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ɸʥʥʦʪʘʮʠʷ. ʆʙʟʦʨ ʧʦʩʚʷʱʝʥ ʫʯʘʩʪʠʶ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʚ ʤʘʩʰʪʘʙʥʳʭ ʥʘʫʯʥʦ-

ʚʳʩʪʘʚʦʯʥʳʭ ʤʝʨʦʧʨʠʷʪʠʷʭ ʚ ʥʦʷʙʨʝ 2025 ʛʦʜʘ: ʚʳʩʪʘʚʢʝ çʀʛʨʫʰʢʘ. ʈʘʜʦʩʪʴ 

ʜʝʪʩʪʚʘè ʚ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ɼʫʤʝ, IV ʢʫʣʴʪʫʨʥʦ-ʵʢʦʥʦʤʠʯʝʩʢʦʤ ʬʦʨʫʤʝ 

çʉʦʜʨʫʞʝʩʪʚʦ ʤʦʜʳè ʠ ʌʝʩʪʠʚʘʣʝ ʨʦʩʩʠʡʩʢʦ-ʢʠʪʘʡʩʢʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ. 
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Abstract. The review focuses on the participation of the Russian university 

of traditional art crafts in major scientific-exhibition events in November 2025: the 

exhibition ñToy. Joy of childhoodò at the State Duma, the IV cultural-economic 

forum ñCommunity of fashionò and the Festival of Russian-Chinese education. 

Keywords: festival, forum, exhibition, traditional art crafts, master classes, 

international cooperation, toy, Russian university of traditional art crafts, 

Commonwealth of fashion, State Duma, Russia, China. 

 

ʅʦʷʙʨʴ 2025 ʛ. ʩʪʘʣ ʯʨʝʟʚʳʯʘʡʥʦ ʥʘʩʳʱʝʥʥʳʤ ʧʦ ʥʘʫʯʥʦ-ʧʨʘʢʪʠʯʝʩʢʠʤ 

ʠ ʚʳʩʪʘʚʦʯʥʳʤ ʤʝʨʦʧʨʠʷʪʠʷʤ, ʢʦʪʦʨʳʝ ʠʥʠʮʠʠʨʦʚʘʣ, ʦʨʛʘʥʠʟʦʚʳʚʘʣ 

ʠ ʚ ʢʦʪʦʨʳʭ ʧʨʠʥʠʤʘʣ ʫʯʘʩʪʠʝ ʈʦʩʩʠʡʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. ɺ ʜʘʡʜʞʝʩʪʝ ʤʳ ʧʨʝʜʣʘʛʘʝʤ ʦʟʥʘʢʦʤʠʪʴʩʷ 

ʩ ʦʩʥʦʚʥʳʤʠ ʠʪʦʛʘʤʠ ʤʝʨʦʧʨʠʷʪʠʡ. 

ʉ 17 ʧʦ 21 ʥʦʷʙʨʷ ʚ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ɼʫʤʝ ʌʝʜʝʨʘʣʴʥʦʛʦ ʉʦʙʨʘʥʠʷ 

ʈʦʩʩʠʡʩʢʦʡ ʌʝʜʝʨʘʮʠʠ ʩʦʩʪʦʷʣʘʩʴ ʚʳʩʪʘʚʢʘ çʀʛʨʫʰʢʘ. ʈʘʜʦʩʪʴ ʜʝʪʩʪʚʘè, 

ʠʥʠʮʠʠʨʦʚʘʥʥʘʷ ʂʦʤʠʪʝʪʦʤ ɻʦʩʜʫʤʳ ʧʦ ʟʘʱʠʪʝ ʩʝʤʴʠ, ʚʦʧʨʦʩʘʤ ʦʪʮʦʚʩʪʚʘ, 

ʤʘʪʝʨʠʥʩʪʚʘ ʠ ʜʝʪʩʪʚʘ ʠ ʈʦʩʩʠʡʩʢʠʤ ʫʥʠʚʝʨʩʠʪʝʪʦʤ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. ʅʘ ʚʳʩʪʘʚʢʝ ʙʳʣʠ ʧʨʝʜʩʪʘʚʣʝʥʳ ʠʛʨʫʰʢʠ, ʘ 

ʪʘʢʞʝ ʧʨʦʠʟʚʝʜʝʥʠʷ ʙʦʛʦʨʦʜʩʢʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʨʝʟʴʙʳ ʧʦ ʜʝʨʝʚʫ, 

ʤʩʪ±ʨʩʢʦʡ ʠ ʭʦʣʫʡʩʢʦʡ ʣʘʢʦʚʦʡ ʤʠʥʠʘʪʶʨʥʦʡ ʞʠʚʦʧʠʩʠ, ʦʙʲʝʜʠʥʝʥʥʳʝ ʪʝʤʦʡ 

ʜʝʪʩʪʚʘ (ʨʠʩ. 11). 

 

 
ʈʠʩ. 1. ɺʳʩʪʘʚʢʘ çʀʛʨʫʰʢʘ. ʈʘʜʦʩʪʴ ʜʝʪʩʪʚʘè ʚ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ɼʫʤʝ ʌʝʜʝʨʘʣʴʥʦʛʦ 

ʉʦʙʨʘʥʠʷ ʈʦʩʩʠʡʩʢʦʡ ʌʝʜʝʨʘʮʠʠ 

 

19 ʥʦʷʙʨʷ ʚʦʧʨʦʩʳ ʨʘʟʚʠʪʠʷ ʦʪʝʯʝʩʪʚʝʥʥʦʡ ʠʛʨʫʰʢʠ ʦʙʩʫʞʜʘʣʠʩʴ ʥʘ 

ʢʨʫʛʣʦʤ ʩʪʦʣʝ çɹʝʟʦʧʘʩʥʦʝ ʜʝʪʩʪʚʦ: ʪʨʘʜʠʮʠʦʥʥʘʷ ʠʛʨʫʰʢʘ ʢʘʢ ʦʩʥʦʚʘ 

ʛʘʨʤʦʥʠʯʥʦʛʦ ʨʘʟʚʠʪʠʷ ʣʠʯʥʦʩʪʠè, ʚ ʢʦʪʦʨʦʤ ʧʨʠʥʷʣʠ ʫʯʘʩʪʠʝ ʜʝʧʫʪʘʪʳ 

                                                           
1 ʈʠʩ. 1-15. ʌʦʪʦ ʠʟ ʘʨʭʠʚʘ ʀʥʩʪʠʪʫʪʘ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ï 

ʄʦʩʢʦʚʩʢʦʛʦ ʬʠʣʠʘʣʘ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ. 
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ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ɼʫʤʳ ʠ ʧʨʠʛʣʘʰʸʥʥʳʝ ʵʢʩʧʝʨʪʳ, ʚ ʪ. ʯ. ʥʘʫʯʥʦ-

ʧʝʜʘʛʦʛʠʯʝʩʢʠʝ ʨʘʙʦʪʥʠʢʠ ʫʥʠʚʝʨʩʠʪʝʪʘ. 

ʋʯʘʩʪʥʠʢʠ ʢʨʫʛʣʦʛʦ ʩʪʦʣʘ ʦʙʩʫʜʠʣʠ ʤʝʨʳ ʧʦʜʜʝʨʞʢʠ ʧʨʦʠʟʚʦʜʠʪʝʣʝʡ 

ʜʝʪʩʢʠʭ ʪʦʚʘʨʦʚ, ʧʦʜʯʝʨʢʥʫʣʠ ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʫʯʘʩʪʠʷ ʚ ʚʳʨʘʙʦʪʢʝ ʤʝʨ 

ʵʢʩʧʝʨʪʦʚ ʨʳʥʢʘ, ʧʨʝʜʣʦʞʠʣʠ ʩʦʟʜʘʪʴ ʩʧʝʮʠʘʣʠʟʠʨʦʚʘʥʥʳʡ ʥʘʫʯʥʦ-

ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʮʝʥʪʨ, ʟʘʥʠʤʘʶʱʠʡʩʷ ʘʥʘʣʠʪʠʢʦʡ ʠ ʵʢʩʧʝʨʪʥʦʡ 

ʜʝʷʪʝʣʴʥʦʩʪʴʶ ʚ ʦʙʣʘʩʪʠ ʪʦʚʘʨʦʚ ʜʣʷ ʜʝʪʝʡ, ʘ ʪʘʢʞʝ ʧʨʠʥʷʪʴ ʟʘʢʦʥʦʧʨʦʝʢʪ 

ʦ ʚʠʜʝʦʠʛʨʘʭ, ʥʘʧʨʘʚʣʝʥʥʳʡ ʥʘ çʟʘʱʠʪʫ ... ʜʝʪʝʡ ʦʪ ʜʝʩʪʨʫʢʪʠʚʥʦʛʦ 

ʚʦʟʜʝʡʩʪʚʠʷ, ʢʦʪʦʨʦʝ ʠʜʝʪ ʯʝʨʝʟ ʚʠʜʝʦʠʛʨʳè [1] ʠ ʧʦʜʜʝʨʞʢʫ ʦʪʝʯʝʩʪʚʝʥʥʳʭ 

ʧʨʦʠʟʚʦʜʠʪʝʣʝʡ ʚʠʜʝʦʠʛʨ. 

 

  
ʈʠʩ. 2, 3. ʂʨʫʛʣʳʡ ʩʪʦʣ çɹʝʟʦʧʘʩʥʦʝ ʜʝʪʩʪʚʦ: ʪʨʘʜʠʮʠʦʥʥʘʷ ʠʛʨʫʰʢʘ ʢʘʢ ʦʩʥʦʚʘ 

ʛʘʨʤʦʥʠʯʥʦʛʦ ʨʘʟʚʠʪʠʷ ʣʠʯʥʦʩʪʠè 

 

  
ʈʠʩ. 4. ʂʨʫʛʣʳʡ ʩʪʦʣ çɹʝʟʦʧʘʩʥʦʝ ʜʝʪʩʪʚʦ: 

ʪʨʘʜʠʮʠʦʥʥʘʷ ʠʛʨʫʰʢʘ ʢʘʢ ʦʩʥʦʚʘ 

ʛʘʨʤʦʥʠʯʥʦʛʦ ʨʘʟʚʠʪʠʷ ʣʠʯʥʦʩʪʠè 

ʈʠʩ. 5. ʄ.ɸ. ʉʘʣʪʘʥʦʚ, ʜʠʨʝʢʪʦʨ 

ʌʝʜʦʩʢʠʥʩʢʦʛʦ ʠʥʩʪʠʪʫʪʘ ʣʘʢʦʚʦʡ 

ʤʠʥʠʘʪʶʨʥʦʡ ʞʠʚʦʧʠʩʠ ʧʨʝʜʩʪʘʚʣʷʝʪ 

ʚʳʩʪʘʚʢʫ ʩʪʫʜʝʥʯʝʩʢʠʭ ʨʘʙʦʪ 

ʬʝʜʦʩʢʠʥʩʢʦʡ ʣʘʢʦʚʦʡ ʤʠʥʠʘʪʶʨʥʦʡ 

ʞʠʚʦʧʠʩʠ 

 

ʇʘʨʘʣʣʝʣʴʥʦ ʩ ʵʪʠʤ ʚ ʉʘʥʢʪ-ʇʝʪʝʨʙʫʨʛʝ ʚ ʊʘʚʨʠʯʝʩʢʦʤ ʜʚʦʨʮʝ ʥʘʯʘʣ 

ʨʘʙʦʪʫ ʤʘʩʰʪʘʙʥʳʡ ʝʞʝʛʦʜʥʳʡ ï ʫʞʝ ʯʝʪʚʸʨʪʳʡ ʧʦ ʩʯʝʪʫ ï ʢʫʣʴʪʫʨʥʦ-

ʵʢʦʥʦʤʠʯʝʩʢʠʡ ʬʦʨʫʤ çʉʦʜʨʫʞʝʩʪʚʦ ʤʦʜʳè (19ï21 ʥʦʷʙʨʷ 2025 ʛ.). 

ʋʥʠʚʝʨʩʠʪʝʪ ʧʨʝʜʩʪʘʚʠʣ ʧʫʙʣʠʢʝ 24 ʧʨʦʠʟʚʝʜʝʥʠʷ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʠ 

ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʢʨʫʞʝʚʦʧʣʝʪʝʥʠʷ (ʨʠʩ. 6). ɻʦʩʪʠ ʚʳʩʪʘʚʢʠ ʦʪʤʝʪʠʣʠ 

ʚʳʩʦʢʦʝ ʢʘʯʝʩʪʚʦ, ʢʨʘʩʦʪʫ ʠ ʫʥʠʢʘʣʴʥʦʩʪʴ ʧʨʝʜʩʪʘʚʣʝʥʥʳʭ ʠʟʜʝʣʠʡ (ʨʠʩ. 7-9). 
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ʈʠʩ. 6. ʇʣʝʥʘʨʥʦʝ ʟʘʩʝʜʘʥʠʝ IV ʂʫʣʴʪʫʨʥʦ-ʵʢʦʥʦʤʠʯʝʩʢʦʛʦ ʬʦʨʫʤʘ çʉʦʜʨʫʞʝʩʪʚʦ 

ʤʦʜʳè ʧʨʦʰʝʣ ʚ ʊʘʚʨʠʯʝʩʢʦʤ ʜʚʦʨʮʝ (ʛ. ʉʘʥʢʪ-ʇʝʪʝʨʙʫʨʛ) 

 

 

ʈʠʩ. 7. ʇʨʦʠʟʚʝʜʝʥʠʷ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʠ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʢʨʫʞʝʚʦʧʣʝʪʝʥʠʷ 

 

  

ʈʠʩ. 8, 9. ʇʨʦʠʟʚʝʜʝʥʠʷ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʠ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʢʨʫʞʝʚʦʧʣʝʪʝʥʠʷ 
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ʅʘ ʢʨʫʛʣʦʤ ʩʪʦʣʝ ʧʨʝʟʠʜʝʥʪ ʫʥʠʚʝʨʩʠʪʝʪʘ, ʜʦʢʪʦʨ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, 

ʧʨʦʬʝʩʩʦʨ, ʘʢʘʜʝʤʠʢ ʈɸʆ ɺ.ʌ. ʄʘʢʩʠʤʦʚʠʯ, ʧʨʝʜʩʝʜʘʪʝʣʴ ʘʩʩʦʮʠʘʮʠʠ 

çʅʘʩʣʝʜʠʝ ʠ ʪʨʘʜʠʮʠʠè ʉ.ɽ. ʂʦʣʦʤʠʡʮʝʚ, ʄʠʥʠʩʪʨ ʪʫʨʠʟʤʘ ʠ ʧʨʦʤʳʩʣʦʚ 

ʅʠʞʝʛʦʨʦʜʩʢʦʡ ʦʙʣʘʩʪʠ ʉ.ɺ. ʗʢʦʚʣʝʚ ʦʙʩʫʜʠʣʠ ʧʦʪʝʥʮʠʘʣ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʢʘʢ ʠʩʪʦʯʥʠʢʘ ʨʘʟʚʠʪʠʷ ʩʦʚʨʝʤʝʥʥʦʡ ʤʦʜʳ. 

ʉʦʩʪʦʷʚʰʘʷʩʷ ʜʠʩʢʫʩʩʠʷ ʠʤʝʣʘ ʚʘʞʥʦʝ ʧʨʘʢʪʠʯʝʩʢʦʝ ʟʥʘʯʝʥʠʝ, 

ʧʦʩʢʦʣʴʢʫ ʚ 2025 ʛ. ʈʦʩʩʠʡʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ ʩʦʚʤʝʩʪʥʦ ʩ ʄʠʥʠʩʪʝʨʩʪʚʦʤ ʪʫʨʠʟʤʘ ʠ ʧʨʦʤʳʩʣʦʚ ʅʠʞʝʛʦʨʦʜʩʢʦʡ 

ʦʙʣʘʩʪʠ ʥʘʯʘʣ ʧʨʦʝʢʪ ʧʦ ʧʦʜʛʦʪʦʚʢʝ ʧʨʦʬʠʣʴʥʳʭ ʢʘʜʨʦʚ ʩ ʚʳʩʰʠʤ 

ʦʙʨʘʟʦʚʘʥʠʝʤ ʧʦ ʚʠʜʘʤ ʫʥʠʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʢʦʪʦʨʳʤʠ ʩʣʘʚʷʪʩʷ 

ʥʠʞʝʛʦʨʦʜʩʢʠʝ ʟʝʤʣʠ. 

ɼʘʣʝʝ ʮʝʥʪʨ ʥʘʫʯʥʦʡ ʘʢʪʠʚʥʦʩʪʠ ʚʫʟʘ ʚʥʦʚʴ ʧʝʨʝʤʝʩʪʠʣʩʷ ʚ ʄʦʩʢʚʫ, ʛʜʝ 

ʈʦʩʩʠʡʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʧʨʠʥʷʣ 

ʫʯʘʩʪʠʝ ʚ ʌʝʩʪʠʚʘʣʝ ʈʦʩʩʠʡʩʢʦ-ʂʠʪʘʡʩʢʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ, ʢʦʪʦʨʳʡ ʩʦʩʪʦʷʣʩʷ 

20ï22 ʥʦʷʙʨʷ 2025 ʛ. ʧʦ ʠʥʠʮʠʘʪʠʚʝ ʄʠʥʠʩʪʝʨʩʪʚʘ ʥʘʫʢʠ ʠ ʚʳʩʰʝʛʦ 

ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʋʥʠʚʝʨʩʠʪʝʪʝ ʥʘʫʢʠ ʠ ʪʝʭʥʦʣʦʛʠʡ ʄʀʉʀʉ (ʨʠʩ. 10). 

 

 
ʈʠʩ. 10. ʆʪʢʨʳʪʠʝ ʌʝʩʪʠʚʘʣʷ ʈʦʩʩʠʡʩʢʦ-ʂʠʪʘʡʩʢʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ 

 

ʌʝʩʪʠʚʘʣʴ ï ʩʚʦʝʦʙʨʘʟʥʳʡ ʧʨʦʣʦʛ ʢ 2026ï2027 ʛʛ., ʢʦʪʦʨʳʝ ʦʙʲʷʚʣʝʥʳ 

ɻʦʜʘʤʠ ʦʙʨʘʟʦʚʘʥʠʷ ʈʦʩʩʠʠ ʠ ʂʠʪʘʷ. ʉʦʦʪʚʝʪʩʪʚʝʥʥʦ, ʦʜʥʘ ʠʟ ʢʣʶʯʝʚʳʭ ʟʘʜʘʯ 

ʤʝʨʦʧʨʠʷʪʠʷ ï ʩʧʦʩʦʙʩʪʚʦʚʘʪʴ ʩʦʛʣʘʩʦʚʘʥʠʶ ʩʪʨʘʪʝʛʠʡ ʨʘʟʚʠʪʠʷ ʦʙʨʘʟʦʚʘʥʠʷ 

ʜʚʫʭ ʩʪʨʘʥ ʜʣʷ ʜʦʩʪʠʞʝʥʠʷ ʩʠʥʝʨʛʝʪʠʯʝʩʢʦʛʦ ʵʬʬʝʢʪʘ, ʦʙʝʩʧʝʯʠʪʴ 

ʚʟʘʠʤʦʧʦʥʠʤʘʥʠʝ ʤʝʞʜʫ ʤʦʣʦʜʸʞʴʶ ʈʦʩʩʠʠ ʠ ʂʠʪʘʷ ʧʝʨʝʜ ʣʠʮʦʤ ʛʣʦʙʘʣʴʥʳʭ 

ʚʳʟʦʚʦʚ ʟʘʚʪʨʘʰʥʝʛʦ ʜʥʷ. 

