restoration and e xpeavnesli oqip eocfi ail m tz

institutions, reinforcing a training

of design challenges [15, p. 25];
-shifts i n artistic orientations ¢
designi8B8Natams styleodo and fADesign sty
Bemeen the 1950s and 1970s, the pr
the ANature styleo [11], -paheari aoatse rmii ne
flowing |Iines and streamlined for ms;
of pieced bysmpatur al, botani cal and a
updati ngmakewgl!l rpyr ocesses was col |l abag
undertaken jointly by artists and te
this movemenRa#d$her amer ‘wa] .L. A. Vakhr
al. [9]. An i1l lustrative example of t
(Fi2". designed by L.A. Vakhrushin, wh
openwor k f i latgirccre uwumidf igeadnbuy a common
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applied art, evidenced by works that
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activity bridging creative intention
mar ket realities.

I n grese t o t he systemic crisis
transformations, there arose a pressi
of designing objects balancing arti s
i mperative foometthtehedbaaekbonal model
school of folk arts, i naugurated 1in
have been impossible without I nher it
school of artistilatcreaf tlsal whef et hei
i nstructional system for design had
met hodol ogi es (tabl e).

Tabl e

Evol ution of approaches to desi
Period Distinct features of d
Powar yeiDevel opment of basic d
techniques (jewelry me
1985100960s|Design based on study
sampl es. Emergence of f#fANatur
1980 Creation of jewerdeyi dusnmsl lusy
of unconventional materi al s
compositional solutions. For

1990s Devel opment of original pr oj
programegrating traditions a

Contemporary understanding of des
chnol ogical innovations, emerging a
mer ges taercthinsitciacl wvpirsoifonc,i ency an
I t hmi c desi gn.-diAmdn sieoruali | maddliic
antially broadened compositiona
I ng the very apemdac hf rtoan pri ;cu
megade model i ng, enabling a compr
m multiple angl es, assessing 1its
Taat e, digital technol ogi es havef b
professional training for jewelry art

Thus arises the necessity for scie
contents in design education, ai med
experience of stafgedmufl@aite ity eaxe caurttii
potential technological reali zati on.
steps:

-devel oping an artistic idea accom
di agr ams;

-creating an original composition;

-prodguca nt echmpcahd mdc&wi ng,;

-finalizing t he project f or mat ar
(reflecting the uniqueness of the dev
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These stages constitute the core ¢
chnological dimensions of a jewelr.y
The cumul ative and systematized ex
afts was inherited and expanded upc
e foundation of a comsqueceddcani a
ntinuous professionalspecaiahiggt i( am
| lhhagd el omasteedgrsea@egree) [ 3]. l n t |
sition and is mastenedobdtowsagahkl gl
complexity: from creating simple o
stmame sets of jewelry. The | earni ng¢
omposition, color thepran wideear Pptran
ture jewelry artists that technol o
sign culture.

Therefore, by the dawn of the 21s
ositio as the foundatianalb, di stepglk
radi [ ns, technol ogi cal Il nnovation
bject.i e centers on cultivating ispe
rom inception t ol mat erliiagln me mb o dwi phe
hall enges and fashion trends, -edige |
echnol ogies. Training relies on avali
hrough t he -rsetluadtye do ft epcrhonfiiclael subj ect
romfbtars ed experienti al transmission
esign has become the cornerstone fo
rtists.
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Training of master artists in Nizhny Tagil decorative painting
within the system of secondary vocational education:
historical and pedagogical retrospective
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Abstract. The article analyzes the development of the pedagogical system for
training craftsmen iMNizhny Tagil lacquer painting on trays from the 18th century
to the present day. It traces the stages of transformation of the goals, methods ar
content of education: from informal apprenticeship within the family and artel to the
creation of a centralizk state system in the Soviet period. It explains how
pedagogical approaches adapted to changing -socioomic conditions while
preserving the uniqueness of Nizhny Tagil lacquer painting.

Keywords: Nizhny Tagil decorative painting, secondary vocational
edwation, history, folk art crafts, continuity, brush writing.
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Training of master artists in Nizhny Tagil decorative painting
within the system of secondary vocational education:
historical and pedagogical retrospective

Abstract. The article analyzes the development of the pedagogical system for
training craftsmen in Nizhny Tagil lacquer painting on trays from the 18th century
to the present day. It traces the stages of transformation of the goals, methods at
content of education: from informal apprenticeship within the family and artel to the
creation of a centralized state system in the Soviet period. It explains how
pedagogial approaches adapted to changing secmnomic conditions while
preserving the uniqueness of Nizhny Tagil lacquer painting.