ʉʦʪʨʫʜʥʠʢʠ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ ʧʨʠʥʷʣʠ ʫʯʘʩʪʠʝ ʚ ʧʣʝʥʘʨʥʦʤ ʟʘʩʝʜʘʥʠʠ çʉʪʨʘʪʝʛʠʯʝʩʢʦʝ 

ʧʘʨʪʥʸʨʩʪʚʦ ʈʦʩʩʠʠ ʠ ʂʠʪʘʷ: ʨʘʩʰʠʨʝʥʠʝ ʥʘʫʯʥʦ-ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ 

ʩʦʪʨʫʜʥʠʯʝʩʪʚʘè, ʤʦʜʝʨʘʪʦʨʘʤ ʢʦʪʦʨʦʛʦ ʙʳʣ ɿʘʤʝʩʪʠʪʝʣʴ ʄʠʥʠʩʪʨʘ ʥʘʫʢʠ 

ʠ ʚʳʩʰʝʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʈʦʩʩʠʡʩʢʦʡ ʌʝʜʝʨʘʮʠʠ ʂ.ʀ. ʄʦʛʠʣʝʚʩʢʠʡ. ɺ ʩʚʦʝʡ 

ʨʝʯʠ ʦʥ ʧʦʜʯʝʨʢʥʫʣ, ʯʪʦ çʈʦʩʩʠʷ ʠ ʂʠʪʘʡ ʠʤʝʶʪ ʙʦʛʘʪʫʶ ʠʩʪʦʨʠʶ ʢʫʣʴʪʫʨʥʳʭ 

ʠ ʥʘʫʯʥʳʭ ʩʚʷʟʝʡè, ʢʦʪʦʨʳʝ ʟʘ ʧʦʩʣʝʜʥʠʝ ʛʦʜʳ çʚʳʰʣʠ ʥʘ ʢʘʯʝʩʪʚʝʥʥʦ ʥʦʚʳʡ 
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ʫʨʦʚʝʥʴè, ʷʚʣʷʷ çʩʦʙʦʡ ʧʦʜʣʠʥʥʳʡ ʧʨʠʤʝʨ ʚʩʝʦʙʲʝʤʣʶʱʝʛʦ ʧʘʨʪʥʝʨʩʪʚʘ 

ʠ ʩʪʨʘʪʝʛʠʯʝʩʢʦʛʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷè [2]. ʂ.ʀ. ʄʦʛʠʣʝʚʩʢʠʡ ʚ ʚʳʩʪʫʧʣʝʥʠʠ 

ʦʪʤʝʪʠʣ, ʯʪʦ ʈʦʩʩʠʶ ʠ ʂʠʪʘʡ çʦʙʲʝʜʠʥʷʝʪ ʦʙʱʝʝ ʩʪʨʝʤʣʝʥʠʝ 

ʢ ʠʥʥʦʚʘʮʠʦʥʥʦʤʫ ʨʘʟʚʠʪʠʶ ʚ ʩʢʣʘʜʳʚʘʶʱʠʭʩʷ ʛʝʦʧʦʣʠʪʠʯʝʩʢʠʭ ʨʝʘʣʠʷʭè 

[2], ʘ ʧʦʪʦʤʫ ʜʝʣʦʚʘʷ ʧʨʦʛʨʘʤʤʘ ʬʝʩʪʠʚʘʣʷ ʚʢʣʶʯʘʝʪ çʦʙʩʫʞʜʝʥʠʝ ʢʣʶʯʝʚʳʭ 

ʚʦʧʨʦʩʦʚ ʨʦʩʩʠʡʩʢʦ-ʢʠʪʘʡʩʢʦʛʦ ʩʦʪʨʫʜʥʠʯʝʩʪʚʘ ʚ ʛʫʤʘʥʠʪʘʨʥʦʡ ʩʬʝʨʝ, 

ʨʘʩʩʤʦʪʨʝʥʠʝ ʣʫʯʰʠʭ ʧʨʘʢʪʠʢ ʠ ʧʝʨʩʧʝʢʪʠʚ ʥʘʫʯʥʦ-ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ 

ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʥʘʰʠʭ ʩʪʨʘʥè [2]. 

ɼʚʘ ʜʥʷ ʨʘʙʦʪʳ ʌʝʩʪʠʚʘʣʷ ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʣʠ ʜʦʩʪʘʪʦʯʥʦ ʰʠʨʦʢʫʶ 

ʛʝʦʛʨʘʬʠʶ ʫʯʘʩʪʥʠʢʦʚ: ʚʫʟʳ ʨʘʟʣʠʯʥʦʛʦ ʧʨʦʬʠʣʷ ʠʟ ʨʝʛʠʦʥʦʚ ʈʦʩʩʠʠ ʠ ʂʅʈ 

ʜʝʣʠʣʠʩʴ ʦʧʳʪʦʤ ʤʝʞʜʫʥʘʨʦʜʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʥʘʫʯʥʦ-ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ 

ʩʦʪʨʫʜʥʠʯʝʩʪʚʘ, ʢʫʣʴʪʫʨʥʦ-ʧʨʦʩʚʝʪʠʪʝʣʴʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ 

ʩ ʠʥʜʫʩʪʨʠʘʣʴʥʳʤʠ ʧʘʨʪʥʸʨʘʤʠ, ʚʭʦʜʷʱʝʡ ʠ ʠʩʭʦʜʷʱʝʡ ʘʢʘʜʝʤʠʯʝʩʢʦʡ 

ʤʦʙʠʣʴʥʦʩʪʠ, ʚ ʪ. ʯ. ʦʥʣʘʡʥ-ʦʙʤʝʥʦʚ ʠ çʦʙʣʘʯʥʳʭ ʢʣʘʩʩʦʚè, ʘʜʘʧʪʘʮʠʠ 

ʠʥʦʩʪʨʘʥʥʳʭ ʩʪʫʜʝʥʪʦʚ. 

ʈʦʩʩʠʡʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ 

ʧʨʝʜʩʪʘʚʠʣ ʚʳʩʪʘʚʢʫ ʣʫʯʰʠʭ ʚʳʧʫʩʢʥʳʭ ʢʚʘʣʠʬʠʢʘʮʠʦʥʥʳʭ ʨʘʙʦʪ 

çɺʝʣʠʢʦʣʝʧʠʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʥʘʩʣʝʜʠʷ ʈʦʩʩʠʠè ï ʧʨʦʠʟʚʝʜʝʥʠʡ 

ʞʦʩʪʦʚʩʢʦʡ ʜʝʢʦʨʘʪʠʚʥʦʡ ʨʦʩʧʠʩʠ, ʢʦʩʪʦʨʝʟʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʤʩʪʸʨʩʢʦʡ 

ʠ ʭʦʣʫʡʩʢʦʡ ʣʘʢʦʚʦʡ ʤʠʥʠʘʪʶʨʥʦʡ ʞʠʚʦʧʠʩʠ, ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ 

ʢʨʫʞʝʚʦʧʣʝʪʝʥʠʷ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʠ, ʧʨʦʚʸʣ ʤʘʩʪʝʨ-ʢʣʘʩʩʳ ʧʦ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʝ (ʆ.ɺ. ʐʚʝʮʦʚʘ) ʠ ʞʦʩʪʦʚʩʢʦʡ ʨʦʩʧʠʩʠ 

(ʄ.ɸ. ʉʘʣʪʘʥʦʚ) (ʨʠʩ. 11). 

 

 

ʈʠʩ. 11. ɺrʩʪʘʚʢʘ ʚʳʧʫʩʢʥʳʭ ʢʚʘʣʠʬʠʢʘʮʠʦʥʥʳʭ ʨʘʙʦʪ ʦʙʫʯʘʶʱʠʭʩʷ  

ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ 

 çɺʝʣʠʢʦʣʝʧʠʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʥʘʩʣʝʜʠʷ ʈʦʩʩʠʠè 
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ɺʘʞʥʳʤ ʩʦʙʳʪʠʝʤ ʚʪʦʨʦʛʦ ʜʥʷ ʬʝʩʪʠʚʘʣʷ ʩʪʘʣʘ ʦʪʢʨʳʪʘʷ ʣʝʢʮʠʷ 

çʊʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ ʈʦʩʩʠʠ ʠ ʂʠʪʘʷ: ʜʠʘʣʦʛ 

ʥʘʮʠʦʥʘʣʴʥʳʭ ʢʫʣʴʪʫʨ ï ʜʠʘʣʦʛ ʛʦʩʫʜʘʨʩʪʚè, ʚ ʭʦʜʝ ʢʦʪʦʨʦʡ ʧʨʦʨʝʢʪʦʨ ʧʦ 

ʥʘʫʯʥʦʡ ʨʘʙʦʪʝ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ ʉ.ɸ. ʊʠʭʦʤʠʨʦʚ ʦʪʤʝʪʠʣ, ʯʪʦ ʦʩʥʦʚʦʡ ʜʣʷ ʜʦʣʛʦʩʨʦʯʥʦʛʦ 

ʩʦʪʨʫʜʥʠʯʝʩʪʚʘ ʚ ʥʘʫʯʥʦ-ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʠ ʢʫʣʴʪʫʨʥʦ-ʧʨʦʩʚʝʪʠʪʝʣʴʩʢʦʡ 

ʩʬʝʨʘʭ ʩ ʢʦʣʣʝʛʘʤʠ ʠʟ ʂʅʈ ʷʚʣʷʶʪʩʷ ʨʦʜʩʪʚʝʥʥʳʝ ʚʠʜʳ ʠʩʢʫʩʩʪʚʘ, 

ʩʫʱʝʩʪʚʫʶʱʠʝ ʚ ʈʦʩʩʠʠ ʠ ʂʠʪʘʝ: ʭʫʜʦʞʝʩʪʚʝʥʥʘʷ ʨʝʟʴʙʘ ʧʦ ʢʦʩʪʠ, 

ʭʫʜʦʞʝʩʪʚʝʥʥʘʷ ʨʝʟʴʙʘ ʧʦ ʜʝʨʝʚʫ, ʭʫʜʦʞʝʩʪʚʝʥʥʘʷ ʚʳʰʠʚʢʘ 

ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʣʘʢʠ (ʨʠʩ. 12). ɹʳʣʘ ʧʨʝʜʣʦʞʝʥʘ ʠʜʝʷ ʧʨʦʚʝʜʝʥʠʷ 

ʪʝʤʘʪʠʯʝʩʢʦʡ ʣʝʪʥʝʡ ʰʢʦʣʳ ʜʣʷ ʩʪʫʜʝʥʪʦʚ ʚ ʨʝʛʠʦʥʘʣʴʥʦ-ʠʩʪʦʨʠʯʝʩʢʠʭ 

ʮʝʥʪʨʘʭ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʄʦʩʢʦʚʩʢʦʡ ʦʙʣʘʩʪʠ. 

 

 
ʈʠʩ. 12. ʉ.ɸ. ʊʠʭʦʤʠʨʦʚ, ʧʨʦʨʝʢʪʦʨ ʧʦ ʥʘʫʯʥʦʡ ʨʘʙʦʪʝ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʧʨʦʚʦʜʠʪ ʦʪʢʨʳʪʫʶ ʣʝʢʮʠʶ  

çʊʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ ʈʦʩʩʠʠ ʠ ʂʠʪʘʷ:  

ʜʠʘʣʦʛ ʥʘʮʠʦʥʘʣʴʥʳʭ ʢʫʣʴʪʫʨ ï ʜʠʘʣʦʛ ʛʦʩʫʜʘʨʩʪʚè 

 

ʇʨʦʛʨʘʤʤʘ ʬʝʩʪʠʚʘʣʷ ʙʳʣʘ ʯʨʝʟʚʳʯʘʡʥʦ ʥʘʩʳʱʝʥʥʦʡ: ʧʦʤʠʤʦ 

ʫʧʦʤʷʥʫʪʳʭ ʤʝʨʦʧʨʠʷʪʠʡ ʩʦʩʪʦʷʣʠʩʴ ʤʘʩʪʝʨ-ʢʣʘʩʩʳ ʧʦ ʯʘʡʥʦʡ ʮʝʨʝʤʦʥʠʠ, 

ʢʘʣʣʠʛʨʘʬʠʠ, ʠʛʨʝ ʚ ʤʘʜʞʦʥʛ, ʢʠʪʘʡʩʢʦʤʫ ʨʘʟʛʦʚʦʨʥʦʤʫ ʷʟʳʢʫ, ʜʝʤʦʥʩʪʨʘʮʠʷ 

ʵʣʝʤʝʥʪʦʚ ʫʰʫ, ʧʨʝʟʝʥʪʘʮʠʠ ʢʥʠʛ ʠ ʤʥʦʛʦʝ ʜʨʫʛʦʝ (ʨʠʩ. 13-15). 

 

 
ʈʠʩ. 13. ʋʯʘʩʪʥʠʢʠ ʌʝʩʪʠʚʘʣʷ ʈʦʩʩʠʡʩʢʦ-ʂʠʪʘʡʩʢʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ 
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ʈʠʩ. 14. ʄʘʩʪʝʨ-ʢʣʘʩʩ ʧʦ ʜʝʢʦʨʘʪʠʚʥʦʡ 

ʨʦʩʧʠʩʠ çʤʦʩʢʦʚʩʢʦʝ ʧʠʩʴʤʦè 

ʈʠʩ. 15. ʄʘʩʪʝʨ-ʢʣʘʩʩ ʧʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʚʳʰʠʚʢʝ 

 

ɺ ʮʝʣʦʤ, ʫʯʘʩʪʠʝ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʚ ʩʪʦʣʴ ʤʘʩʰʪʘʙʥʳʭ ʤʝʨʦʧʨʠʷʪʠʷʭ 

ʜʝʤʦʥʩʪʨʠʨʫʝʪ ʫʩʪʦʡʯʠʚʳʡ ʠʥʪʝʨʝʩ ʢ ʨʝʟʫʣʴʪʘʪʘʤ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʡ 

ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʪʚʦʨʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʫʥʠʚʝʨʩʠʪʝʪʘ ʥʝ ʪʦʣʴʢʦ 

ʚ ʨʦʩʩʠʡʩʢʦʤ, ʥʦ ʠ ʤʝʞʜʫʥʘʨʦʜʥʦʤ ʩʦʦʙʱʝʩʪʚʝ. 
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ʩʯʠʪʘʶʪ ʨʦʩʩʠʡʩʢʠʝ ʠʛʨʫʰʢʠ ʥʝʜʦʩʪʘʪʦʯʥʦ ʪʨʘʜʠʮʠʦʥʥʳʤʠ / 

ʂ. ɺʝʨʝʪʝʥʥʠʢʦʚ. ï ʊʝʢʩʪ : ʵʣʝʢʪʨʦʥʥʳʡ // ʂʦʤʤʝʨʩʘʥʪʴ : ʠʟʜʘʪʝʣʴʩʢʠʡ ʜʦʤ. ï 

2025. ï 19 ʥʦʷʙʨʷ. ï URL: https://www.kommersant.ru/doc/8212966 (ʜʘʪʘ 

ʦʙʨʘʱʝʥʠʷ: 21.12.2025). 

2. ʌʝʩʪʠʚʘʣʴ ʚ ʅʀʊʋ ʄʀʉʀʉ ï ʧʨʦʣʦʛ ʢ ʧʝʨʝʢʨʸʩʪʥʳʤ ɻʦʜʘʤ 

ʦʙʨʘʟʦʚʘʥʠʷ ʈʦʩʩʠʠ ʠ ʂʠʪʘʷ. ï ʊʝʢʩʪ : ʵʣʝʢʪʨʦʥʥʳʡ // ʋʥʠʚʝʨʩʠʪʝʪ ʥʘʫʢʠ 

ʠ ʪʝʭʥʦʣʦʛʠʡ : ʦʬʠʮʠʘʣʴʥʳʡ ʩʘʡʪ. ï 2025. ï 

URL: https://misis.ru/news/10057/?ysclid=mjfjur8plr112692413 (ʜʘʪʘ 

ʦʙʨʘʱʝʥʠʷ: 21.12.2025). 
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November marathon of scientific-practical and exhibition events  

at the Russian university of traditional art crafts 

 

Abstract. The review focuses on the participation of the Russian university 

of traditional art crafts in major scientific-exhibition events in November 2025: the 

exhibition ñToy. Joy of childhoodò at the State Duma, the IV cultural-economic 

forum ñCommunity of fashionò and the Festival of Russian-Chinese education. 

Keywords: festival, forum, exhibition, traditional art crafts, master classes, 

international cooperation, toy, Russian university of traditional art crafts, 

Commonwealth of fashion, State Duma, Russia, China. 

 

November 2025 proved to be exceptionally rich in scientific-practical and 

exhibition events initiated, organized and participated in by the Russian university 

of traditional art crafts. In our digest, we offer insights into the main outcomes of 

these events. 

From November 17 to 21, an exhibition titled ñToy. Joy of childhoodò took 

place at the State Duma of the Federal Assembly of the Russian Federation. Initiated 

by the State Duma committee on family protection, fatherhood, motherhood and 

childhood issues and the Russian university of traditional art crafts, the exhibition 

displayed toys alongside works of woodcarving from Bogorodskoye, Mstyora and 

Kholuy lacquer miniature painting, unified by the theme of childhood (Fig. 12). 

On November 19, issues related to the development of domestic toys were 

discussed at a roundtable titled ñSafe childhood: traditional toy as a foundation for 

harmonious personality developmentò. Participants included members of the State 

Duma and invited experts, including university faculty members. 

                                                           
2 Figs. 1-15. Photo from the archive of the Institute of traditional applied arts ï Moscow branch of 

the Russian university of traditional art crafts. 
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Participants discussed measures to support manufacturers of children's goods, 

underscoring the need for market expert involvement in decision-making. They 

proposed the establishment of a specialized research center focusing on analytics 

and expertise in childrenôs products and suggested enacting legislation regulating 

video games aimed at protecting children from harmful influences transmitted via 

video games and supporting domestic video game producers. 

 

 

Fig. 1. Exhibition ñToy. Joy of childhoodò at the State Duma of the Federal Assembly 

 of the Russian Federation 

 

  
Figs. 2, 3. Round table ñSafe childhood: traditional toy as a foundation for harmonious 

personality developmentò 

 

Concurrently, in St. Petersburg, the Tauride palace hosted the annual fourth 

edition of the cultural and economic forum ñCommonwealth of fashionò (November 

19-21, 2025). The university showcased 24 pieces of artistic embroidery and artistic 

lace-making to the public (Fig. 6). Visitors praised the high quality, beauty and 

uniqueness of the exhibited items (Figs. 7-9). 

During a roundtable discussion, V.F. Maksimovich, president of the 

university, doctor of pedagogical sciences, professor and academician of the Russian 

academy of education, together with S.E. Kolomiytsev, chairman of the association 

ñHeritage and traditionsò and S.V. Yakovlev, minister of tourism and industries of 

the Nizhny Novgorod region, explored the potential of traditional art crafts as a 

source for the development of modern fashion. 

The ensuing discussion held significant practical implications since, in 2025, 

the Russian university of traditional art crafts collaborated with the ministry of 

tourism and industries of the Nizhny Novgorod region to launch a project aimed at 
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training professionals with advanced degrees in unique art forms characteristic of 

the Nizhny Novgorod lands. 

 

  

Fig. 4. Round table ñSafe childhood: 

traditional toy as a foundation for harmonious 

personality developmentò 

Fig. 5. M.A. Saltanov, director of the 

Fedoskino institute of lacquer miniature 

painting, presents an exhibition of student 

works in Fedoskino lacquer miniature 

painting 

 

 
Fig. 6. Plenary session of the IV cultural and economic forum ñCommonwealth of fashionò 

held at the Tauride palace (St. Petersburg) 

 

Fig. 7. Art pieces of artistic embroidery and artistic lace-making 
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Figs. 8, 9. Art pieces of artistic embroidery and artistic lace-making 

 

Next, the hub of scientific activity shifted again to Moscow, where the Russian 

university of traditional art crafts participated in the Russian-Chinese education 

festival, held from November 20-22, 2025, at MISIS University of science and 

technology, initiated by the ministry of science and higher education (Fig. 10). 

The festival serves as a prelude to the years 2026-2027, declared the years of 

education in Russia and China. Consequently, one of the key objectives of the event 

is to facilitate alignment of strategies for educational development in both countries 

to achieve a synergistic effect and ensure mutual understanding between youth from 

Russia and China in the face of tomorrow's global challenges. 

Employees of the Russian university of traditional art crafts attended the 

plenary session ñStrategic partnership between Russia and China: expanding 

scientific and educational cooperationò, moderated by deputy minister of science 

and higher education of the Russian Federation K.I. Mogilevskiy. In his address, he 

emphasized that ñRussia and China have a rich history of cultural and scientific tiesò, 

which over recent years have reached ña qualitatively new levelò, serving as ña 

genuine example of comprehensive partnership and strategic interactionò. K.I. 

Mogilevskiy stated in his speech that Russia and China share ña common aspiration 

for innovative development amid emerging geopolitical realitiesò, hence the 

business agenda of the festival encompasses discussions on ñkey issues of Sino-

Russian cooperation in the humanitarian sphere, examining best practices and 

prospects for scientific and educational collaboration between our countriesò. 

Two days of the festival revealed a broad geographical scope of participants: 

universities from various regions of Russia and China shared experiences in 

international activities, scientific and educational cooperation, cultural and 

educational initiatives, interactions with industrial partners, incoming and outgoing 

academic mobility, including online exchanges and cloud classrooms, as well as 

adapting foreign students. 
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The Russian university of traditional art crafts showcased an exhibition of 

outstanding graduation qualifications titled ñSplendor of Russian artistic heritageò ï 

featuring works of Zhostovo decorative painting, artistic bone carving, Mstyora and 

Kholuy lacquer miniature painting, artistic lacework and artistic embroidery. The 

university conducted masterclasses in artistic embroidery (O.V. Shvetsova) and 

Zhostovo painting (M.A. Saltanov) (Fig. 11). 

 

 

Fig. 10. Opening of the Russian-Chinese education festival 

 

 
Fig. 11. Exhibition of graduation qualification works of students from the Russian university 

of traditional art crafts ñSplendor of Russian artistic heritageò 
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A significant event of the second day of the festival was the open lecture 

ñTraditional art crafts of Russia and China: dialogue of national cultures ï dialogue 

of statesò. During the lecture, S.A. Tikhomirov, vice-rector for research at the 

Russian university of traditional art crafts, highlighted that the basis for long-term 

cooperation in scientific, educational and cultural spheres with colleagues from 

China lies in the related art forms existing in both countries: artistic bone carving, 

artistic woodcarving, artistic embroidery and artistic lace-making (Fig. 12). He 

proposed the idea of holding a thematic summer school for students in regional-

historical centers of traditional art crafts in the Moscow region. 

 

 
ʈʠʩ. 12. S.A. Tikhomirov, vice-rector for research at the Russian university  

of traditional art crafts, is delivering the open lecture ñTraditional art crafts  

of Russia and China: dialogue of national cultures ï dialogue of statesò 

 

The festival program was extremely diverse: besides the mentioned events, 

there were master classes on tea ceremony, calligraphy, mahjong, conversational 

Chinese language, demonstrations of wushu elements, book presentations and much 

more (Figs. 13-15). 