Keywords: Nizhny Tagil decorative painting, secondary vocational
education, history, folk art crafts, continuity, brush writing.

Among the weHknown traditional art crafts of the Urals, the Nizhny Tagil
decorative painting holds a special place. The aim of the article is to analyze the
historical and pedagogical retrospective of training artists in Nizhny Tagil decorative
painting identifying the key institutional stages in the development of the
educational system.

Origins: family-based guild apprenticeship (18iHMid-19th century)

The emergence of the educational system was inextricably linked to the
utilitarian task ofservicing the Demidovs' metallurgical industriagich required
product marking and artistic processing. The first teachers were artists from serfs
such as representatives of the legendary Khudoyarovs dynasty. Training took plac
in family or guildworkb o ps according to the princ

The teaching process was inseparable from production: starting with
preparing paints, priming and varnishing trays, an apprentice gradually progresse:
to executing simple elements of decoration and ornarmemtd 0]. A key method
involved copying the best works of the master or other products serving as standar
examples of artistic motifs and compositions. The goal was to train craftsmen
capable of replicating items decorated with distinctive Nizhny Tagiems.

Formalized education: factory school and artel apprenticeship (Miéth
centuryi 1917)

The transition to more organized forms of education was driven by general
modernization processes in Russia and increased demands for higher quality c
artistic products [9]. In 1806, at the initiative of N.N. Demidov, owner of the Nizhny
Tagil factories, a school of painting skills was opened at the Vysky factory
vocational applied arts school, whose curriculum was based on local traditions o
lacquer paintingpn metal.
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In the school's workshops, the approach to learning acquired a more
professional character: students had the opportunity to work under the guidance c
one mentor or several mentors to master various techniques and methods of Nizhr
Tagil decoratre painting. This was the first attempt to systematize training,
combining craft practice with basic literacy, drawing and even art history. The
school, whose main task was to replicate painted products, existed until the 1820
During this period, regionhistorical features of Nizhny Tagil decorative painting
emerged, including:

-painting technigues such as-ldyareds h
technique;

- two-color stroke, characterized by simultaneously taking two colors onto the
brush. Onealor is picked up on one edge of the brush, another on the opposite side
Then, a bicolor track is made on the paléttéted from left to right and back for
uniform distribution of paint on the brush. Each flower petal is executed with
separate strolsg3];

- multi-layered writing technique, performed by applying layers of paint to the
surface followed by subsequent varnishing;

- compositions mainly consisting of floral, frtberry motifs and narrative
scenes;

- principles of composition building orhte mi r r or of -a
orientedo, nAsectwrreiaalho,. Awreat ho, fhe
Systematization: establishment of state educational system (193080s)

During the Soviet period, the traditional art craft, preserved through the efforts
of enthusiasts, was integrated into the planned economy via a system of artels (latc
transformed into the ndMet al | avkao f
training became acute. In 1945, the Nizhny Tagil art and industrial school (now a
college) wasestablished a key educational institution in the history of the cratft in
the 20th century [5; 7]. For the first time, an educational program for secondary
vocational education was introduced, which included not only the study of Nizhny
Tagil decorativepainting but also general and artistic disciplines such as drawing,
painting, and composition [4].

In 1972, the Nizhny Tagil art and industrial school prepared the first
experimental group of artists specializing in tray painting, all of whom were assigned
to the Nizhny Tagil AEmal posudao f a
experiment al group of the Nizhny Tagi
Ural college of applied arts. Among them wereD. Binas, A.N. Golubeva,
N.P.Krupina, A.V. Ponomarevra V.P. Poleva. Inl984, on the initiative of
A.V. Ponomarev and with the support of Ya.V. Polishchuk, director of the Ural
college of applied arts, a new departmiefit Ar t i st i icwagpopdnaedtatithe g O
educational institution. Four years later, 1@ldina projects were defended.
Graduates received di-mahsmas 0h phensrg
of secondary vocational education [6, p. 28].

Significant improvement in the teaching of Nizhny Tagil painting was
achieved thanks to thefefts of such teachenasters as A.V. Afanasyeva. Her
methodology, grounded in deep mastery of traditional techniques, high standards c
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execution and encouragement of creative exploration, nurtured a generation o
talented artists.