 

 
Fig. 13. Participants of the Russian-Chinese education festival 
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Fig. 14. Workshop on decorative painting 

technique ñMoscow letterò 

Fig. 15. Workshop on artistic embroidery 

 

Overall, the participation of the Russian university of traditional art crafts in 

such large-scale events demonstrates sustained interest in the results of the 

university's research and artistic creativity not only within Russia but also 

internationally. 

 

References 

1. Veretennikova K. Ot uly`bki stanet vsem strashnej : deputaty` schitayut 

rossijskie igrushki nedostatochno tradicionny`mi / K. Veretennikov. ï Tekst : 

e`lektronny`j // Kommersant` : izdatel`skij dom. ï 2025. ï 19 noyabrya. ï URL: 

https://www.kommersant.ru/doc/8212966 (data obrashheniya: 21.12.2025). 

2. Festival` v NITU MISIS ï prolog k perekryostny`m Godam obrazovaniya 

Rossii i Kitaya. ï Tekst : e`lektronny`j // Universitet nauki i texnologij : oficial`ny`j 

sajt. ï 2025. ï URL: https://misis.ru/news/10057/?ysclid=mjfjur8plr112692413 

(data obrashheniya: 21.12.2025).  



20 

ʋɼʂ 73:069 

 

ʌʨʦʣʦʚ ɼ.ɸ., ʜʠʨʝʢʪʦʨ ʍʫʜʦʞʝʩʪʚʝʥʥʦ-ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʤʫʟʝʷ ʠʛʨʫʰʢʠ 

ʠʤ. ʅ. ɼ. ɹʘʨʪʨʘʤʘ ï ʩʪʨʫʢʪʫʨʥʦʛʦ ʧʦʜʨʘʟʜʝʣʝʥʠʷ ʌɻɹʆʋ ɺʆ çʈʦʩʩʠʡʩʢʠʡ 

ʫʥʠʚʝʨʩʠʪʝʪ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚè, 141300, 

ʄʦʩʢʦʚʩʢʘʷ ʦʙʣʘʩʪʴ, ʛ. ʉʝʨʛʠʝʚ ʇʦʩʘʜ, ʧʨʦʩʧʝʢʪ ʂʨʘʩʥʦʡ ɸʨʤʠʠ, ʜ. 123; e-

mail: muzey.igrushki@inbox.ru 

Frolov D.A., director of the art and pedagogical museum of toy named after 

N.D. Bartram ï a subdivision of the Russian university of traditional art crafts, 

141300, Moscow region, Sergiyev Posad, Krasnaya Armiya avenue, 123; e-mail: 

muzey.igrushki@inbox.ru 

 

ʄʝʞʜʫʥʘʨʦʜʥʳʝ XVII ɹʘʨʪʨʘʤʦʚʩʢʠʝ ʯʪʝʥʠʷ 

ʚ ʍʫʜʦʞʝʩʪʚʝʥʥʦ-ʧʝʜʘʛʦʛʠʯʝʩʢʦʤ ʤʫʟʝʝ ʠʛʨʫʰʢʠ ʠʤ. ʅ.ɼ. ɹʘʨʪʨʘʤʘ 

International XVII Bartram readings at the art and pedagogical  

museum of toy named after N.D. Bartram 

 

9 ʜʝʢʘʙʨʷ 2025 ʛʦʜʘ ʚ ʍʫʜʦʞʝʩʪʚʝʥʥʦ-ʧʝʜʘʛʦʛʠʯʝʩʢʦʤ ʤʫʟʝʝ ʠʛʨʫʰʢʠ 

ʠʤ. ʅ.ɼ. ɹʘʨʪʨʘʤʘ ʩʦʩʪʦʷʣʠʩʴ ʄʝʞʜʫʥʘʨʦʜʥʳʝ ɹʘʨʪʨʘʤʦʚʩʢʠʝ ʯʪʝʥʠʷ ʚ 17-ʡ 

ʨʘʟ, ʦʙʲʝʜʠʥʠʚʰʠʝ ʩʧʝʮʠʘʣʠʩʪʦʚ ʠʟ ʈʦʩʩʠʠ ʠ ʜʨʫʛʠʭ ʩʪʨʘʥ. ɺ ʵʪʦʤ ʛʦʜʫ 

ʤʝʨʦʧʨʠʷʪʠʝ ʙʳʣʦ ʧʦʩʚʷʱʝʥʦ ʦʩʤʳʩʣʝʥʠʶ ʨʦʣʠ ʠʛʨ ʠ ʠʛʨʫʰʝʢ ʚ ʚʦʝʥʥʦ-

ʧʘʪʨʠʦʪʠʯʝʩʢʦʤ ʚʦʩʧʠʪʘʥʠʠ ʜʝʪʝʡ ʠ ʧʦʜʨʦʩʪʢʦʚ, ʯʪʦ ʦʩʦʙʝʥʥʦ ʘʢʪʫʘʣʴʥʦ 

ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʨʦʩʩʠʡʩʢʦʤ ʦʙʱʝʩʪʚʝ, ʧʦʩʢʦʣʴʢʫ ʋʢʘʟʦʤ ʇʨʝʟʠʜʝʥʪʘ 

ʈʦʩʩʠʡʩʢʦʡ ʌʝʜʝʨʘʮʠʠ ɺ.ɺ. ʇʫʪʠʥʘ 2025 ʛʦʜ ʦʙʲʷʚʣʝʥ ɻʦʜʦʤ ʟʘʱʠʪʥʠʢʘ 

ʆʪʝʯʝʩʪʚʘ. ʀʤʝʥʥʦ ʵʪʦ ʦʧʨʝʜʝʣʠʣʦ ʢʨʫʛ ʚʦʧʨʦʩʦʚ, ʦʙʩʫʞʜʘʚʰʠʭʩʷ 

ʫʯʘʩʪʥʠʢʘʤʠ XVII  ɹʘʨʪʨʘʤʦʚʩʢʠʭ ʯʪʝʥʠʡ. 

ʆʨʛʘʥʠʟʘʪʦʨʘʤʠ ʄʝʞʜʫʥʘʨʦʜʥʳʭ ɹʘʨʪʨʘʤʦʚʩʢʠʭ ʯʪʝʥʠʡ ʚʳʩʪʫʧʠʣʠ 

ʈʦʩʩʠʡʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, 

ʉʝʨʛʠʝʚʦ-ʇʦʩʘʜʩʢʠʡ ʠʥʩʪʠʪʫʪ ʠʛʨʫʰʢʠ ʠ ʍʫʜʦʞʝʩʪʚʝʥʥʦ-ʧʝʜʘʛʦʛʠʯʝʩʢʠʡ 

ʤʫʟʝʡ ʠʛʨʫʰʢʠ ʠʤ. ʅ.ɼ. ɹʘʨʪʨʘʤʘ, ʢʦʪʦʨʳʝ ʧʨʠʛʣʘʩʠʣʠ ʢ ʫʯʘʩʪʠʶ ʧʝʜʘʛʦʛʦʚ, 

ʤʫʟʝʡʥʳʭ ʨʘʙʦʪʥʠʢʦʚ, ʩʦʪʨʫʜʥʠʢʦʚ ʫʯʨʝʞʜʝʥʠʡ ʢʫʣʴʪʫʨʳ, ʠʩʢʫʩʩʪʚʦʚʝʜʦʚ, 

ʢʦʣʣʝʢʮʠʦʥʝʨʦʚ, ʥʘʫʯʥʳʭ ʵʢʩʧʝʨʪʦʚ ʠ ʩʧʝʮʠʘʣʠʩʪʦʚ ʧʦ ʠʛʨʫʰʢʝ, ʘ ʪʘʢʞʝ 

ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʦʨʛʘʥʦʚ ʚʣʘʩʪʠ ʠ ʦʙʱʝʩʪʚʝʥʥʳʭ ʦʨʛʘʥʠʟʘʮʠʡ.  

ʆʬʠʮʠʘʣʴʥʦʝ ʦʪʢʨʳʪʠʝ ʥʘʯʘʣʦʩʴ ʤʫʟʳʢʘʣʴʥʳʤʠ ʚʳʩʪʫʧʣʝʥʠʷʤʠ, 

ʩʦʟʜʘʚʰʠʤʠ ʪʦʨʞʝʩʪʚʝʥʥʫʶ ʘʪʤʦʩʬʝʨʫ (ʨʠʩ. 13).  

ʉ ʧʨʠʚʝʪʩʪʚʝʥʥʳʤ ʩʣʦʚʦʤ ʢ ʫʯʘʩʪʥʠʢʘʤ ʦʙʨʘʪʠʣʠʩʴ ʧʨʝʜʩʪʘʚʠʪʝʣʠ 

ʦʨʛʘʥʦʚ ʚʣʘʩʪʠ ʠ ʦʙʱʝʩʪʚʝʥʥʳʭ ʦʨʛʘʥʠʟʘʮʠʡ. ʉʨʝʜʠ ʥʠʭ ï ʜʝʧʫʪʘʪ 

ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ɼʫʤʳ ʈʦʩʩʠʡʩʢʦʡ ʌʝʜʝʨʘʮʠʠ, ʧʝʨʚʳʡ ʟʘʤʝʩʪʠʪʝʣʴ 

ʧʨʝʜʩʝʜʘʪʝʣʷ ʂʦʤʠʪʝʪʘ ʧʦ ʟʘʱʠʪʝ ʩʝʤʴʠ, ʚʦʧʨʦʩʘʤ ʦʪʮʦʚʩʪʚʘ, ʤʘʪʝʨʠʥʩʪʚʘ 

ʠ ʜʝʪʩʪʚʘ ʊ.ɺ. ɹʫʮʢʘʷ ʠ ʨʫʢʦʚʦʜʠʪʝʣʴ ʦʙʦʩʦʙʣʝʥʥʦʛʦ ʧʦʜʨʘʟʜʝʣʝʥʠʷ ʌʦʥʜʘ ʧʦ 

ʩʦʭʨʘʥʝʥʠʶ ʠ ʨʘʟʚʠʪʠʶ ʛʦʨʦʜʘ ʉʝʨʛʠʝʚ ʇʦʩʘʜ ʄ.ɺ. ʉʘʭʥʦ (ʨʠʩ. 2).  

                                                           
3 ˾͙ͫΦ м-7Φ ̅ͦͭͦ ͙͘ ͊ͪͻ͙͍͊ ͔͍͔̆ͯ͒ͦ͗ͫͭͤͤͦ-͔͎͎͙ͨ͒͊ͦ;͔͎ͫͦͦ͟ ͔ͣͯ͘Ύ ͙͎ͪͯ΄͙͟ 
͙ͣΦ ˹ . ˨ . x ͊ͪͭͪ͊ͣ͊. 
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ʈʠʩ. 1. ʊʦʨʞʝʩʪʚʝʥʥʦʝ ʦʪʢʨʳʪʠʝ 

ʄʝʞʜʫʥʘʨʦʜʥʳʭ XVII ɹʘʨʪʨʘʤʦʚʩʢʠʭ 

ʯʪʝʥʠʡ ʩʦʧʨʦʚʦʞʜʘʣʦʩʴ ʤʫʟʳʢʘʣʴʥʳʤʠ 

ʚʳʩʪʫʧʣʝʥʠʷʤʠ 

ʈʠʩ. 2. ʇʨʠʚʝʪʩʪʚʝʥʥʦʝ ʩʣʦʚʦ ʄ.ɺ. ʉʘʭʥʦ, 

ʨʫʢʦʚʦʜʠʪʝʣʷ ʦʙʦʩʦʙʣʝʥʥʦʛʦ 

ʧʦʜʨʘʟʜʝʣʝʥʠʷ ʌʦʥʜʘ ʧʦ ʩʦʭʨʘʥʝʥʠʶ, 

ʚʦʩʩʦʟʜʘʥʠʶ ʠʩʪʦʨʠʯʝʩʢʦʛʦ ʦʙʣʠʢʘ  

ʠ ʨʘʟʚʠʪʠʶ ʛ. ʉʝʨʛʠʝʚ ʇʦʩʘʜ 

 

ʇʨʠʚʝʪʩʪʚʝʥʥʳʡ ʘʜʨʝʩ ʫʯʘʩʪʥʠʢʘʤ ʏʪʝʥʠʡ ʥʘʧʨʘʚʠʣʘ ɽ.ɸ. ɺʪʦʨʳʛʠʥʘ, 

ɿʘʤʝʩʪʠʪʝʣʴ ʇʨʝʜʩʝʜʘʪʝʣʷ ʂʦʤʠʪʝʪʘ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ɼʫʤʳ ʧʦ ʟʘʱʠʪʝ ʩʝʤʴʠ, 

ʚʦʧʨʦʩʘʤ ʦʪʮʦʚʩʪʚʘ, ʤʘʪʝʨʠʥʩʪʚʘ ʠ ʜʝʪʩʪʚʘ, ʟʘʤʝʩʪʠʪʝʣʴ ʧʨʝʜʩʝʜʘʪʝʣʷ 

ʇʦʧʝʯʠʪʝʣʴʩʢʦʛʦ ʩʦʚʝʪʘ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. 

ʆʩʥʦʚʥʦʝ ʥʘʫʯʥʦʝ ʩʦʜʝʨʞʘʥʠʝ ʤʝʨʦʧʨʠʷʪʠʷ ʙʳʣʦ ʩʦʩʨʝʜʦʪʦʯʝʥʦ 

ʚ ʥʘʫʯʥʳʭ ʜʦʢʣʘʜʘʭ, ʧʦʜʛʦʪʦʚʣʝʥʥʳʭ ʫʯʘʩʪʥʠʢʘʤʠ ʠʟ ʈʦʩʩʠʠ, ɹʝʣʘʨʫʩʠ 

ʠ ʂʘʟʘʭʩʪʘʥʘ. ɺ ʪʝʯʝʥʠʝ ʜʥʷ ʜʦʢʣʘʜʯʠʢʠ ʧʨʝʜʩʪʘʚʣʷʣʠ ʨʝʟʫʣʴʪʘʪʳ 

ʠʩʩʣʝʜʦʚʘʥʠʡ, ʧʦʩʚʷʱʸʥʥʳʭ ʠʟʫʯʝʥʠʶ ʠʛʨʫʰʢʠ ʚ ʢʫʣʴʪʫʨʥʦʤ ʠ ʠʩʪʦʨʠʯʝʩʢʦʤ 

ʘʩʧʝʢʪʘʭ, ʘ ʪʘʢʞʝ ʝʸ ʨʦʣʠ ʚ ʚʦʝʥʥʦ-ʧʘʪʨʠʦʪʠʯʝʩʢʦʤ ʚʦʩʧʠʪʘʥʠʠ ʜʝʪʝʡ 

ʠ ʧʦʜʨʦʩʪʢʦʚ. 

ɼʦʢʣʘʜʳ ʦʪʣʠʯʘʣʠʩʴ ʢʘʢ ʛʣʫʙʦʢʠʤ ʫʨʦʚʥʝʤ ʘʥʘʣʠʟʘ, ʪʘʢ ʠ ʥʘʫʯʥʦ-

ʧʦʧʫʣʷʨʥʦʡ ʬʦʨʤʦʡ ʠʟʣʦʞʝʥʠʷ, ʯʪʦ ʚʳʟʚʘʣʦ ʙʦʣʴʰʦʡ ʠʥʪʝʨʝʩ ʫ ʩʣʫʰʘʪʝʣʝʡ. 

ʆʩʦʙʦʝ ʚʥʠʤʘʥʠʝ ʙʳʣʦ ʫʜʝʣʝʥʦ ʦʥʣʘʡʥ-ʚʳʩʪʫʧʣʝʥʠʷʤ, ʯʪʦ ʧʦʟʚʦʣʠʣʦ 

ʨʘʩʰʠʨʠʪʴ ʘʫʜʠʪʦʨʠʶ ʠ ʫʢʨʝʧʠʪʴ ʤʝʞʨʝʛʠʦʥʘʣʴʥʳʝ ʩʚʷʟʠ. 

ʉʪʦʠʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʚ ʵʪʦʤ ʛʦʜʫ ɹʘʨʪʨʘʤʦʚʩʢʠʝ ʯʪʝʥʠʷ ʩʦʩʪʦʷʣʠ ʠʟ ʜʚʫʭ 

ʯʘʩʪʝʡ: ʧʣʝʥʘʨʥʦʛʦ ʟʘʩʝʜʘʥʠʷ ʠ ʜʠʩʢʫʩʩʠʦʥʥʦʡ ʧʣʦʱʘʜʢʠ. ʇʣʝʥʘʨʥʘʷ ʯʘʩʪʴ 

ʙʳʣʘ ʦʩʦʙʝʥʥʦ ʠʥʪʝʨʝʩʥʦʡ ʙʣʘʛʦʜʘʨʷ ʫʯʘʩʪʠʶ ʜʚʫʭ ʠʟʚʝʩʪʥʳʭ ʘʢʘʜʝʤʠʢʦʚ. 

ʇʝʨʚʳʤ ʚʳʩʪʫʧʠʣ ɸ.ʀ. ʉʘʚʝʥʢʦʚ ï ʘʢʘʜʝʤʠʢ ʈʦʩʩʠʡʩʢʦʡ ʘʢʘʜʝʤʠʠ 

ʦʙʨʘʟʦʚʘʥʠʷ, ʜʦʢʪʦʨ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʜʦʢʪʦʨ ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, 

ʧʨʦʬʝʩʩʦʨ, ʜʠʨʝʢʪʦʨ ʀʥʩʪʠʪʫʪʘ ʧʝʜʘʛʦʛʠʢʠ ʠ ʧʩʠʭʦʣʦʛʠʠ ʄʦʩʢʦʚʩʢʦʛʦ 

ʛʦʨʦʜʩʢʦʛʦ ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ, ʧʨʝʜʩʪʘʚʠʚʰʠʡ ʜʦʢʣʘʜ 

çʇʩʠʭʦʣʦʛʦ-ʧʝʜʘʛʦʛʠʯʝʩʢʦʝ ʦʙʦʩʥʦʚʘʥʠʝ ʠʛʨ, ʠʛʨʫʰʝʢ ʠ ʠʛʨʦʚʳʭ ʫʯʝʙʥʳʭ 

ʧʦʩʦʙʠʡ ʚʦʝʥʥʦ-ʧʘʪʨʠʦʪʠʯʝʩʢʦʡ ʪʝʤʘʪʠʢʠè, ʟʘʣʦʞʠʚ ʦʩʥʦʚʫ ʜʣʷ 

ʧʦʩʣʝʜʫʶʱʠʭ ʦʙʩʫʞʜʝʥʠʡ ʪʝʤʳ ɹʘʨʪʨʘʤʦʚʩʢʠʭ ʯʪʝʥʠʡ. 

ɿʘʚʝʨʰʠʣʦ ʧʣʝʥʘʨʥʦʝ ʟʘʩʝʜʘʥʠʝ ʚʳʩʪʫʧʣʝʥʠʝ ɺ.ʌ. ʄʘʢʩʠʤʦʚʠʯ ï 

ʘʢʘʜʝʤʠʢʘ ʈʦʩʩʠʡʩʢʦʡ ʘʢʘʜʝʤʠʠ ʦʙʨʘʟʦʚʘʥʠʷ, ʜʦʢʪʦʨʘ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, 

ʧʨʦʬʝʩʩʦʨʘ, ʧʨʝʟʠʜʝʥʪʘ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʥʘ ʪʝʤʫ çɼʝʪʩʪʚʦ ï ʙʫʜʫʱʝʝ ʈʦʩʩʠʠè, ʚ ʭʦʜʝ 

ʢʦʪʦʨʦʛʦ ʩʦʩʪʦʷʣʘʩʴ ʜʠʩʢʫʩʩʠʷ ʩ ʧʝʨʚʳʤ ʜʦʢʣʘʜʯʠʢʦʤ (ʨʠʩ. 3). ʊʘʢʦʡ ʬʦʨʤʘʪ 
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ʩʧʦʩʦʙʩʪʚʦʚʘʣ ʙʦʣʝʝ ʧʦʣʥʦʤʫ ʨʘʩʢʨʳʪʠʶ ʪʝʤʳ ʠ ʚʳʟʚʘʣ ʞʠʚʦʡ ʠʥʪʝʨʝʩ 

ʫʯʘʩʪʥʠʢʦʚ. 

ʇʦʩʣʝ ʧʣʝʥʘʨʥʦʛʦ ʟʘʩʝʜʘʥʠʷ ʜʦʢʣʘʜʳ 

ʙʳʣʠ ʧʨʝʜʩʪʘʚʣʝʥʳ ʚ ʬʦʨʤʘʪʝ 

ʜʠʩʢʫʩʩʠʦʥʥʦʡ ʧʣʦʱʘʜʢʠ, ʢʦʪʦʨʳʡ 

ʧʦʟʚʦʣʠʣ ʦʙʲʝʜʠʥʠʪʴ ʚʩʝʭ ʫʯʘʩʪʥʠʢʦʚ 

ʚ ʝʜʠʥʦʤ ʧʨʦʩʪʨʘʥʩʪʚʝ, ʜʘʣ 

ʚʦʟʤʦʞʥʦʩʪʴ ʚʳʩʢʘʟʘʪʴʩʷ ʠ ʫʩʣʳʰʘʪʴ 

ʤʥʝʥʠʝ ʢʘʞʜʦʛʦ, ʩʧʦʩʦʙʩʪʚʫʷ 

ʦʪʢʨʳʪʦʤʫ ʠ ʧʣʦʜʦʪʚʦʨʥʦʤʫ ʦʙʤʝʥʫ 

ʤʥʝʥʠʷʤʠ. ɼʠʩʢʫʩʩʠʦʥʥʘʷ ʧʣʦʱʘʜʢʘ 

ʧʨʦʰʣʘ ʥʘʩʳʱʝʥʥʦ ʠ ʜʠʥʘʤʠʯʥʦ, 

ʧʦʩʢʦʣʴʢʫ ʦʙʲʝʜʠʥʝʥʠʝ ʫʯʘʩʪʥʠʢʦʚ 

ʪʨʝʙʦʚʘʣʦ ʦʛʨʘʥʠʯʝʥʠʷ ʚʨʝʤʝʥʠ ʥʘ 

ʢʘʞʜʦʝ ʚʳʩʪʫʧʣʝʥʠʝ. ɿʥʘʯʠʪʝʣʴʥʳʡ 

ʠʥʪʝʨʝʩ ʚʳʟʚʘʣ ʜʦʢʣʘʜ ʚʳʧʫʩʢʥʠʢʘ ʉʝʨʛʠʝʚʦ-ʇʦʩʘʜʩʢʦʛʦ ʠʥʩʪʠʪʫʪʘ ʠʛʨʫʰʢʠ 

ʀ.ɸ. ʄʦʚʯʘʥʘ çʐʢʦʣʴʥʳʡ ʤʫʟʝʡ ʚ ʢʦʥʪʝʢʩʪʝ ʧʘʪʨʠʦʪʠʯʝʩʢʦʛʦ ʚʦʩʧʠʪʘʥʠʷè. 

ɺ ʟʥʘʢ ʙʣʘʛʦʜʘʨʥʦʩʪʠ ʦʥ ʧʦʜʘʨʠʣ ʤʫʟʝʶ ʧʘʤʷʪʥʳʝ ʩʫʚʝʥʠʨʳ, ʚ ʪʦʤ ʯʠʩʣʝ 

ʚʳʧʦʣʥʝʥʥʳʝ ʧʦ ʤʦʪʠʚʘʤ ʵʢʩʧʦʥʘʪʦʚ, ʧʨʝʜʩʪʘʚʣʝʥʥʳʭ ʚ ʧʦʩʪʦʷʥʥʦʡ 

ʵʢʩʧʦʟʠʮʠʠ ʄʫʟʝʷ ʠʛʨʫʰʢʠ. ʕʪʦʪ ʞʝʩʪ ʚʳʟʚʘʣ ʧʦʣʦʞʠʪʝʣʴʥʳʝ ʵʤʦʮʠʠ 

ʠ ʧʦʜʯʝʨʢʥʫʣ ʘʪʤʦʩʬʝʨʫ ʜʨʫʞʝʣʶʙʠʷ ʠ ʩʦʪʨʫʜʥʠʯʝʩʪʚʘ ʥʘ ʚʩʪʨʝʯʝ. ʅʝʩʤʦʪʨʷ 

ʥʘ ʦʛʨʘʥʠʯʝʥʥʦʝ ʚʨʝʤʷ ʚʳʩʪʫʧʣʝʥʠʡ, ʫʯʘʩʪʥʠʢʠ ʧʨʝʜʩʪʘʚʠʣʠ ʩʦʜʝʨʞʘʪʝʣʴʥʳʝ 

ʜʦʢʣʘʜʳ ʠ ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʣʠ ʚʳʩʦʢʠʡ ʫʨʦʚʝʥʴ ʧʦʜʛʦʪʦʚʣʝʥʥʦʩʪʠ, ʯʪʦ 

ʩʜʝʣʘʣʦ ʤʝʨʦʧʨʠʷʪʠʝ ʥʘʩʳʱʝʥʥʳʤ ʠ ʷʨʢʠʤ. 

ʇʨʦʛʨʘʤʤʫ ʏʪʝʥʠʡ ʟʘʚʝʨʰʘʣʠ 

ʫʚʣʝʢʘʪʝʣʴʥʳʝ ʤʘʩʪʝʨ-ʢʣʘʩʩʳ, ʩʨʝʜʠ 

ʢʦʪʦʨʳʭ ʩʦʟʜʘʥʠʝ ʛʣʠʥʷʥʦʡ ʠʛʨʫʰʢʠ 

çʉʦʣʜʘʪè (ʧʦ ʤʦʪʠʚʘʤ ʚʳʨʢʦʚʩʢʦʡ 

ʠʛʨʫʰʢʠ), ʘ ʪʘʢʞʝ ʢʦʥʪʫʨʥʘʷ ʨʝʟʴʙʘ 

ʧʦ ʜʝʨʝʚʫ, ʛʜʝ ʫʯʘʩʪʥʠʢʠ ʦʚʣʘʜʝʚʘʣʠ 

ʙʘʟʦʚʳʤʠ ʪʝʭʥʠʢʘʤʠ ʙʦʛʦʨʦʜʩʢʦʡ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʨʝʟʴʙʳ ʧʨʠ 

ʩʦʟʜʘʥʠʠ ʠʛʨʫʰʝʢ ʥʘ ʚʦʝʥʥʫʶ 

ʪʝʤʘʪʠʢʫ. ʅʝʬʦʨʤʘʣʴʥʦʝ ʦʙʱʝʥʠʝ ʚ 

ʭʦʜʝ ʤʘʩʪʝʨ-ʢʣʘʩʩʦʚ ʩʧʦʩʦʙʩʪʚʦʚʘʣʦ 

ʜʘʣʴʥʝʡʰʝʤʫ ʟʥʘʢʦʤʩʪʚʫ 

ʫʯʘʩʪʥʠʢʦʚ ʠ ʫʢʨʝʧʣʝʥʠʶ ʢʦʥʪʘʢʪʦʚ. 

ʂʨʦʤʝ ʪʦʛʦ, ʚʝʩʴ ʜʝʥʴ ʨʘʙʦʪʘʣʠ 

ʧʦʩʪʦʷʥʥʳʝ ʵʢʩʧʦʟʠʮʠʠ ʤʫʟʝʷ ʠ ʚʨʝʤʝʥʥʳʝ ʚʳʩʪʘʚʢʠ ʫʯʘʩʪʥʠʢʦʚ 

ʤʝʨʦʧʨʠʷʪʠʷ: çʐʢʦʣʘ ʤʫʞʝʩʪʚʘ: ʩʫʚʦʨʦʚʮʳ ʠ ʥʘʭʠʤʦʚʮʳ ʚ ʠʛʨʫʰʢʘʭè 

(ʨʠʩ. 4), çɺʦʝʥʥʦ-ʧʘʪʨʠʦʪʠʯʝʩʢʘʷ ʪʝʤʘʪʠʢʘ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʠʟʜʝʣʠʷʭ ʠʟ 

ʙʝʨʝʩʪʳ ʠ ʜʝʨʝʚʘè, çʂʘʟʘʢ ï ʟʘʱʠʪʥʠʢ ʈʦʜʠʥʳ, ʩʝʤʴʠè ʠ ʜʨ. 

ʆʙʱʠʝ ʚʧʝʯʘʪʣʝʥʠʷ ʦʪ ʄʝʞʜʫʥʘʨʦʜʥʳʭ XVII  ɹʘʨʪʨʘʤʦʚʩʢʠʭ ʯʪʝʥʠʡ 

ʫ ʫʯʘʩʪʥʠʢʦʚ ʧʦʟʠʪʠʚʥʳʝ: ʙʳʣʘ ʦʪʤʝʯʝʥʘ ʩʦʜʝʨʞʘʪʝʣʴʥʦʩʪʴ ʧʨʦʛʨʘʤʤʳ, 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʡ ʫʨʦʚʝʥʴ ʜʦʢʣʘʜʦʚ, ʘ ʪʘʢʞʝ ʟʥʘʯʠʤʦʩʪʴ ʚʩʪʨʝʯʠ ʜʣʷ 

˾͙ͫΦ пΦ ˤ·͍ͫͭ͊͊͟ ͣΎ͎͙͍ͦͤ͊͋ͤ͟·ͻ ͙͎ͪͯ΄͔͟ ˤΦ˽Φ 
̆͊͡Όͭ͊ ζ̊ͦ͊͟͡ ͔͍ͣͯ͗ͫͭ͊Υ ͍͍ͫͯͦͪͦͼ· ͙ 

ͤ͊ͻ͙͍ͣͦͼ· ͍ ͙͎ͪͯ΄͊͟ͻη 

˾͙ͫΦ оΦ ˻͔͙͔͋ͫͯ͗͒ͤ ͍͒ͦ͊͒ͦ͟͡ ͤ͊ 
͙͙͚͒ͫͯͫͫͦͤͤͦ͟ ͨͦ͡΅͔͊͒͟ 

˸͔͗͒ͯͤ͊ͪͦ͒ͤ·ͻ ·±LL ˣ͍͙͊ͪͭͪ͊ͣͦͫ͟ͻ 
;͔͙ͭͤΎͻ 
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ʧʨʦʜʚʠʞʝʥʠʷ ʠʜʝʡ ʚʦʝʥʥʦ-ʧʘʪʨʠʦʪʠʯʝʩʢʦʛʦ ʚʦʩʧʠʪʘʥʠʷ ʧʦʩʨʝʜʩʪʚʦʤ 

ʠʛʨʫʰʢʠ. ʋʯʘʩʪʥʠʢʠ ʛʦʚʦʨʠʣʠ ʦ ʪʦʤ, ʯʪʦ ʙʳʣʦ ʠʥʪʝʨʝʩʥʦ ʩʣʫʰʘʪʴ 

ʚʳʩʪʫʧʣʝʥʠʷ ʢʦʣʣʝʛ ʠʟ ʨʘʟʥʳʭ ʨʝʛʠʦʥʦʚ, ʦʙʤʝʥʠʚʘʪʴʩʷ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʤ 

ʦʧʳʪʦʤ, ʟʥʘʢʦʤʠʪʴʩʷ ʩ ʚʳʩʪʘʚʢʘʤʠ ʠ ʧʨʠʥʠʤʘʪʴ ʫʯʘʩʪʠʝ ʚ ʤʘʩʪʝʨ-ʢʣʘʩʩʘʭ 

(ʨʠʩ. 5, 6). 

 

  

ʈʠʩ. 5. ʄʘʩʪʝʨ-ʢʣʘʩʩ ʧʦ ʨʦʩʧʠʩʠ ʙʘʙʝʥʩʢʦʡ 

ʠʛʨʫʰʢʠ ʧʨʦʚʦʜʠʪ ʫʯʘʩʪʥʠʢ 

XVII  ɹʘʨʪʨʘʤʦʚʩʢʠʭ ʯʪʝʥʠʡ ʀ.ɸ. ʄʦʚʯʘʥ, 

ʘʜʤʠʥʠʩʪʨʘʪʦʨ ʤʫʟʝʷ ɼʝʪʩʢʦʡ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʰʢʦʣʳ  

çɹʘʙʝʥʩʢʘʷ ʠʛʨʫʰʢʘè 

ʈʠʩ. 6. ʄʘʩʪʝʨ-ʢʣʘʩʩ ʧʦ ʠʟʛʦʪʦʚʣʝʥʠʶ 

ʛʣʠʥʷʥʦʡ ʠʛʨʫʰʢʠ 

(ʧʦ ʤʦʪʠʚʘʤ ʚʳʨʢʦʚʩʢʦʡ ʠʛʨʫʰʢʠ) 

 

 
ʈʠʩ. 7. ʋʯʘʩʪʥʠʢʠ XVII ɹʘʨʪʨʘʤʦʚʩʢʠʭ ʯʪʝʥʠʡ ʥʝʬʦʨʤʘʣʴʥʦ ʦʙʱʘʶʪʩʷ 

ʠ ʜʝʣʷʪʩʷ ʚʧʝʯʘʪʣʝʥʠʷʤʠ 

 

ʄʝʞʜʫʥʘʨʦʜʥʳʝ ɹʘʨʪʨʘʤʦʚʩʢʠʝ ʯʪʝʥʠʷ ʧʦʜʪʚʝʨʜʠʣʠ ʩʪʘʪʫʩ ʚʘʞʥʦʡ 

ʧʣʦʱʘʜʢʠ ʦʙʤʝʥʘ ʦʧʳʪʦʤ ʠ ʟʥʘʥʠʷʤʠ, ʩʧʦʩʦʙʩʪʚʫʷ ʫʢʨʝʧʣʝʥʠʶ ʩʚʷʟʝʡ ʤʝʞʜʫ 

ʨʝʛʠʦʥʘʤʠ ʠ ʩʪʨʘʥʘʤʠ. ɽʞʝʛʦʜʥʦ ʦʥʠ ʚʳʧʦʣʥʷʶʪ ʬʫʥʢʮʠʶ ʜʠʘʣʦʛʦʚʦʡ 

ʧʣʘʪʬʦʨʤʳ ʤʝʞʜʫ ʥʘʫʢʦʡ, ʤʫʟʝʡʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʴʶ ʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ 

ʧʝʜʘʛʦʛʠʢʦʡ ʚ ʦʙʣʘʩʪʠ ʠʛʨʫʰʢʠ, ʩʦʟʜʘʚʘʷ ʫʩʣʦʚʠʷ ʜʣʷ ʚʩʝʩʪʦʨʦʥʥʝʛʦ 

ʦʙʩʫʞʜʝʥʠʷ ʘʢʪʫʘʣʴʥʳʭ ʪʝʤ, ʦʙʲʝʜʠʥʷʷ ʥʘʫʯʥʳʡ ʧʦʜʭʦʜ, ʤʫʟʝʡʥʫʶ 

ʜʝʷʪʝʣʴʥʦʩʪʴ ʠ ʧʝʜʘʛʦʛʠʯʝʩʢʫʶ ʧʨʘʢʪʠʢʫ ʚ ʝʜʠʥʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦ ʚʟʘʠʤʥʦʛʦ 

ʨʘʟʚʠʪʠʷ ʠ ʩʦʪʨʫʜʥʠʯʝʩʪʚʘ.  
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ʋɼʂ 73:069 

 

Frolov D.A., director of the art and pedagogical museum of toy named after 

N.D. Bartram ï a subdivision of the Russian university of traditional art crafts, 

141300, Moscow region, Sergiyev Posad, Krasnaya Armiya avenue, 123; e-mail: 

muzey.igrushki@inbox.ru 

 

International XVII Bartram readings  

at the art and pedagogical museum of toy named after N.D. Bartram 

 

On December 9, 2025, the 17th International Bartram readings took place at 

the art and pedagogical museum of toy named after N.D. Bartram, bringing together 

specialists from Russia and other countries. This year's event was dedicated to 

exploring the role of games and toys in the military-patriotic education of children 

and adolescents, which is particularly relevant in contemporary Russian society, as 

2025 has been declared the Year of the Defender of the fatherland by the President 

of the Russian Federation, Vladimir Putin. This focus shaped the discussions among 

the participants of the 17th Bartram readings. 

The organizers of the International Bartram readings were the Russian 

university of traditional art crafts, the Sergiyev Posad toy institute and the art and 

pedagogical museum of toy named after N.D. Bartram. They invited educators, 

museum workers, cultural institution employees, art historians, collectors, scientific 

experts and toy specialists, as well as representatives of government bodies and 

public organizations to participate. 

The official opening began with musical performances that created a festive 

atmosphere (Fig. 14).  

Representatives of government bodies and public organizations addressed the 

participants with welcoming speeches. Among them were T.V. Butskaya, deputy of 

the State Duma of the Russian Federation and first deputy chairman of the 

Committee on family protection, fatherhood, motherhood and childhood issues, and 

M.V. Sakhno, head of the separate subdivision of the Foundation for the preservation 

and development of Sergiyev Posad city (Fig. 2). 

E.A. Vtorygina, deputy chairman of the State Duma Committee on family 

protection, fatherhood, motherhood and childhood issues, and deputy chairman of 

the Board of trustees of the Russian university of traditional art crafts, sent a 

welcoming address to the participants of the readings. 

The main scientific content of the event was concentrated in scientific reports 

prepared by participants from Russia, Belarus and Kazakhstan. Throughout the day, 

speakers presented research results dedicated to studying toys in cultural and 

historical aspects, as well as their role in the military-patriotic education of children 

and adolescents. 

                                                           
4 Fig .r 1-7. Photos from the archive of the art and pedagogical museum of toy named after 

N.D. Bartram. 
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Fig. 1. The solemn opening of the XVII 

International Bartram readings was 

accompanied by musical performances. 

Fig. 2. Welcoming speech by M.V. Sakhno, 

head of the separate subdivision of the 

Foundation for the preservation, restoration 

of the historical appearance and development 

of Sergiyev Posad city. 

 

The reports were distinguished by both a deep level of analysis and a popular 

science form of presentation, which aroused great interest among the audience. 

Special attention was paid to online presentations, which allowed for expanding the 

audience and strengthening interregional ties. 

It is worth noting that this year's Bartram readings consisted of two parts: a 

plenary session and a discussion platform. The plenary part was particularly 

interesting due to the participation of two well-known academicians. The first to 

speak was A.I. Savenkov ï academician of the Russian academy of education, doctor 

of pedagogical sciences, doctor of psychological sciences, professor and director of 

the institute of pedagogy and psychology of the Moscow city pedagogical university, 

who presented a report titled "Psychological and pedagogical justification of games, 

toys and educational aids on military-patriotic themes", laying the foundation for 

subsequent discussions on the theme of the Bartram readings. 

The plenary session 

was concluded by the 

presentation of 

V.F. Maksimovich ï 

academician of the Russian 

academy of education, doctor 

of pedagogical sciences, 

professor and president of the 

Russian university of 

traditional art crafts, on the 

topic "Childhood ï the future 

of Russia", during which a 

discussion with the first 

speaker took place (Figs. 3). 

This format contributed to a 

more comprehensive exploration of the topic and aroused lively interest among the 

participants. 

Fig. 3. Discussion of reports at the discussion platform of 
the XVII International Bartram readings 
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After the plenary session, the reports were presented in the format of a 

discussion platform, which allowed all participants to unite in a single space, gave 

everyone the opportunity to express their opinions and hear the views of others, 

promoting open and fruitful exchange of ideas. The discussion platform was intense 

and dynamic, as the unification of participants required limiting the time for each 

presentation. The report by I.A. Movchan, a graduate of the Sergiyev Posad toy 

institute, titled "School museum in the context of patriotic education", attracted 

significant interest. As a token of gratitude, he presented the museum with 

commemorative souvenirs, including those made based on the motifs of exhibits 

from the permanent exhibition of the toy museum. This gesture evoked positive 

emotions and emphasized the atmosphere of friendliness and cooperation at the 

meeting. Despite the limited time for presentations, the participants delivered 

substantial reports and demonstrated a high level of preparedness, making the event 

rich and vibrant.  

The program of the 

readings concluded with 

engaging master classes, 

including the creation of a 

clay toy "Soldier" (based on 

the Vyrkovskaya toy) and 

contour wood carving, where 

participants mastered the 

basic techniques of 

Bogorodskoye artistic wood 

carving while creating toys 

with military themes. 

Informal communication 

during the master classes 

contributed to further 

acquaintance among the participants and strengthening of contacts. 

In addition, the museum's permanent exhibitions and temporary exhibitions 

by the event participants were open all day, including "School of courage: Suvorov 

and Nakhimov cadets in toys" (Fig. 4), "Military-patriotic themes in artistic products 

from birch bark and wood", "Cossack ï protector of the motherland and family" and 

others. 

The overall impressions of the XVII International Bartram readings among 

the participants were positive: the richness of the program, the professional level of 

the reports and the significance of the meeting for promoting the ideas of military-

patriotic education through toys were noted. Participants mentioned that it was 

interesting to listen to presentations by colleagues from different regions, exchange 

professional experience, visit exhibitions and participate in master classes 

(Figs. 6, 7). 

 

Fig. 4. Exhibition of stuffed toys by V.P. Khalyuta "School of 
courage: Suvorov and Nakhimov cadets in toys" 
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Fig. 5. I.A. Movchan, a participant of the 

XVII Bartram readings and administrator of 

the Babenskaya toy museum at the children's 

art school, conducts a master class on painting 

Babenskaya toys. 

Fig. 6. Workshop on making clay toys (based 

on Vyrkovskaya toys). 

 

 
Fig. 7. Participants of the XVII Bartram readings informally communicate and  

share impressions. 