As a result, @onsistent system for teaching Nizhny Tagil decorative painting
was established [1, 2], which includes the following stages:

- mastering painting techniquésperforming training exercises to develop
brushwork skills, particularly the brushstroke technjque

- copying works of Nizhny Tagil decorative painting from museum collections
and catalogs;

- creating an original artistic piece that reflects the distinctive features of the
Nizhny Tagil painted craft.

An analysis of works from this period allows usdentify two main themes:
traditional floral painting and narrative compositions.

The curriculum for Nizhny Tagil painting included the history of the cratft,
techniques for composing and creating color palettes.

The goal of training was not merely to prodwccraftsman, but to educate an
artist of folk art crafts, capable of combining fidelity to tradition with individual
creative expression.

Graduates of colleges and technical schools received the qualification of
Aar-master 0 and c o sesd folkast créfts, i art wonkshaps and i
schools.

Current state of teaching Nizhny Tagil decorative painting in secondary
vocational education (Late 20th Early 21st centuries)

The collapse of the Soviet system of art crafts posed new challenges for
pedagogy. The school (college) remained the core of professional training, but the
focus of education shifted. Tasks related to preserving artistic identity amid
commercialization and dialogue with contemporary art came to the fore. New
educational formatappeared: authded master classes, adult courses, tourist
intensives, online lessons. The Gornozavodsky Ural museum reserve and th
memoriall 1 t er ar vy museum of A. P. Bondin
educational platforms emphasizing the histormatur a | cont ext 0 |
development

Currently, the Ural college of applied arts and design, as a branch of the
Moscow state academy of arts and industry named after S.G. Stroganov, specialize
in training designers. We believe theaditional art crafts, such as Nizhny Tagil
decorative painting, represent a fundamentally different type of art compared to
design. Training artistmasters in Nizhny Tagil decorative painting, rather than
designers, requires a qualitatively differentie@tional content that aligns with the
regionathistorical, artistimagery and technicaechnological specifics of this art
form.

A unique experience in creating a system of continuous professional educatior
in the field of Nizhny Tagil decorative paingj has been implemented at the Russian
university of traditional art crafts. This institution was the first to introduce
specialized higher education in this area, initiated by the scientific and pedagogica
activities of the outstanding specialist in Ny Tagil decorative painting,
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A.N. Golubeva, a member of the Union of artists of Russia. She taught at the
university for many years and headed the department of decorative painting [6].

Secondary vocational education in Nizhny Tagil decorgbamting at the
Russian university of traditional art crafts is understood as the foundation for
specialized higher education. It ensures that graduates master the performing skill
of this art form to perfection.

A comprehensive analysis of the currenaitstof secondary vocational
education in Nizhny Tagil decorative painting is required and represents a promising
direction for our ongoing scientific research.
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Graduation qualification works in the bone carving art:
the path to masterpieces

O dzdztsls O WilsOls! j tOMM&kOds O% sy ¢

orfemMmCdz » CoO0OdZdWdEOydtsdeder = OB BIs kZictse
or mh jcots ISBtGOLlsaOdzc{W 9 BB dzOMIsd ~rEzHty jf
ftotsyJ MM o roff dfdzdySddeis? ¢ 8 Odzd W d o0 ydg® lezfizts @ (
MomMsswHid?2 fomMdzj Hso ObPlzsdsmMBEsH § 18 Hzfs dz' d
dd MY sdzded Is j dz' M ¢ tlctds] HAEAsE j@nsigis(R 0.0 dz0dzd L
CsMisstej L dzls @ 5, defiy C fztdndrdsjodadz” - s o] d
ftesW i MMds8dzOdz! detsets d affr]h'Gts sBicOL S9
stcOHdydtsdedz" 7 RlzHtsY j.Mlse jdeder 7 f tetsdy Mdztse

sdzt yjor j Shysihbdete j L dzts j dmSemmlse ts, Al
CMmisd, nzHtsy jJ Mise j dadzr | dL Hj dzd W Oy kzte
o' fEMC dzOY CoOdzdW d < Oyd tsdzdzOW tGOBISIsO, |
HyWisj dz' detsfls! , BOMiIsj teMmlse ts

Abstract. The article examineshe criteria for characterizing graduation
gualification works at the levels of secondary vocational and higher education in the
field of artistic bone carving. The process of completing a graduation qualification
work in material is justified, consistingf a sequence of stages of project activity
and performing skills. A brief analysis of bone carving artworks created by students
of secondary vocational and higher education at the Russian university of traditiona
art crafts is presented.

Keywords: bone arving art, Kholmogory bone carving, artistic items,
openwork, relief, sculpture, engraving, graduation qualification work, materials,
technologies, project activities, mastery.
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