 

The International Bartram readings confirmed their status as an important 

platform for exchanging experience and knowledge, contributing to the 

strengthening of ties between regions and countries. Annually, they serve as a 

dialogue platform between science, museum activities and professional pedagogy in 

the field of toys, creating conditions for a comprehensive discussion of current 

topics, combining the scientific approach, museum activities and pedagogical 

practice into a single space of mutual development and cooperation. 
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ʋɼʂ 378.6:341.21 

 

ʂʨʦʭʘʣʝʚʘ ɸ.ɺ., ʟʘʚʝʜʫʶʱʠʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʪʚʦʨʯʝʩʢʦʡ ʤʘʩʪʝʨʩʢʦʡ 

ʨʦʩʧʠʩʠ ʪʢʘʥʠ ʌɻɹʆʋ ɺʆ çʈʦʩʩʠʡʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚè, 191186, ʉʘʥʢʪ-ʇʝʪʝʨʙʫʨʛ, ʥʘʙ. ʢʘʥʘʣʘ 

ɻʨʠʙʦʝʜʦʚʘ, ʜ. 2, ʣʠʪ. ɸ, e-mail: annkovakov@yandex.ru 

Krokhaleva A.V., head of the artistic and creative workshop for fabric 

painting at the Russian university of traditional art crafts, 191186, Saint-Petersburg, 

Griboyedov canal embankment, 2, lit. A, e-mail: annkovakov@yandex.ru 

 

IV ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʬʦʨʫʤ çʊʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ 

ʠ ʚʳʩʰʝʝ ʧʨʦʬʠʣʴʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ: ʩʦʚʨʝʤʝʥʥʳʝ ʚʳʟʦʚʳ, ʥʦʚʳʝ 

ʠ ʧʝʨʩʧʝʢʪʠʚʳè: ʧʦʜʚʝʜʝʥʠʝ ʠʪʦʛʦʚ 

IV International forum çTraditional art crafts and professional higher 

education: modern challenges and prospectsè: summing up results 

 

11-12 ʜʝʢʘʙʨʷ 2025 ʛʦʜʘ ʚ ʀʥʩʪʠʪʫʪʝ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ 

ʠʩʢʫʩʩʪʚʘ ï ʄʦʩʢʦʚʩʢʦʤ ʬʠʣʠʘʣʝ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʧʨʦʰʝʣ IV ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʬʦʨʫʤ 

çʊʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ ʠ ʚʳʩʰʝʝ ʧʨʦʬʠʣʴʥʦʝ 

ʦʙʨʘʟʦʚʘʥʠʝ: ʩʦʚʨʝʤʝʥʥʳʝ ʚʳʟʦʚʳ ʠ ʧʝʨʩʧʝʢʪʠʚʳè (ʨʠʩ. 15). 

ʊʦʨʞʝʩʪʚʝʥʥʦʝ ʦʪʢʨʳʪʠʝ 

ʌʦʨʫʤʘ ʥʘʯʘʣʦʩʴ ʩ ʧʨʠʚʝʪʩʪʚʝʥʥʦʛʦ 

ʚʳʩʪʫʧʣʝʥʠʷ ʨʝʢʪʦʨʘ ʈʦʩʩʠʡʩʢʦʛʦ 

ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, 

ʢʘʥʜʠʜʘʪʘ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ ʆ.ʇ. 

ʈʳʙʥʠʢʦʚʦʡ. ʇʨʠʚʝʪʩʪʚʝʥʥʳʝ ʘʜʨʝʩʘ 

ʫʯʘʩʪʥʠʢʘʤ ʬʦʨʫʤʘ ʧʨʠʩʣʘʣʠ ʩʝʥʘʪʦʨ 

ʈʦʩʩʠʡʩʢʦʡ ʌʝʜʝʨʘʮʠʠ, ʧʨʝʜʩʝʜʘʪʝʣʴ 

ʇʦʧʝʯʠʪʝʣʴʩʢʦʛʦ ʩʦʚʝʪʘ ʫʥʠʚʝʨʩʠʪʝʪʘ 

ɽ.ɺ. ɸʬʘʥʘʩʴʝʚʘ; ʟʘʤʝʩʪʠʪʝʣʴ 

ʇʨʝʜʩʝʜʘʪʝʣʷ ʂʦʤʠʪʝʪʘ 

ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ɼʫʤʳ ʧʦ ʟʘʱʠʪʝ 

ʩʝʤʴʠ, ʚʦʧʨʦʩʘʤ ʦʪʮʦʚʩʪʚʘ, 

ʤʘʪʝʨʠʥʩʪʚʘ ʠ ʜʝʪʩʪʚʘ, ʟʘʤʝʩʪʠʪʝʣʴ 

ʧʨʝʜʩʝʜʘʪʝʣʷ ʇʦʧʝʯʠʪʝʣʴʩʢʦʛʦ ʩʦʚʝʪʘ 

ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ ɽ.ɸ. ɺʪʦʨʳʛʠʥʘ, 

ʧʨʝʜʩʪʘʚʠʪʝʣʠ ʢʘʬʝʜʨʳ ʖʅɽʉʂʆ 

ʢʠʥʦʠʩʢʫʩʩʪʚ ʠ ʢʫʣʴʪʫʨʥʦʛʦ 

                                                           
5 ʈʠʩ. 1-6. ʌʦʪʦ ʠʟ ʘʨʭʠʚʘ ʀʥʩʪʠʪʫʪʘ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ï ʄʦʩʢʦʚʩʢʦʛʦ 

ʬʠʣʠʘʣʘ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. 

ʈʠʩ. 1. IV ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʬʦʨʫʤ 

çʊʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ 

ʧʨʦʤʳʩʣʳ ʠ ʚʳʩʰʝʝ ʧʨʦʬʠʣʴʥʦʝ 

ʦʙʨʘʟʦʚʘʥʠʝ: ʩʦʚʨʝʤʝʥʥʳʝ ʚʳʟʦʚʳ  

ʠ ʧʝʨʩʧʝʢʪʠʚʳè 
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ʤʥʦʛʦʦʙʨʘʟʠʷ ʇʝʢʠʥʩʢʦʡ ɸʢʘʜʝʤʠʠ ʢʠʥʦ (ʂʅʈ) ʠ ʄʦʥʛʦʣʴʩʢʦʛʦ 

ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʠʩʢʫʩʩʪʚ ʠ ʢʫʣʴʪʫʨʳ. 

ʉ ʧʨʠʚʝʪʩʪʚʠʷʤʠ ʚʳʩʪʫʧʠʣʠ ʫʯʘʩʪʥʠʢʠ ʠʟ ɹʫʨʢʠʥʘ-ʌʘʩʦ ï 

ʛʝʥʝʨʘʣʴʥʳʡ ʜʠʨʝʢʪʦʨ ʛʨʫʧʧʳ ʢʦʤʧʘʥʠʡ çʋʤʘʥʠʩè, ʦʩʥʦʚʘʪʝʣʴ ɺʳʩʰʝʛʦ 

ʪʝʭʥʦʣʦʛʠʯʝʩʢʦʛʦ ʠʥʩʪʠʪʫʪʘ ʠ ɹʠʟʥʝʩ-ʰʢʦʣʳ çʋʤʘʥʠʩè ʧʨʦʬʝʩʩʦʨ ʀʩʩʘ 

ʂʦʤʧʘʦʨʝ. ʇʨʦʬʝʩʩʦʨ ʨʘʩʩʢʘʟʘʣ ʦ ʨʝʤʝʩʣʘʭ, ʩʪʨʘʪʝʛʠʯʝʩʢʦʡ ʨʦʣʠ ʯʘʩʪʥʦʛʦ 

ʚʳʩʰʝʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ ɹʫʨʢʠʥʘ-ʌʘʩʦ, ʘ ʪʘʢʞʝ ʦ ʚʘʞʥʦʩʪʠ ʚʳʩʰʝʛʦ 

ʦʙʨʘʟʦʚʘʥʠʷ ʜʣʷ ʨʘʟʫʤʥʦʡ ʤʦʜʝʨʥʠʟʘʮʠʠ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ 

ʠ ʚʦʟʤʦʞʥʦʩʪʷʭ ʩʦʪʨʫʜʥʠʯʝʩʪʚʘ ʤʝʞʜʫ ʈʦʩʩʠʝʡ ʠ ɹʫʨʢʠʥʘ-ʌʘʩʦ. ɹʠʟʥʝʩ-

ʘʫʜʠʪʦʨ, ʜʦʢʪʦʨ ɺʝʥʜ-ʗʤ ʀʛʥʘʩ ɺʠʢʪʦʨʴʷʥ ʂʘʙʦʨʝ ʦʙʦʟʥʘʯʠʣ ʚ ʩʚʦʝʤ 

ʚʳʩʪʫʧʣʝʥʠʠ ʦʩʥʦʚʥʳʝ ʧʨʦʙʣʝʤʳ, ʩ ʢʦʪʦʨʳʤʠ ʩʪʘʣʢʠʚʘʶʪʩʷ ʧʨʦʤʳʩʣʳ, ʘ 

ʪʘʢʞʝ ʫʯʨʝʞʜʝʥʠʷ ʚʳʩʰʝʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʜʘʥʥʦʡ ʦʙʣʘʩʪʠ, ʦʙʦʟʥʘʯʠʚ 

ʚʦʟʤʦʞʥʳʝ ʧʫʪʠ ʧʨʝʦʜʦʣʝʥʠʷ ʧʨʦʙʣʝʤ. 

ʇʦʜ ʨʫʢʦʚʦʜʩʪʚʦʤ ʜʠʨʝʢʪʦʨʘ ʀʥʩʪʠʪʫʪʘ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ 

ʠʩʢʫʩʩʪʚʘ, ʢʘʥʜʠʜʘʪʘ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʜʦʮʝʥʪʘ ʆ.ɺ. ʌʝʜʦʪʦʚʦʡ 

ʩʦʩʪʦʷʣʦʩʴ ʜʝʬʠʣʝ ʢʦʣʣʝʢʮʠʠ ʧʣʘʪʴʝʚ ï ʚʳʧʫʩʢʥʳʭ ʢʚʘʣʠʬʠʢʘʮʠʦʥʥʳʭ 

ʨʘʙʦʪ ʩʪʫʜʝʥʪʦʚ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ ʧʦʜ ʥʘʟʚʘʥʠʝʤ çʉʤʦʪʨʠ, ʢʘʢʘʷ ʢʨʘʩʦʪʘéè, 

ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʚʰʝʝ ʙʦʛʘʪʩʪʚʦ ʠ ʚʝʣʠʢʦʣʝʧʠʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʥʘʩʣʝʜʠʷ 

ʈʦʩʩʠʠ (ʨʠʩ. 2, 3). 

 

  

ʍʫʜʦʞʝʩʪʚʝʥʥʦʝ ʢʨʫʞʝʚʦʧʣʝʪʝʥʠʝ ʍʫʜʦʞʝʩʪʚʝʥʥʘʷ ʨʦʩʧʠʩʴ ʪʢʘʥʠ 

ʈʠʩ. 2, 3. ɼʝʬʠʣʝ ʚʳʧʫʩʢʥʳʭ ʢʚʘʣʠʬʠʢʘʮʠʦʥʥʳʭ ʨʘʙʦʪ ʩʪʫʜʝʥʪʦʚ ʈʦʩʩʠʡʩʢʦʛʦ 

ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ  

 

ʇʣʝʥʘʨʥʦʝ ʟʘʩʝʜʘʥʠʝ ʦʪʢʨʳʣʘ ɺ. ʌ. ʄʘʢʩʠʤʦʚʠʯ, ʘʢʘʜʝʤʠʢ ʈʦʩʩʠʡʩʢʦʡ 

ʘʢʘʜʝʤʠʠ ʦʙʨʘʟʦʚʘʥʠʷ, ʜʦʢʪʦʨ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʩʦʨ, ʣʘʫʨʝʘʪ 

ʇʨʝʤʠʠ ʇʨʘʚʠʪʝʣʴʩʪʚʘ ʈʌ ʚ ʦʙʣʘʩʪʠ ʦʙʨʘʟʦʚʘʥʠʷ, ʧʨʝʟʠʜʝʥʪ ʈʦʩʩʠʡʩʢʦʛʦ 



30 

ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʚʳʩʪʫʧʠʚ 

ʩ ʜʦʢʣʘʜʦʤ, ʧʦʩʚʷʱʝʥʥʳʤ ʚʳʩʰʝʤʫ ʧʨʦʬʠʣʴʥʦʤʫ ʦʙʨʘʟʦʚʘʥʠʶ 

ʚ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʘʭ ʢʘʢ ʬʘʢʪʦʨʫ ʨʘʟʚʠʪʠʷ ʜʘʥʥʦʛʦ 

ʠʩʢʫʩʩʪʚʘ. ɺ.ʌ. ʄʘʢʩʠʤʦʚʠʯ ʩʢʦʥʮʝʥʪʨʠʨʦʚʘʣʘ ʚʥʠʤʘʥʠʝ ʥʘ ʚʥʝʰʥʠʭ ʠ 

ʚʥʫʪʨʝʥʥʠʭ ʚʳʟʦʚʘʭ, ʩ ʢʦʪʦʨʳʤʠ ʩʪʘʣʢʠʚʘʝʪʩʷ ʩʠʩʪʝʤʘ ʥʝʧʨʝʨʳʚʥʦʛʦ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʵʪʦʡ ʦʙʣʘʩʪʠ, ʦʩʦʙʦ ʦʪʤʝʪʠʚ ʥʝʨʘʟʨʳʚʥʫʶ 

ʩʚʷʟʴ ʧʨʦʮʝʩʩʦʚ ʦʙʫʯʝʥʠʷ ʠ ʚʦʩʧʠʪʘʥʠʷ, ʚʩʣʝʜʩʪʚʠʝ ʯʝʛʦ ʩʦʜʝʨʞʘʥʠʝ 

ʦʙʫʯʝʥʠʷ ʜʠʩʮʠʧʣʠʥʘʤ ʚ ʦʙʣʘʩʪʠ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ 

ʩʫʱʥʦʩʪʥʦ ʩʚʷʟʘʥʦ ʩ ʩʦʜʝʨʞʘʥʠʝʤ ʚʦʩʧʠʪʘʥʠʷ ʚ ʜʘʥʥʦʡ ʦʙʣʘʩʪʠ. 

ʄ.ɺ. ʏʫʨʘʢʦʚʘ, ʢʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʟʘʚʝʜʫʶʱʠʡ ʢʘʬʝʜʨʦʡ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʦʙʨʘʙʦʪʢʠ ʪʚʝʨʜʳʭ ʤʘʪʝʨʠʘʣʦʚ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʠ ɽ.ɸ. ʃʘʧʰʠʥʘ, ʢʘʥʜʠʜʘʪ 

ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʣʘʫʨʝʘʪ ʇʨʝʤʠʠ ʇʨʘʚʠʪʝʣʴʩʪʚʘ ʈʌ ʚ ʦʙʣʘʩʪʠ 

ʦʙʨʘʟʦʚʘʥʠʷ, ʟʘʚʝʜʫʶʱʠʡ ʤʘʩʪʝʨʩʢʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʢʨʫʞʝʚʦʧʣʝʪʝʥʠʷ 

ʢʘʬʝʜʨʳ ʤʦʜʝʣʠʨʦʚʘʥʠʷ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʦʬʦʨʤʣʝʥʠʷ ʦʜʝʞʜʳ 

ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, 

ʨʘʩʩʢʘʟʘʣʠ ʦ ʚʦʟʤʦʞʥʦʩʪʠ ʠʥʪʝʛʨʘʮʠʠ ʚʠʟʫʘʣʴʥʳʭ ʵʣʝʤʝʥʪʦʚ ʨʘʟʣʠʯʥʳʭ 

ʢʫʣʴʪʫʨ ʚ ʶʚʝʣʠʨʥʦʝ ʠʩʢʫʩʩʪʚʦ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʝ ʢʨʫʞʝʚʦʧʣʝʪʝʥʠʝ. 

ʅʘ ʜʠʩʢʫʩʩʠʦʥʥʦʡ ʧʣʦʱʘʜʢʝ ʌʦʨʫʤʘ ʦʙʩʫʞʜʘʣʠʩʴ ʚʦʧʨʦʩʳ 

ʚʦʟʤʦʞʥʳʭ ʧʫʪʝʡ ʠ ʧʝʨʩʧʝʢʪʠʚ ʨʘʟʚʠʪʠʷ ʩʠʩʪʝʤʳ ʥʝʧʨʝʨʳʚʥʦʛʦ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʦʙʣʘʩʪʠ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ. ʋʯʘʩʪʥʠʢʠ ʬʦʨʫʤʘ ʠʟ ʄʦʩʢʚʳ, ʈʷʟʘʥʠ, ʉʘʥʢʪ-ʇʝʪʝʨʙʫʨʛʘ, 

ʗʨʦʩʣʘʚʣʷ, ʅʦʚʦʩʠʙʠʨʩʢʘ, ʊʫʣʳ, ʆʤʩʢʘ, ʄʩʪʸʨʳ, ɹʦʛʦʨʦʜʩʢʦʛʦ, ʉʝʨʛʠʝʚʘ 

ʇʦʩʘʜʘ ʠ ʜʨʫʛʠʭ ʛʦʨʦʜʦʚ, ʘ ʪʘʢʞʝ ʈʝʩʧʫʙʣʠʢʠ ʂʘʟʘʭʩʪʘʥ ʠ ɹʝʣʘʨʫʩʠ ʦʙʩʫʜʠʣʠ 

ʚʦʧʨʦʩʳ ʦ ʨʘʟʚʠʪʠʠ ʚʳʩʰʝʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʧʦ ʚʠʜʘʤ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʨʦʣʠ ʤʫʟʝʡʥʳʭ ʵʢʩʧʦʟʠʮʠʡ ʚ ʬʦʨʤʠʨʦʚʘʥʠʠ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʦʙʨʘʟʥʦʛʦ ʤʳʰʣʝʥʠʷ ʩʪʫʜʝʥʪʦʚ, ʟʥʘʯʠʤʦʩʪʠ ʧʨʦʚʝʜʝʥʠʷ 

ʚʳʩʪʘʚʦʢ ʩʪʫʜʝʥʯʝʩʢʠʭ ʨʘʙʦʪ, ʬʦʨʤʠʨʫʶʱʠʭ ʦʩʥʦʚʫ ʙʫʜʫʱʝʡ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʪʚʦʨʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʠ ʧʦʜʝʣʠʣʠʩʴ ʦʧʳʪʦʤ 

ʧʨʦʝʢʪʠʨʦʚʘʥʠʷ ʠ ʨʝʘʣʠʟʘʮʠʠ ʧʨʦʛʨʘʤʤ ʜʦʧʦʣʥʠʪʝʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ. 

ɺ ʜʥʠ ʧʨʦʚʝʜʝʥʠʷ ʌʦʨʫʤʘ ʙʳʣʠ ʦʨʛʘʥʠʟʦʚʘʥʳ ʵʢʩʢʫʨʩʠʠ ʧʦ 

ʤʥʦʛʦʯʠʩʣʝʥʥʳʤ ʚʳʩʪʘʚʢʘʤ, ʧʦʟʚʦʣʷʶʱʠʤ ʫʯʘʩʪʥʠʢʘʤ ʤʝʨʦʧʨʠʷʪʠʷ 

ʫʚʠʜʝʪʴ ʧʨʦʠʟʚʝʜʝʥʠʷ ʨʘʟʣʠʯʥʳʭ ʚʠʜʦʚ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ 

ʠʩʢʫʩʩʪʚʘ, ʚʳʧʦʣʥʝʥʥʳʝ ʩʪʫʜʝʥʪʘʤʠ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʠ ʦʮʝʥʠʪʴ ʚʳʩʦʢʠʡ ʫʨʦʚʝʥʴ 

ʤʘʩʪʝʨʩʪʚʘ ʩʪʫʜʝʥʪʦʚ ʌʝʜʦʩʢʠʥʩʢʦʛʦ ʠʥʩʪʠʪʫʪʘ ʣʘʢʦʚʦʡ ʤʠʥʠʘʪʶʨʥʦʡ 

ʞʠʚʦʧʠʩʠ, ɹʦʛʦʨʦʜʩʢʦʛʦ ʠʥʩʪʠʪʫʪʘ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʨʝʟʴʙʳ ʧʦ ʜʝʨʝʚʫ, 

ʄʩʪʸʨʩʢʦʛʦ ʠʥʩʪʠʪʫʪʘ ʣʘʢʦʚʦʡ ʤʠʥʠʘʪʶʨʥʦʡ ʞʠʚʦʧʠʩʠ ʠʤ. ʌ.ɸ. ʄʦʜʦʨʦʚʘ, 

ʍʦʣʫʡʩʢʦʛʦ ʠʥʩʪʠʪʫʪʘ ʣʘʢʦʚʦʡ ʤʠʥʠʘʪʶʨʥʦʡ ʞʠʚʦʧʠʩʠ ʠʤ. ʅ.ʅ. ʍʘʨʣʘʤʦʚʘ 

ʠ ʈʷʟʘʥʩʢʦʛʦ ʠʥʩʪʠʪʫʪʘ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. 

ʋʯʘʩʪʥʠʢʠ ʌʦʨʫʤʘ ʩʤʦʛʣʠ ʧʦʟʥʘʢʦʤʠʪʴʩʷ ʩ ʪʨʘʜʠʮʠʷʤʠ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʠ, ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʨʦʩʧʠʩʠ ʪʢʘʥʠ, ʶʚʝʣʠʨʥʦʛʦ 

ʠʩʢʫʩʩʪʚʘ, ʜʝʢʦʨʘʪʠʚʥʦʡ ʨʦʩʧʠʩʠ çʤʦʩʢʦʚʩʢʦʝ ʧʠʩʴʤʦè, ʧʦʩʝʪʠʚ ʧʦʩʪʦʷʥʥʫʶ 

ʵʢʩʧʦʟʠʮʠʶ ʧʨʦʠʟʚʝʜʝʥʠʡ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʤʫʟʝʷ 

ʀʥʩʪʠʪʫʪʘ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. ʇʨʦʠʟʚʝʜʝʥʠʷ, 
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ʧʨʝʜʩʪʘʚʣʝʥʥʳʝ ʚ ʚʳʩʪʘʚʦʯʥʦʤ ʧʨʦʩʪʨʘʥʩʪʚʝ, ʜʝʤʦʥʩʪʨʠʨʫʶʪ ʢʣʶʯʝʚʳʝ 

ʥʘʧʨʘʚʣʝʥʠʷ ʨʘʟʚʠʪʠʷ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʘ ʪʘʢʞʝ 

ʦʪʨʘʞʘʶʪ ʚʳʩʦʢʠʡ ʫʨʦʚʝʥʴ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ 

ʧʨʦʬʝʩʩʦʨʩʢʦ-ʧʨʝʧʦʜʘʚʘʪʝʣʴʩʢʦʛʦ ʩʦʩʪʘʚʘ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʠ ʝʛʦ ʬʠʣʠʘʣʦʚ. 

ɺ ʧʝʨʚʳʡ ʜʝʥʴ ʛʦʩʪʠ ʬʦʨʫʤʘ ʧʦʩʝʪʠʣʠ ʚʳʩʪʘʚʢʫ ʘʨʭʠʚʥʳʭ ʜʦʢʫʤʝʥʪʦʚ 

ʠ ʤʘʪʝʨʠʘʣʦʚ ʀʥʩʪʠʪʫʪʘ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ï 

ʄʦʩʢʦʚʩʢʦʛʦ ʬʠʣʠʘʣʘ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ çʉʪʨʘʥʠʮʳ ʠʩʪʦʨʠʠè, ʥʘ ʢʦʪʦʨʦʡ ʠʤ 

ʧʨʝʜʩʪʘʚʠʣʘʩʴ ʚʦʟʤʦʞʥʦʩʪʴ ʫʟʥʘʪʴ ʦʙ ʠʩʪʦʨʠʠ ʩʦʟʜʘʥʠʷ ʠ ʨʘʟʚʠʪʠʷ ʜʘʥʥʦʛʦ 

ʫʯʝʙʥʦʛʦ ʟʘʚʝʜʝʥʠʷ. 

ɺʪʦʨʦʡ ʜʝʥʴ ʌʦʨʫʤʘ ʧʨʝʜʩʪʘʚʣʷʣ ʩʦʙʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʪʚʦʨʯʝʩʢʠʡ 

ʤʘʨʘʬʦʥ ʧʦ ʚʠʜʘʤ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʚ ʭʦʜʝ 

ʢʦʪʦʨʦʛʦ ʫʯʘʩʪʥʠʢʠ ʧʦʟʥʘʢʦʤʠʣʠʩʴ ʩ ʙʘʟʦʚʳʤʠ ʧʨʠʸʤʘʤʠ ʞʦʩʪʦʚʩʢʦʡ 

ʨʦʩʧʠʩʠ (ʨʠʩ. 4), ʙʦʛʦʨʦʜʩʢʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʨʝʟʴʙʳ ʧʦ ʜʝʨʝʚʫ (ʨʠʩ. 5), 

ʭʦʣʫʡʩʢʦʡ ʣʘʢʦʚʦʡ ʤʠʥʠʘʪʶʨʥʦʡ ʞʠʚʦʧʠʩʠ, ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʠ 

ʚ ʪʝʭʥʠʢʘʭ çʦʣʦʥʝʮʢʦʝ ʰʠʪʴʝè ʠ çʙʝʣʘʷ ʛʣʘʜʴè. 

 

 
 

 

ʈʠʩ. 4. ʄʘʩʪʝʨ-ʢʣʘʩʩ ʧʦ ʞʦʩʪʦʚʩʢʦʡ 

ʜʝʢʦʨʘʪʠʚʥʦʡ ʨʦʩʧʠʩʠ ʚ ʪʝʭʥʠʢʝ 

ʈʠʩ. 5. ʄʘʩʪʝʨ-ʢʣʘʩʩ ʧʦ ʙʦʛʦʨʦʜʩʢʦʡ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʨʝʟʴʙʝ ʧʦ ʜʝʨʝʚʫ 

 

IV ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʬʦʨʫʤ çʊʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ 

ʧʨʦʤʳʩʣʳ ʠ ʚʳʩʰʝʝ ʧʨʦʬʠʣʴʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ: ʩʦʚʨʝʤʝʥʥʳʝ ʚʳʟʦʚʳ 

ʠ ʧʝʨʩʧʝʢʪʠʚʳè ʩʪʘʣ ʧʣʘʪʬʦʨʤʦʡ ʜʣʷ ʦʙʩʫʞʜʝʥʠʷ ʚʦʧʨʦʩʦʚ ʩʦʭʨʘʥʝʥʠʷ 

ʠ ʨʘʟʚʠʪʠʷ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʘ ʪʘʢʞʝ ʥʘʧʨʘʚʣʝʥʠʡ 

ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʷ ʩʠʩʪʝʤʳ ʚʳʩʰʝʛʦ ʧʨʦʬʠʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʵʪʦʡ 

ʦʙʣʘʩʪʠ.  

ɹʣʘʛʦʜʘʨʷ ʦʙʩʫʞʜʝʥʠʶ ʘʢʪʫʘʣʴʥʳʭ ʚʦʧʨʦʩʦʚ, ʦʙʤʝʥʫ ʦʧʳʪʦʤ ʤʝʞʜʫ 

ʚʝʜʫʱʠʤʠ ʩʧʝʮʠʘʣʠʩʪʘʤʠ ʠʟ ʨʘʟʥʳʭ ʨʝʛʠʦʥʦʚ ʈʦʩʩʠʠ ʠ ʤʠʨʘ, ʘ ʪʘʢʞʝ 

ʚʦʟʤʦʞʥʦʩʪʠ ʦʮʝʥʠʪʴ ʚʳʩʦʢʠʡ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʡ ʫʨʦʚʝʥʴ ʧʨʦʝʢʪʥʳʭ 

ʠ ʠʩʧʦʣʥʠʪʝʣʴʩʢʠʭ ʥʘʚʳʢʦʚ ʩʪʫʜʝʥʪʦʚ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʧʨʝʜʩʪʘʚʣʝʥʥʳʭ ʥʘ 

ʚʳʩʪʘʚʦʯʥʳʭ ʧʣʦʱʘʜʢʘʭ, ʬʦʨʫʤ ʧʦʜʪʚʝʨʜʠʣ ʩʚʦʶ ʚʘʞʥʦʩʪʴ. 

ʌʦʨʫʤ ʧʦʢʘʟʘʣ, ʯʪʦ ʩʦʪʨʫʜʥʠʯʝʩʪʚʦ ʤʝʞʜʫ ʨʦʩʩʠʡʩʢʠʤʠ 
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ʠ ʟʘʨʫʙʝʞʥʳʤʠ ʫʯʝʙʥʳʤʠ ʟʘʚʝʜʝʥʠʷʤʠ ʚ ʩʬʝʨʝ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ 

ʠʩʢʫʩʩʪʚʘ ʦʙʣʘʜʘʝʪ ʟʥʘʯʠʪʝʣʴʥʳʤ ʧʦʪʝʥʮʠʘʣʦʤ ʜʣʷ ʜʘʣʴʥʝʡʰʝʛʦ ʨʘʟʚʠʪʠʷ. 

 

  
ʈʠʩ. 6. ʋʯʘʩʪʥʠʢʠ IV ʄʝʞʜʫʥʘʨʦʜʥʦʛʦ ʬʦʨʫʤʘ çʊʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ 

ʧʨʦʤʳʩʣʳ ʠ ʚʳʩʰʝʝ ʧʨʦʬʠʣʴʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ: ʩʦʚʨʝʤʝʥʥʳʝ ʚʳʟʦʚʳ ʠ ʧʝʨʩʧʝʢʪʠʚʳè 
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ʋɼʂ 378.6:341.21 

 

Krokhaleva A.V., head of the artistic and creative workshop for fabric 

painting at the Russian university of traditional art crafts, 191186, Saint-

Petersburg, Griboyedov canal embankment, 2, lit. A, e-mail: 

annkovakov@yandex.ru 

 

IV Intern ational forum ñTraditional art crafts and professional higher 

education: modern challenges and prospectsò: summing up results 

 

On December 11-12, 2025, the institute of traditional applied arts ï Moscow 

branch of Russian university of traditional art crafts hosted the IV International 

forum ñTraditional art crafts and professional higher education: modern challenges 

and prospectsò (Fig. 16). 

The solemn opening of the Forum 

began with a welcoming speech by O.P. 

Rybnikova, rector of the Russian 

university of traditional art crafts, 

candidate of pedagogical sciences. 

Welcoming addresses were sent to the 

participants of the Forum by E.V. 

Afanasyeva, senator of the Russian 

Federation and chairman of the board of 

trustees of the university; E.A. 

Vtorygina, deputy chairman of the 

committee of the State Duma on family 

protection, fatherhood, motherhood and 

childhood issues, and deputy chairperson 

of the board of trustees of the Russian 

university of traditional art crafts; 

representatives of Beijing Film Academy 

UNESCO Chair on cinematic arts and 

cultural diversity secretariat and 

Mongolian national university of arts and 

culture. 

Welcoming speeches were delivered by participants from Burkina Faso ï 

professor Issa Compaor®, general director of Umanis Group companies and 

founder of the Higher technological institute and business school Umanis. 

Professor Compaor® spoke about craftsmanship, the strategic role of private higher 

education in Burkina Faso and emphasized the importance of higher education for 

rational modernization of art crafts, highlighting cooperation possibilities between 

Russia and Burkina Faso. Business auditor Dr. Wend-Yam Ignace Victorien 

                                                           
6 Figs. 1-6. Photo from archive of the institute of traditional applied arts ï Moscow branch of 

Russian university of traditional art crafts. 

Fig. 1. IV International forum ñTraditional art 

crafts and professional higher education: 

modern challenges and prospectsò 

mailto:annkovakov@yandex.ru
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Kabor® outlined major problems facing both crafts enterprises and higher education 

institutions in this field, suggesting possible solutions to overcome them. 

Under the direction of O.V. Fedotova, director of the institute of traditional 

applied arts, candidate of pedagogical sciences, associate professor, a fashion show 

took place featuring a collection of graduation qualification dresses created by 

students of the Russian university of traditional art crafts titled "Look how 

beautiful...", which demonstrated the richness and magnificence of Russiaôs artistic 

heritage (Figs. 2, 3). 

 

  

Artistic lace-making Artistic fabric painting 

Figs. 2, 3. Graduation qualification work fashion show of students of  

the Russian university of traditional art crafts 

 

The plenary session was opened by V.F. Maksimovich, academician of the 

Russian academy of education, doctor of pedagogical sciences, professor, laureate 

of the Government prize of the Russian Federation in the field of education, 

president of the Russian university of traditional art crafts, who presented a report 

dedicated to professional higher education in traditional artistic crafts as a factor 

contributing to the development of this art form. V.F. Maksimovich focused 

attention on external and internal challenges confronting the system of continuous 

vocational education in this area, particularly emphasizing the indivisible 

connection between learning processes and upbringing, resulting in the essential 

interrelation between the content of disciplines in traditional art crafts and the 

content of education in this domain. 

M.V. Churakova, candidate of pedagogical sciences, head of the department 

of hard materials art processing at the Russian university of traditional art crafts, 

and E.A. Lapshina, candidate of pedagogical sciences, laureate of the Government 

prize of the Russian Federation in the field of education, head of the artistic lace-

making studio at the department of clothing design and artistic finishing at the 
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Russian university of traditional art crafts, presented information on the possibility 

of integrating visual elements from different cultures into jewelry art and lace-

making. 

At the discussion platform of the Forum, questions concerning potential 

pathways and perspectives for developing a continuous professional education 

system in the field of traditional art crafts were debated. Participants from Moscow, 

Ryazan, Saint Petersburg, Yaroslavl, Novosibirsk, Tula, Omsk, Mstyora, 

Bogorodskoe, Sergiyev Posad and other cities, along with representatives from 

Kazakhstan and Belarus, discussed topics related to the advancement of higher 

education in types of traditional art crafts, the role of museum exhibitions in 

shaping students' aesthetic thinking, the importance of organizing student work 

exhibitions that lay the foundation for future creative professional activities and 

shared experiences in designing and implementing additional education programs. 

During the days of the Forum, excursions were organized to numerous 

exhibitions allowing participants to see works of various types of traditional 

applied art created by students of the Russian university of traditional art crafts, 

and appreciate the high level of skill demonstrated by students of the Fedoskino 

institute of lacquer miniature painting, Bogorodskoye institute of artistic wood 

carving, Mstyora institute of lacquer miniature painting named after F.A. Modorov, 

Kholuy institute of lacquer miniature painting named after N.N. Kharlamov and 

Ryazan institute of traditional applied arts. 

Forum participants had the opportunity to familiarize themselves with 

traditions of artistic embroidery, artistic fabric painting, jewelry making, decorative 

painting known as "Moscow letter" by visiting the permanent exhibition of 

traditional art craftsworks at the museum of the institute of traditional applied arts. 

Works displayed in the exhibition space demonstrate key directions of development 

in traditional applied art and reflect the high level of artistic-pedagogical activity 

of faculty members at the Russian university of traditional art crafts and its 

branches. 

On the first day, guests visited the exhibition of archival documents and 

materials of the institute of traditional applied arts ï Moscow branch of the Russian 

university of traditional art crafts entitled "Pages of history". This provided 

attendees with insight into the history of establishment and evolution of this 

educational institution. 

The second day of the Forum featured an artistic and creative marathon 

covering various types of traditional art crafts. During this event, participants 

learned basic techniques of Zhostovo painting (Fig. 4), Bogorodskoye artistic 

woodcarving (Fig. 5), Kholuy lacquer miniature painting and artistic embroidery 

using the techniques of Olonets stitching and white satin stitch. 

The IV International forum ñTraditional art crafts and professional higher 

education: modern challenges and prospectsò became a platform for discussing 

issues related to preservation and development of traditional art crafts, as well as 

directions for improving the system of professional higher education in this field. 
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Fig. 4. Masterclass on Zhostovo decorative 

painting technique 

Fig. 5. Masterclass on Bogorodskoye artistic 

woodcarving 

 

Through discussions on topical issues, exchange of experience among 

leading specialists from different regions of Russia and abroad and the opportunity 

to assess the high professional level of project and performance skills exhibited by 

students of the Russian university of traditional art crafts at exhibition venues, the 

forum confirmed its relevance. 

The forum highlighted that collaboration between Russian and foreign 

educational institutions in the field of traditional applied arts has significant 

potential for further development. 

 

  
Fig. 6. Participants of the IV International forum ñTraditional art crafts and professional 

higher education: modern challenges and prospectsò 
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ʉʘʣʪʘʥʦʚ ʄ.ɸ., ʢʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʜʠʨʝʢʪʦʨ 

ʌʝʜʦʩʢʠʥʩʢʦʛʦ ʠʥʩʪʠʪʫʪʘ ʣʘʢʦʚʦʡ ʤʠʥʠʘʪʶʨʥʦʡ ʞʠʚʦʧʠʩʠ ï ʬʠʣʠʘʣʘ 

ʌɻɹʆʋ ɺʆ çʈʦʩʩʠʡʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚè, 141052, ʩ. ʌʝʜʦʩʢʠʥʦ, ʫʣ. ʃʫʢʫʪʠʥʩʢʘʷ, 33, e-mail: fhpu@mail.ru 
Saltanov M.A., candidate of pedagogical sciences, director of the Fedoskino 

institute of lacquer miniature painting ï a branch of the Russian university of 

traditional art crafts,141052, Fedoskino village, Lukutinskaya st., 33, e-mail: 

fhpu@mail.ru 
 

ɺʳʩʪʘʚʢʘ çɾʦʩʪʦʚʩʢʠʡ ʧʦʜʥʦʩè ʚ ʈʝʤʝʩʣʝʥʥʦʡ ʧʘʣʘʪʝ ʂʨʳʤʘ ʢʘʢ 

ʬʝʥʦʤʝʥ ʘʢʪʫʘʣʠʟʘʮʠʠ ʠ ʪʨʘʥʩʣʷʮʠʠ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ 

ʠʩʢʫʩʩʪʚʘ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʢʫʣʴʪʫʨʥʦʤ ʧʨʦʩʪʨʘʥʩʪʚʝ 

The exhibition çZhostovo trayè at the Crimean Craft Chamber  

as a phenomenon of actualization and transmission of traditional  

applied art in contemporary cultural space 

 

ʆʜʥʠʤ ʠʟ ʟʥʘʯʠʤʳʭ ʩʦʙʳʪʠʡ ʦʩʝʥʠ 2025 ʛʦʜʘ ʚ ʢʫʣʴʪʫʨʥʦʡ ʞʠʟʥʠ 

ʈʝʩʧʫʙʣʠʢʠ ʂʨʳʤ ʩʪʘʣʦ ʦʪʢʨʳʪʠʝ 11 ʥʦʷʙʨʷ ʚ ʈʝʤʝʩʣʝʥʥʦʡ ʧʘʣʘʪʝ 

ʛ. ʉʠʤʬʝʨʦʧʦʣʷ ʤʘʩʰʪʘʙʥʦʡ ʚʳʩʪʘʚʢʠ çɾʦʩʪʦʚʩʢʠʡ ʧʦʜʥʦʩè, ʧʨʠʫʨʦʯʝʥʥʦʡ   

ʢ 200-ʣʝʪʥʝʤʫ ʶʙʠʣʝʶ ʟʥʘʤʝʥʠʪʦʛʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʨʦʤʳʩʣʘ (ʨʠʩ. 17). 
 

 
ʈʠʩ. 1. ʆʬʠʮʠʘʣʴʥʦʝ ʦʪʢʨʳʪʠʝ ʚʳʩʪʘʚʢʠ çɾʦʩʪʦʚʩʢʠʝ ʧʦʜʥʦʩʳè, 

ʛ. ʉʠʤʬʝʨʦʧʦʣʴ. 2025 ʛ. 

 

ʕʢʩʧʦʟʠʮʠʦʥʥʳʡ ʨʷʜ ʩʦʩʪʘʚʠʣʠ ʚʳʧʫʩʢʥʳʝ ʢʚʘʣʠʬʠʢʘʮʠʦʥʥʳʝ ʨʘʙʦʪʳ 

ʩʪʫʜʝʥʪʦʚ ʌʝʜʦʩʢʠʥʩʢʦʛʦ ʠʥʩʪʠʪʫʪʘ ʣʘʢʦʚʦʡ ʤʠʥʠʘʪʶʨʥʦʡ ʞʠʚʦʧʠʩʠ ï 

ʬʠʣʠʘʣʘ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

                                                           
7 ʈʠʩ. 1-4. ʌʦʪʦ ʘʚʪʦʨʘ ʩʪʘʪʴʠ. 
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ʧʨʦʤʳʩʣʦʚ. ɼʘʥʥʦʝ ʩʦʙʳʪʠʝ ʚʳʭʦʜʠʪ ʟʘ ʨʘʤʢʠ ʣʦʢʘʣʴʥʦʡ ʚʳʩʪʘʚʦʯʥʦʡ 

ʧʨʘʢʪʠʢʠ, ʧʨʝʜʩʪʘʚʣʷʷ ʩʦʙʦʡ ʢʦʤʧʣʝʢʩʥʳʡ ʢʫʣʴʪʫʨʥʳʡ ʘʢʪ, ʥʘʧʨʘʚʣʝʥʥʳʡ ʥʘ 

ʩʦʭʨʘʥʝʥʠʝ, ʘʢʪʫʘʣʠʟʘʮʠʶ ʠ ʧʦʧʫʣʷʨʠʟʘʮʠʶ ʫʥʠʢʘʣʴʥʦʛʦ ʧʣʘʩʪʘ ʨʫʩʩʢʦʡ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʢʫʣʴʪʫʨʳ ʚ ʨʦʩʩʠʡʩʢʦʤ ʨʝʛʠʦʥʝ.  

ʀʟʜʝʣʠʷ ʩ ʞʦʩʪʦʚʩʢʦʡ ʨʦʩʧʠʩʴʶ, ʙʫʜʫʯʠ ʫʟʥʘʚʘʝʤʳʤ ʙʨʝʥʜʦʤ ʨʫʩʩʢʦʛʦ 

ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʜʝʤʦʥʩʪʨʠʨʫʶʪ ʚʣʘʜʝʥʠʝ 

ʭʫʜʦʞʥʠʢʘʤʠ ʠ ʦʙʫʯʘʶʱʠʤʠʩʷ ʚʠʨʪʫʦʟʥʦʡ ʪʝʭʥʠʢʦʡ ʤʥʦʛʦʩʣʦʡʥʦʛʦ ʧʠʩʴʤʘ 

ʤʘʩʣʷʥʳʤʠ ʢʨʘʩʢʘʤʠ ʧʦ ʤʝʪʘʣʣʫ, ʫʤʝʥʠʝ ʧʝʨʝʜʘʚʘʪʴ ʦʙʲʝʤ, ʛʣʫʙʠʥʫ ʠ ʠʛʨʫ 

ʩʚʝʪʘ. ɹʦʣʝʝ ʪʨʠʜʮʘʪʠ ʫʥʠʢʘʣʴʥʳʭ ʧʦʜʥʦʩʦʚ ï ʦʪ ʨʝʜʢʠʭ ʠʩʪʦʨʠʯʝʩʢʠʭ 

ʦʙʨʘʟʮʦʚ ʜʦ ʩʦʚʨʝʤʝʥʥʳʭ ʥʦʚʘʪʦʨʩʢʠʭ ʨʘʙʦʪ ʚʳʧʫʩʢʥʠʢʦʚ ʌʝʜʦʩʢʠʥʩʢʦʛʦ 

ʠʥʩʪʠʪʫʪʘ ʣʘʢʦʚʦʡ ʤʠʥʠʘʪʶʨʥʦʡ ʞʠʚʦʧʠʩʠ ï ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʣʠ ʵʚʦʣʶʮʠʶ 

ʩʪʠʣʷ ʞʦʩʪʦʚʩʢʦʡ ʨʦʩʧʠʩʠ ʧʨʠ ʥʝʫʢʦʩʥʠʪʝʣʴʥʦʤ ʩʣʝʜʦʚʘʥʠʠ ʢʘʥʦʥʘʤ 

ʤʘʩʪʝʨʩʪʚʘ.  

ʊʘʢʞʝ ʚ ʵʢʩʧʦʟʠʮʠʠ ʚʳʩʪʘʚʢʠ ʙʳʣʠ ʧʨʝʜʩʪʘʚʣʝʥʳ ʨʘʙʦʪʳ ʩʪʫʜʝʥʪʦʚ 

ʬʝʜʦʩʢʠʥʩʢʦʡ ʣʘʢʦʚʦʡ ʤʠʥʠʘʪʶʨʥʦʡ ʞʠʚʦʧʠʩʠ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʨʦʩʧʠʩʠ ʧʦ 

ʵʤʘʣʠ. ʊʘʢʦʡ ʢʫʨʘʪʦʨʩʢʠʡ ʭʦʜ ʧʦʟʚʦʣʠʣ ʦʟʥʘʢʦʤʠʪʴ ʧʦʩʝʪʠʪʝʣʝʡ ʚʳʩʪʘʚʢʠ 

ʩ ʪʨʝʤʷ ʥʘʧʨʘʚʣʝʥʠʷʤʠ, ʧʦ ʢʦʪʦʨʳʤ ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʝ 

ʦʙʨʘʟʦʚʘʥʠʝ ʚ ʌʝʜʦʩʢʠʥʩʢʦʤ ʠʥʩʪʠʪʫʪʝ ʣʘʢʦʚʦʡ ʤʠʥʠʘʪʶʨʥʦʡ ʞʠʚʦʧʠʩʠ. 

ʇʦʜʥʦʩʳ ʩ ʞʦʩʪʦʚʩʢʦʡ ʨʦʩʧʠʩʴʶ ʧʨʝʜʩʪʘʣʠ ʥʝ ʢʘʢ ʠʟʦʣʠʨʦʚʘʥʥʦʝ ʷʚʣʝʥʠʝ, 

ʘ ʢʘʢ ʚʘʞʥʘʷ ʯʘʩʪʴ ʨʦʩʩʠʡʩʢʠʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʦʙʲʝʜʠʥʝʥʥʳʭ 

ʦʙʱʠʤʠ ʧʨʠʥʮʠʧʘʤʠ ʨʫʢʦʪʚʦʨʥʦʩʪʠ, ʛʣʫʙʠʥʥʦʡ ʩʚʷʟʴʶ ʩ ʪʨʘʜʠʮʠʝʡ 

ʠ ʚʳʩʦʯʘʡʰʠʤ ʫʨʦʚʥʝʤ ʠʩʧʦʣʥʠʪʝʣʴʩʢʦʛʦ ʤʘʩʪʝʨʩʪʚʘ. 

ʆʩʦʙʫʶ ʟʥʘʯʠʤʦʩʪʴ ʩ ʥʘʫʯʥʦ-ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ ʠʤʝʝʪ 

ʵʢʩʧʦʥʠʨʦʚʘʥʠʝ ʚʳʧʫʩʢʥʳʭ ʢʚʘʣʠʬʠʢʘʮʠʦʥʥʳʭ ʨʘʙʦʪ, ʢʦʪʦʨʦʝ ʩʣʫʞʠʪ 

ʫʙʝʜʠʪʝʣʴʥʳʤ ʩʚʠʜʝʪʝʣʴʩʪʚʦʤ ʨʝʟʫʣʴʪʘʪʠʚʥʦʩʪʠ ʩʠʩʪʝʤʳ ʥʝʧʨʝʨʳʚʥʦʛʦ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ, ʚʳʩʪʨʦʝʥʥʦʡ ʚ ʬʠʣʠʘʣʘʭ ʈʦʩʩʠʡʩʢʦʛʦ 

ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. ʊʘʢʘʷ ʩʠʩʪʝʤʘ 

ʧʦʟʚʦʣʷʝʪ ʙʫʜʫʱʠʤ ʭʫʜʦʞʥʠʢʘʤ ʨʘʟʚʠʚʘʪʴʩʷ ʧʦ ʠʥʜʠʚʠʜʫʘʣʴʥʦʡ ʪʨʘʝʢʪʦʨʠʠ, 

ʧʦʩʪʝʧʝʥʥʦ ʦʩʚʘʠʚʘʷ ʪʦʥʢʦʩʪʠ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʦʪ 

ʙʘʟʦʚʳʭ ʥʘʚʳʢʦʚ ʜʦ ʫʨʦʚʥʷ ʚʳʩʦʢʦʛʦ ʧʨʦʬʝʩʩʠʦʥʘʣʠʟʤʘ.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚʳʩʪʘʚʢʘ ʩʪʘʣʘ ʧʫʙʣʠʯʥʳʤ ʦʪʯʸʪʦʤ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ 

ʫʯʨʝʞʜʝʥʠʷ, ʧʨʝʟʝʥʪʦʚʘʚʰʠʤ ʥʝ ʪʦʣʴʢʦ ʢʦʥʝʯʥʳʝ ʧʨʦʜʫʢʪʳ, ʥʦ ʠ ʫʩʧʝʰʥʦʩʪʴ 

ʩʘʤʦʡ ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʤʦʜʝʣʠ, ʥʘʮʝʣʝʥʥʦʡ ʥʘ ʚʦʩʧʨʦʠʟʚʦʜʩʪʚʦ ʢʘʜʨʦʚ 

ʚ ʦʙʣʘʩʪʠ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ.  

ʇʦʩʝʪʠʪʝʣʠ, ʩʨʝʜʠ ʢʦʪʦʨʳʭ, ʩʦʛʣʘʩʥʦ ʫʪʦʯʥʸʥʥʳʤ ʜʘʥʥʳʤ, ʙʳʣʠ 

425 ʰʢʦʣʴʥʠʢʦʚ ʠ 89 ʚʟʨʦʩʣʳʭ, ʧʦʣʫʯʠʣʠ ʚʦʟʤʦʞʥʦʩʪʴ ʥʝ ʧʨʦʩʪʦ ʧʘʩʩʠʚʥʦ 

ʩʦʟʝʨʮʘʪʴ ʧʨʝʜʤʝʪʳ ʠʩʢʫʩʩʪʚʘ, ʥʦ ʠ ʟʘʛʣʷʥʫʪʴ ʚ ʪʚʦʨʯʝʩʢʫʶ ʣʘʙʦʨʘʪʦʨʠʶ, 

ʧʦʥʷʪʴ ʧʨʦʮʝʩʩ ʧʨʝʝʤʩʪʚʝʥʥʦʩʪʠ, ʙʣʘʛʦʜʘʨʷ ʢʦʪʦʨʦʤʫ ʪʨʘʜʠʮʠʷ ʦʙʨʝʪʘʝʪ 

ʥʦʚʫʶ ʞʠʟʥʴ ʚ ʨʫʢʘʭ ʤʦʣʦʜʳʭ ʭʫʜʦʞʥʠʢʦʚ. 

ɼʣʷ ʛʦʩʪʝʡ ʙʳʣʘ ʦʨʛʘʥʠʟʦʚʘʥʘ ʩʝʨʠʷ ʤʘʩʪʝʨ-ʢʣʘʩʩʦʚ, ʚ ʨʘʤʢʘʭ ʢʦʪʦʨʳʭ 

ʦʥʠ ʥʝ ʪʦʣʴʢʦ ʫʩʣʳʰʘʣʠ ʫʚʣʝʢʘʪʝʣʴʥʳʡ ʨʘʩʩʢʘʟ ʦʙ ʠʩʪʦʨʠʠ ʞʦʩʪʦʚʩʢʦʛʦ 

ʧʨʦʤʳʩʣʘ, ʥʦ ʠ ʩʤʦʛʣʠ ʧʨʠʢʦʩʥʫʪʴʩʷ ʢ ʪʘʡʥʘʤ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʨʦʩʧʠʩʠ ʧʦ 

ʤʝʪʘʣʣʫ (ʨʠʩ. 2). ʂʫʣʴʤʠʥʘʮʠʝʡ ʵʪʦʛʦ ʟʥʘʢʦʤʩʪʚʘ ʩʪʘʣʘ ʚʦʟʤʦʞʥʦʩʪʴ ʜʣʷ 

ʢʘʞʜʦʛʦ ʫʯʘʩʪʥʠʢʘ ʧʦʯʫʚʩʪʚʦʚʘʪʴ ʩʝʙʷ ʚ ʨʦʣʠ ʤʘʩʪʝʨʘ ʠ ʩʦʟʜʘʪʴ ʩʦʙʩʪʚʝʥʥʳʡ 

ʥʝʧʦʚʪʦʨʠʤʳʡ ʞʦʩʪʦʚʩʢʠʡ ʮʚʝʪʦʢ. 



39 

 

ʈʠʩ. 2. ʄʘʩʪʝʨ-ʢʣʘʩʩ çɾʦʩʪʦʚʩʢʠʡ ʮʚʝʪʦʢè. ʈʫʢʦʚʦʜʠʪʝʣʴ: ʄ.ɸ. ʉʘʣʪʘʥʦʚ  

 

ɸʣʣʘ ɸʣʠʢʦʚʥʘ ʇʦʥʦʤʘʨʝʥʢʦ, ʟʘʤʝʩʪʠʪʝʣʴ ʇʨʝʜʩʝʜʘʪʝʣʷ 

ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʉʦʚʝʪʘ ʈʝʩʧʫʙʣʠʢʠ ʂʨʳʤ, ʧʨʝʜʩʝʜʘʪʝʣʴ ʧʘʨʣʘʤʝʥʪʩʢʦʛʦ 

ʂʦʤʠʪʝʪʘ ʧʦ ʢʫʣʴʪʫʨʝ, ʦʭʨʘʥʝ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʠ ʩʧʦʨʪʫ ʚ ʩʚʦʸʤ 

ʚʳʩʪʫʧʣʝʥʠʠ ʦʪʤʝʪʠʣʘ, ʯʪʦ ʧʦʜʦʙʥʳʝ ʩʦʙʳʪʠʷ ʷʚʣʷʶʪʩʷ ʵʬʬʝʢʪʠʚʥʳʤ 

ʠʥʩʪʨʫʤʝʥʪʦʤ ʩʦʭʨʘʥʝʥʠʷ ʨʫʩʩʢʦʡ ʢʫʣʴʪʫʨʳ ʠ ʜʝʤʦʥʩʪʨʘʮʠʠ ʝʸ 

ʞʠʟʥʝʩʧʦʩʦʙʥʦʩʪʠ. ɽʸ ʩʣʦʚʘ ʦ ʪʦʤ, ʯʪʦ çɾʦʩʪʦʚʩʢʘʷ ʨʦʩʧʠʩʴ ʫʟʥʘʚʘʝʤʘ ʚʦ ʚʩʝʭ 

ʫʛʦʣʢʘʭ ʟʝʤʣʠ ʠ ʦʩʦʙʝʥʥʦ ʧʨʠʷʪʥʦ, ʯʪʦ ʪʝʧʝʨʴ ʩ ʵʪʠʤ ʫʥʠʢʘʣʴʥʳʤ ʤʘʩʪʝʨʩʪʚʦʤ 

ʤʦʛʫʪ ʦʟʥʘʢʦʤʠʪʴʩʷ ʞʠʪʝʣʠ ʨʦʩʩʠʡʩʢʦʛʦ ʂʨʳʤʘè, ʪʦʯʥʦ ʦʪʨʘʞʘʶʪ ʤʠʩʩʠʶ 

ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʠ ʝʛʦ 

ʬʠʣʠʘʣʦʚ, ʥʘʧʨʘʚʣʝʥʥʫʶ ʥʘ ʫʢʨʝʧʣʝʥʠʝ ʢʫʣʴʪʫʨʥʦʡ ʠʜʝʥʪʠʯʥʦʩʪʠ ʯʝʨʝʟ 

ʜʦʩʪʫʧ ʢ ʧʦʜʣʠʥʥʳʤ ʥʘʮʠʦʥʘʣʴʥʳʤ ʭʫʜʦʞʝʩʪʚʝʥʥʳʤ ʮʝʥʥʦʩʪʷʤ. 

ɺʘʞʥʳʤ ʜʦʧʦʣʥʝʥʠʝʤ ʢ ʚʳʩʪʘʚʦʯʥʦʤʫ ʧʨʦʝʢʪʫ ʩʪʘʣʘ ʤʝʜʠʡʥʘʷ 

ʧʨʝʟʝʥʪʘʮʠʷ ʝʛʦ ʠʜʝʠ ʠ ʮʝʣʝʡ ʥʘ ʨʘʜʠʦ çʊʦʯʢʘè (Fig. 3). ɺ ʵʬʠʨʝ ʜʠʨʝʢʪʦʨ 

ʌʝʜʦʩʢʠʥʩʢʦʛʦ ʠʥʩʪʠʪʫʪʘ ʣʘʢʦʚʦʡ ʤʠʥʠʘʪʶʨʥʦʡ ʞʠʚʦʧʠʩʠ ʄ.ɸ. ʉʘʣʪʘʥʦʚ ʠ 

ʜʠʨʝʢʪʦʨ ɹʦʛʦʨʦʜʩʢʦʛʦ ʠʥʩʪʠʪʫʪʘ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʨʝʟʴʙʳ ʧʦ ʜʝʨʝʚʫ 

ɺ.ʄ. ʅʘʫʤʦʚ ʧʦʜʨʦʙʥʦ ʨʘʩʩʢʘʟʘʣʠ ʥʝ ʪʦʣʴʢʦ ʦ ʩʘʤʦʡ ʚʳʩʪʘʚʢʝ, ʥʦ 

ʠ ʦ ʬʠʣʦʩʦʬʠʠ ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʩʚʦʠʭ ʫʥʠʢʘʣʴʥʳʭ ʫʯʨʝʞʜʝʥʠʷʭ. ʆʥʠ 

ʧʦʜʯʝʨʢʥʫʣʠ, ʯʪʦ ʦʙʫʯʝʥʠʝ ʩʪʨʦʠʪʩʷ ʥʘ ʪʨʠʝʜʠʥʦʡ ʦʩʥʦʚʝ: ʙʝʨʝʞʥʦʝ 

ʩʦʭʨʘʥʝʥʠʝ ʛʣʫʙʠʥʥʳʭ ʪʨʘʜʠʮʠʡ, ʧʝʨʝʜʘʯʘ ʫʥʠʢʘʣʴʥʳʭ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ 

ʥʘʚʳʢʦʚ ʠʟ ʨʫʢ ʚ ʨʫʢʠ ʠ ʠʥʪʝʛʨʘʮʠʷ ʩʦʚʨʝʤʝʥʥʳʭ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʧʦʜʭʦʜʦʚ. 

ʕʪʘ ʧʫʙʣʠʯʥʘʷ ʜʠʩʢʫʩʩʠʷ ʧʦʟʚʦʣʠʣʘ ʜʦʥʝʩʪʠ ʜʦ ʰʠʨʦʢʦʡ ʘʫʜʠʪʦʨʠʠ ʤʳʩʣʴ 

ʦ ʪʦʤ, ʯʪʦ ʪʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ ï ʜʠʥʘʤʠʯʥʦ 

ʨʘʟʚʠʚʘʶʱʘʷʩʷ ʩʬʝʨʘ, ʧʨʝʜʣʘʛʘʶʱʘʷ ʤʦʣʦʜʳʤ ʣʶʜʷʤ ʚʦʩʪʨʝʙʦʚʘʥʥʳʝ 

ʠ ʛʣʫʙʦʢʦ ʪʚʦʨʯʝʩʢʠʝ ʧʨʦʬʝʩʩʠʠ. ʀʥʩʪʠʪʫʪʳ ʧʨʝʜʩʪʘʶʪ ʢʘʢ ʢʫʣʴʪʫʨʥʳʝ ʭʘʙʳ, 

ʛʜʝ ʧʨʦʰʣʦʝ ʠ ʙʫʜʫʱʝʝ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʥʘʭʦʜʷʪʩʷ ʚ ʧʦʩʪʦʷʥʥʦʤ 

ʜʠʘʣʦʛʝ. 
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ʈʠʩ. 3.ʇʨʷʤʦʡ ʵʬʠʨ ʥʘ çʈʘʜʠʦ ʊʦʯʢʘè, ʛ. ʉʠʤʬʝʨʦʧʦʣʴ, 2025 ʛ. 

 

 

ʈʠʩ. 4. ʆʪʟʳʚ ʄʦʣʦʜʝʞʥʦʛʦ ʩʦʚʝʪʘ ʧʨʠ ɸʜʤʠʥʠʩʪʨʘʮʠʠ ʛ. ʉʠʤʬʝʨʦʧʦʣʴ  

ʧʦʩʣʝ ʧʦʩʝʱʝʥʠʷ ʚʳʩʪʘʚʢʠ 

 

ɺʳʩʪʘʚʢʘ çɾʦʩʪʦʚʩʢʠʡ ʧʦʜʥʦʩè ʚ ʉʠʤʬʝʨʦʧʦʣʝ ʚʳʧʦʣʥʠʣʘ ʮʝʣʳʡ ʨʷʜ 

ʟʥʘʯʠʤʳʭ ʬʫʥʢʮʠʡ: ʨʝʧʨʝʟʝʥʪʘʪʠʚʥʫʶ, ʧʨʝʜʩʪʘʚʠʚ ʵʪʘʣʦʥʥʳʝ ʦʙʨʘʟʮʳ 

ʧʨʦʤʳʩʣʘ; ʧʝʜʘʛʦʛʠʯʝʩʢʫʶ, ʥʘʛʣʷʜʥʦ ʧʦʢʘʟʘʚ ʨʘʙʦʪʫ ʩʠʩʪʝʤʳ ʧʦʜʛʦʪʦʚʢʠ 

ʥʦʚʳʭ ʤʘʩʪʝʨʦʚ; ʧʨʦʬʦʨʠʝʥʪʘʮʠʦʥʥʫʶ, ʟʘʠʥʪʝʨʝʩʦʚʘʚ ʤʦʣʦʜʦʝ ʧʦʢʦʣʝʥʠʝ 

ʢʨʳʤʯʘʥ ʫʥʠʢʘʣʴʥʳʤʠ ʚʠʜʘʤʠ ʠʩʢʫʩʩʪʚʘ. ʕʪʦ ʩʦʙʳʪʠʝ ʩʪʘʣʦ ʷʨʢʠʤ ʧʨʠʤʝʨʦʤ 

ʪʦʛʦ, ʢʘʢ ʪʨʘʜʠʮʠʦʥʥʦʝ ʠʩʢʫʩʩʪʚʦ, ʙʫʜʫʯʠ ʛʨʘʤʦʪʥʦ ʠ ʩʦʚʨʝʤʝʥʥʦ 

ʧʨʝʟʝʥʪʦʚʘʥʥʳʤ, ʩʧʦʩʦʙʥʦ ʚʳʩʪʫʧʘʪʴ ʤʦʱʥʳʤ ʦʙʲʝʜʠʥʷʶʱʠʤ 

ʠ ʩʤʳʩʣʦʦʙʨʘʟʫʶʱʠʤ ʬʘʢʪʦʨʦʤ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʩʦʮʠʦʢʫʣʴʪʫʨʥʦʤ 

ʧʨʦʩʪʨʘʥʩʪʚʝ, ʧʦʜʪʚʝʨʞʜʘʷ ʩʚʦʶ ʥʝʧʨʝʭʦʜʷʱʫʶ ʮʝʥʥʦʩʪʴ ʠ ʘʢʪʫʘʣʴʥʦʩʪʴ. 
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Saltanov M.A., candidate of pedagogical sciences, director of the Fedoskino 
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The exhibition ñZhostovo trayò at the Crimean Craft Chamber as a 

phenomenon of actualization and transmission of traditional applied art in 

contemporary cultural space 

 

One of the significant events of autumn 2025 in the cultural life of the 

Republic of Crimea was the opening on November 11 at the Craft Chamber in 

Simferopol of a large-scale exhibition ñZhostovo trayò, timed to coincide with the 

200th anniversary of the famous art craft (Fig. 18). 

 

 

Fig. 1. Official opening of the exhibition ñZhostovo trayò, 

 

 

The exposition was composed of graduation qualification works by students 

of the Fedoskino institute of lacquer miniature painting ï a branch of the Russian 

university of traditional art crafts. This event transcends local exhibition practice, 

representing a comprehensive cultural act aimed at preserving, updating and 

promoting a unique layer of Russian artistic culture in the Russian region. 

Products with Zhostovo painting, recognized as a brand of Russian traditional 

applied art, showcase the virtuoso technique of multilayer oil painting on metal, the 

ability to convey volume, depth and play of light. More than thirty unique trays, 

ranging from rare historical samples to innovative modern works by graduates of the 

Fedoskino institute of lacquer miniature painting, demonstrated the evolution of the 

Zhostovo painting style while strictly adhering to the canons of mastery. 

                                                           
8 Figs. 1-4. Photo by the author of the article. 
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Also exhibited were works by students of fedoskino lacquer miniature 

painting and enamel painting. This curatorial approach allowed visitors to 

familiarize themselves with three areas in which professional education is provided 

at the Fedoskino institute of lacquer miniature painting. Zhostovo painted trays 

appeared not as isolated phenomena, but as an integral part of Russian art crafts 

industries united by common principles of handcraft, deep connection to tradition 

and the highest level of performance skill. 

Of particular significance from a scientific and pedagogical point of view is 

the presentation of graduate qualification works, which serve as compelling 

evidence of the effectiveness of the continuous professional education system 

developed at branches of the Russian university of traditional art crafts. This system 

enables future artists to evolve along individual trajectories, gradually mastering the 

intricacies of traditional applied art from basic skills to a high level of 

professionalism. 

Thus, the exhibition served as a public report of the educational institution, 

presenting not only finished products but also the success of the very pedagogical 

model aimed at reproducing personnel in the field of traditional art crafts industries. 

Visitors, according to updated data, consisting of 425 schoolchildren and 89 

adults, had the opportunity not just to passively observe works of art but to peek into 

the creative laboratory, understanding the process of succession through which 

tradition acquires new life in the hands of young artists. 

A series of workshops was organized for guests, during which they not only 

heard an engaging story about the history of the Zhostovo craft but also got to touch 

upon the secrets of metal painting (Fig. 2). The culmination of this acquaintance was 

the opportunity for each participant to feel like a master and create their own unique 

Zhostovo flower. 

 

 
Fig. 2. Master class ñZhostovo flowerò. Instructor: M.A. Saltanov 

 

Alla Alikovna Ponomarenko, deputy chairman of the State Council of the 

Republic of Crimea and chairwoman of the parliamentary committee on culture, 

protection of cultural heritage and sports, pointed out in her speech that such events 

serve as an effective tool for preserving Russian culture and demonstrating its 
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viability. Her words stating that ñZhostovo painting is recognizable worldwide and 

it is especially pleasing that residents of the Russian Crimea can now familiarize 

themselves with this unique craftò precisely reflect the mission of the Russian 

university of traditional art crafts and its branches, aimed at strengthening cultural 

identity through access to authentic national artistic values. 

An important complement to the exhibition project was a media presentation 

of its concept and goals on radio ñTochkaò (Fig. 3). On air, Mikhail Saltanov, director 

of the Fedoskino institute of lacquer miniature painting and Vladimir Naumov, 

director of the Bogorodskoye institute of artistic wood carving, elaborated not only 

on the exhibition itself but also on the philosophy of education in their unique 

institutions. They stressed that education is built on a tripartite foundation: careful 

preservation of deep-rooted traditions, transfer of unique professional skills from 

teacher to student and integration of modern pedagogical approaches. This public 

discussion enabled the broader audience to grasp the idea that traditional art crafts 

are a dynamically evolving domain offering young people sought-after and deeply 

creative careers. The institutes emerge as cultural hubs where the past and future of 

national art engage in constant dialogue. 

 

 
Fig. 3. Live broadcast on ñRadio Tochkaò, Simferopol, 2025 

 

 

Fig. 4. Feedback from the Youth council of Simferopol city 

administration after visiting the exhibition 
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The exhibition ñZhostovo trayò in Simferopol fulfilled several significant 

functions: representative, presenting exemplary samples of the art craft; 

pedagogical, clearly demonstrating the operation of the system for training new 

masters; career-oriented, attracting the younger generation of Crimeans to unique 

forms of art. This event served as a vivid example of how traditional art, presented 

skillfully and contemporarily, can function as a powerful unifying and meaning-

forming factor in today's sociocultural space, confirming its enduring value and 

relevance. 

  



45 

ʇʈʆʌɽʉʉʀʆʅɸʃʔʅʆɽ ʆɹʈɸɿʆɺɸʅʀɽ ɺ ʆɹʃɸʉʊʀ 

ʊʈɸɼʀʎʀʆʅʅʓʍ ʍʋɼʆɾɽʉʊɺɽʅʅʓʍ ʇʈʆʄʓʉʃʆɺ 

PROFESSIONAL EDUCATION IN THE FIELD OF TRADITIONAL ARTS 

AND CRAFTS 

 

ʊʨʘʜʠʮʠʦʥʥʦʝ ʧʨʠʢʣʘʜʥʦʝ ʠʩʢʫʩʩʪʚʦ  

ʠ ʦʙʨʘʟʦʚʘʥʠʝ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʤʠʨʝ 

Traditional applied arts and education  

in the modern world 

 

ʋɼʂ 37:745 
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ʢʘʬʝʜʨʳ ʩʦʮʠʘʣʴʥʦ-ʛʫʤʘʥʠʪʘʨʥʳʭ ʠ ʝʩʪʝʩʪʚʝʥʥʦʥʘʫʯʥʳʭ ʜʠʩʮʠʧʣʠʥ 

ʀʥʩʪʠʪʫʪʘ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ï ʄʦʩʢʦʚʩʢʦʛʦ ʬʠʣʠʘʣʘ 
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ʇʦʚʳʰʝʥʠʝ ʢʘʯʝʩʪʚʘ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʦʙʣʘʩʪʠ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ  

Improving the quality of professional education in the field  

of traditional art crafts  

 

ɸʥʥʦʪʘʮʠʷ. ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʘʩʧʝʢʪʳ ʧʦʚʳʰʝʥʠʷ ʢʘʯʝʩʪʚʘ 

ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʦʙʣʘʩʪʠ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʥʘ ʦʩʥʦʚʝ 

ʚʥʝʜʨʝʥʠʷ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʪʝʭʥʦʣʦʛʠʡ, ʠʤʝʶʱʝʛʦ ʩʚʦʶ ʩʧʝʮʠʬʠʢʫ. ʅʘ ʧʝʨʚʦʤ 

ʵʪʘʧʝ ʚʥʝʜʨʝʥʠʷ ʥʘʠʙʦʣʝʝ ʚʦʩʪʨʝʙʦʚʘʥʥʦʡ ʩʪʘʣʘ ʪʝʭʥʦʣʦʛʠʷ ʤʦʜʝʣʠʨʦʚʘʥʠʷ 

ʩʦʜʝʨʞʘʥʠʷ ʦʙʨʘʟʦʚʘʥʠʷ, ʥʘʧʨʘʚʣʝʥʥʘʷ ʥʘ ʢʦʥʢʨʝʪʠʟʘʮʠʶ ʮʝʣʝʡ ʠ 

ʧʨʦʛʥʦʟʠʨʦʚʘʥʠʝ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʨʝʟʫʣʴʪʘʪʦʚ, ʘ ʪʘʢʞʝ ʥʘ ʩʠʩʪʝʤʘʪʠʟʘʮʠʶ 

ʠʥʬʦʨʤʘʮʠʠ ʩ ʫʯʝʪʦʤ ʩʧʝʮʠʬʠʢʠ ʠ ʩʫʱʥʦʩʪʠ ʢʦʥʢʨʝʪʥʳʭ ʚʠʜʦʚ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. ɼʣʷ ʨʝʘʣʠʟʘʮʠʠ ʨʘʟʨʘʙʦʪʘʥʥʦʛʦ 

ʩʦʜʝʨʞʘʥʠʷ ʦʙʫʯʝʥʠʷ ʚʦʟʥʠʢʣʘ ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʧʨʠʚʝʩʪʠ ʚ ʩʦʦʪʚʝʪʩʪʚʠʝ 

ʦʨʛʘʥʠʟʘʮʠʶ ʫʯʝʙʥʦʛʦ ʧʨʦʮʝʩʩʘ. ʇʦʵʪʦʤʫ ʥʘ ʚʪʦʨʦʤ ʵʪʘʧʝ ʚʥʝʜʨʝʥʠʷ 

ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʪʝʭʥʦʣʦʛʠʡ ʧʨʝʧʦʜʘʚʘʪʝʣʠ ʦʩʚʘʠʚʘʶʪ ʩʦʚʨʝʤʝʥʥʳʝ ʬʦʨʤʳ 

ʦʙʫʯʝʥʠʷ ʠ ʧʝʜʘʛʦʛʠʯʝʩʢʠʝ ʪʝʭʥʦʣʦʛʠʠ, ʠʟʫʯʘʶʪ ʘʚʪʦʨʩʢʠʝ ʤʝʪʦʜʠʢʠ, 

ʩʪʨʝʤʷʩʴ ʜʦʚʝʩʪʠ ʠʭ ʦʧʠʩʘʥʠʝ ʜʦ ʫʨʦʚʥʷ ʪʝʭʥʦʣʦʛʠʡ. ʅʘʫʯʥʳʝ ʠʩʩʣʝʜʦʚʘʥʠʷ ʚ 

ʵʪʦʡ ʦʙʣʘʩʪʠ ʤʦʛʫʪ ʩʪʘʪʴ ʩʪʨʘʪʝʛʠʯʝʩʢʠʤ ʥʘʧʨʘʚʣʝʥʠʝʤ ʧʦʚʳʰʝʥʠʷ ʢʘʯʝʩʪʚʘ 

ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʦʙʣʘʩʪʠ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʪʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ, 

ʧʦʚʳʰʝʥʠʝ ʢʘʯʝʩʪʚʘ ʦʙʨʘʟʦʚʘʥʠʷ, ʧʝʜʘʛʦʛʠʯʝʩʢʠʝ ʪʝʭʥʦʣʦʛʠʠ, ʤʦʜʝʣʠʨʦʚʘʥʠʝ 
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ʩʦʜʝʨʞʘʥʠʷ ʦʙʨʘʟʦʚʘʥʠʷ, ʩʦʜʝʨʞʘʥʠʝ ʦʙʱʝʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʠ ʧʨʦʬʠʣʴʥʳʭ 

ʜʠʩʮʠʧʣʠʥ, ʘʚʪʦʨʩʢʠʝ ʤʝʪʦʜʠʢʠ.  

Abstract. The article discusses aspects of improving the quality of education 

in the field of traditional art crafts based on the implementation of pedagogical 

technologies. At the first stage of implementation, the most in-demand technology 

became the modeling of educational content, aimed at specifying learning goals and 

predicting educational outcomes, taking into account the specifics and essence of 

specific types of traditional art crafts. To implement the developed educational 

content, it became necessary to align the organization of the educational process. 

Therefore, at the second stage of implementing pedagogical technologies, teachers 

master modern forms of education and pedagogical technologies, study author's 

methods, striving to bring their description to the level of technologies. Scientific 

research in this area can become a strategic direction for improving the quality of 

education in the field of traditional art crafts. 

Keywords: traditional art crafts, improving the quality of education, 

pedagogical technologies, modeling the content of education, the content of general 

and specialized disciplines, author's methods. 

 

ɼʣʷ ʜʦʩʪʠʞʝʥʠʷ ʩʠʩʪʝʤʦʡ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʈʦʩʩʠʠ 

ʢʘʯʝʩʪʚʝʥʥʦ ʥʦʚʳʭ ʨʫʙʝʞʝʡ ʧʨʦʚʦʜʠʪʩʷ ʟʥʘʯʠʪʝʣʴʥʘʷ ʨʘʙʦʪʘ, ʚ ʪʦʤ ʯʠʩʣʝ 

ʠʩʧʦʣʴʟʫʝʪʩʷ ʚʝʩʦʤʳʡ ʪʝʦʨʝʪʠʯʝʩʢʠʡ ʘʨʩʝʥʘʣ ʨʝʟʫʣʴʪʘʪʦʚ ʦʪʝʯʝʩʪʚʝʥʥʳʭ 

ʠʩʩʣʝʜʦʚʘʥʠʡ ʚ ʦʙʣʘʩʪʠ ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʷ ʦʨʛʘʥʠʟʘʮʠʠ ʫʯʝʙʥʦʛʦ ʧʨʦʮʝʩʩʘ. 

ʇʨʠʤʝʥʷʶʪʩʷ ʨʘʟʨʘʙʦʪʢʠ ʫʯʝʥʳʭ ʠ ʧʨʘʢʪʠʢʦʚ ʧʦ ʚʥʝʜʨʝʥʠʶ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ 

ʪʝʭʥʦʣʦʛʠʡ, ʢʦʪʦʨʳʝ ʧʦʟʚʦʣʷʪ çʧʦʚʳʩʠʪʴ ʢʘʯʝʩʪʚʦ ʦʙʫʯʝʥʠʷ, ʩʥʠʟʠʪʴ 

ʪʨʫʜʦʝʤʢʦʩʪʴ ʫʯʝʙʥʦʛʦ ʧʨʦʮʝʩʩʘ, ʫʚʝʣʠʯʠʪʴ ʧʨʦʠʟʚʦʜʠʪʝʣʴʥʦʩʪʴ ʨʘʙʦʪʳ ʢʘʢ 

ʧʨʝʧʦʜʘʚʘʪʝʣʝʡ, ʪʘʢ ʠ ʩʪʫʜʝʥʪʦʚ. ʇʨʦʮʝʩʩ ʚʥʝʜʨʝʥʠʷ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ 

ʪʝʭʥʦʣʦʛʠʡ ʠʤʝʝʪ ʩʚʦʠ ʩʣʦʞʥʦʩʪʠ ʠ ʦʩʦʙʝʥʥʦʩʪʠ, ʘ ʛʦʪʦʚʥʦʩʪʴ 

ʧʨʝʧʦʜʘʚʘʪʝʣʝʡ ʢ ʠʩʧʦʣʴʟʦʚʘʥʠʶ ʠ ʨʘʟʨʘʙʦʪʢʝ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʪʝʭʥʦʣʦʛʠʡ 

ʷʚʣʷʝʪʩʷ ʚʘʞʥʳʤ ʢʦʤʧʦʥʝʥʪʦʤ ʠʭ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʢʦʤʧʝʪʝʥʪʥʦʩʪʠè [1]. 

ʇʨʦʬʝʩʩʠʦʥʘʣʴʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ ʚ ʦʙʣʘʩʪʠ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʨʘʟʚʠʚʘʣʦʩʴ ʚ ʫʩʣʦʚʠʷʭ ʤʘʩʩʦʚʦʡ ʤʦʜʝʨʥʠʟʘʮʠʠ 

ʠ ʪʝʭʥʦʣʦʛʠʟʘʮʠʠ ʦʙʨʘʟʦʚʘʥʠʷ, ʨʝʟʫʣʴʪʘʪʳ ʢʦʪʦʨʳʭ ʦʢʘʟʘʣʠʩʴ 

ʥʝʦʜʥʦʟʥʘʯʥʳʤʠ. ʅʝʩʤʦʪʨʷ ʥʘ ʵʪʦ, ʚ ʈʦʩʩʠʡʩʢʦʤ ʫʥʠʚʝʨʩʠʪʝʪʝ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʫʜʘʣʦʩʴ ʨʝʰʠʪʴ ʨʷʜ ʩʣʦʞʥʝʡʰʠʭ ʟʘʜʘʯ ʙʣʘʛʦʜʘʨʷ 

ʪʦʤʫ, ʯʪʦ ʩʦʟʜʘʥʥʘʷ ʩʠʩʪʝʤʘ ʥʝʧʨʝʨʳʚʥʦʛʦ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ 

ʦʙʣʘʩʪʠ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ: 

- ʠʥʥʦʚʘʮʠʦʥʥʘ ʠ ʠʤʝʝʪ ʙʦʣʴʰʦʡ ʟʘʧʘʩ ʧʨʦʯʥʦʩʪʠ; 

- ʚʳʩʪʫʧʘʝʪ ʢʘʢ ʦʧʣʦʪ ʧʦʨʷʜʢʘ ʠ ʠʩʪʦʯʥʠʢ ʥʘʜʝʞʜʳ ʥʘ ʩʦʭʨʘʥʝʥʠʝ 

ʠ ʨʘʟʚʠʪʠʝ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʈʦʩʩʠʠ; 

- ʜʝʤʦʥʩʪʨʠʨʫʝʪ ʩʧʦʩʦʙʥʦʩʪʴ ʢ ʩʘʤʦʦʨʛʘʥʠʟʘʮʠʠ ʠ ʩʘʤʦʨʘʟʚʠʪʠʶ.  

ɼʘʣʴʥʝʡʰʝʝ ʧʦʚʳʰʝʥʠʝ ʢʘʯʝʩʪʚʘ ʦʙʨʘʟʦʚʘʥʠʷ ʧʨʝʜʧʦʣʘʛʘʝʪ 

ʠʥʪʝʥʩʠʚʥʳʡ ʧʫʪʴ ʨʘʟʚʠʪʠʷ, ʠʩʧʦʣʴʟʫʶʱʠʡ ʜʦʩʪʠʞʝʥʠʷ ʧʝʜʘʛʦʛʠʢʠ, 

ʧʩʠʭʦʣʦʛʠʠ ʠ ʜʨʫʛʠʭ ʥʘʫʢ [5]. ɺʳʜʝʣʠʤ ʜʚʘ ʢʣʶʯʝʚʳʭ ʧʦʜʭʦʜʘ ʢ ʨʘʟʨʘʙʦʪʢʝ 
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ʧʨʦʛʨʘʤʤ ʨʘʟʚʠʪʠʷ ʦʙʨʘʟʦʚʘʥʠʷ: ʠʥʩʪʠʪʫʮʠʦʥʘʣʴʥʳʡ ʠ ʧʝʜʘʛʦʛʠʯʝʩʢʠʡ 

(ʨʠʩ. 19). 

 

 
ʈʠʩ 1. ɼʚʘ ʧʦʜʭʦʜʘ ʢ ʨʘʟʨʘʙʦʪʢʝ ʧʨʦʛʨʘʤʤ ʨʘʟʚʠʪʠʷ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʦʨʛʘʥʠʟʘʮʠʠ 

 

ɼʣʷ ʦʙʫʯʝʥʠʷ ʙʫʜʫʱʠʭ ʭʫʜʦʞʥʠʢʦʚ, ʛʦʪʦʚʳʭ ʩʦʭʨʘʥʷʪʴ ʠ ʨʘʟʚʠʚʘʪʴ 

ʪʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ, ʩʧʦʩʦʙʥʳʭ ʩʦʟʜʘʚʘʪʴ 

ʚʳʩʦʢʦʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʠʟʜʝʣʠʷ, ʚ ʨʘʤʢʘʭ ʠʥʩʪʠʪʫʮʠʦʥʘʣʴʥʦʛʦ ʧʦʜʭʦʜʘ ʙʳʣʘ 

ʧʨʦʜʝʣʘʥʘ ʤʘʩʰʪʘʙʥʘʷ ʨʘʙʦʪʘ: 

- ʚ 2003 ʛ. ʨʘʩʧʦʨʷʞʝʥʠʝʤ ʇʨʘʚʠʪʝʣʴʩʪʚʘ ʈʦʩʩʠʡʩʢʦʡ ʌʝʜʝʨʘʮʠʠ ʙʳʣʘ 

ʩʦʟʜʘʥʘ ɺʳʩʰʘʷ ʰʢʦʣʘ ʥʘʨʦʜʥʳʭ ʠʩʢʫʩʩʪʚ (ʘʢʘʜʝʤʠʷ), ʧʝʨʝʠʤʝʥʦʚʘʥʥʘʷ 

ʚ 2025 ʛ. ʚ ʈʦʩʩʠʡʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ; 

- ʚ ʘʢʘʜʝʤʠʯʝʩʢʦʤ ʩʦʦʙʱʝʩʪʚʝ ʧʦʣʫʯʠʣʘ ʧʨʠʟʥʘʥʠʝ ʥʘʫʯʥʦ-

ʧʝʜʘʛʦʛʠʯʝʩʢʘʷ ʰʢʦʣʘ ʜʦʢʪʦʨʘ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʩʦʨʘ, ʘʢʘʜʝʤʠʢʘ 

ʈʦʩʩʠʡʩʢʦʡ ʘʢʘʜʝʤʠʠ ʦʙʨʘʟʦʚʘʥʠʷ ɺ.ʌ. ʄʘʢʩʠʤʦʚʠʯ [3]; 

- ʦʪʢʨʳʪʳ ʬʠʣʠʘʣʳ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʚ ʨʝʛʠʦʥʘʣʴʥʦ-ʠʩʪʦʨʠʯʝʩʢʠʭ ʮʝʥʪʨʘʭ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ (ʌʝʜʦʩʢʠʥʦ, ɹʦʛʦʨʦʜʩʢʦʤ, 

ʉʝʨʛʠʝʚʦʤ ʇʦʩʘʜʝ, ʄʩʪʸʨʝ, ʍʦʣʫʝ ʠ ʜʨ.); 

- ʩʦʟʜʘʥʳ ʠ ʨʝʘʣʠʟʫʶʪʩʷ ʥʝ ʠʤʝʶʱʠʝ ʘʥʘʣʦʛʦʚ ʧʨʦʬʠʣʴʥʳʝ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʝ ʧʨʦʛʨʘʤʤʳ ʙʘʢʘʣʘʚʨʠʘʪʘ, ʤʘʛʠʩʪʨʘʪʫʨʳ ʠ ʩʧʝʮʠʘʣʠʪʝʪʘ ʧʦ 

ʚʠʜʘʤ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʘ ʪʘʢʞʝ ʨʘʟʨʘʙʦʪʘʥʳ 

ʫʯʝʙʥʦ-ʤʝʪʦʜʠʯʝʩʢʠʝ ʢʦʤʧʣʝʢʩʳ; 

- ʚʧʝʨʚʳʝ ʦʪʢʨʳʪʘ ʧʨʦʬʠʣʴʥʘʷ ʘʩʧʠʨʘʥʪʫʨʘ, ʦʙʝʩʧʝʯʠʚʘʶʱʘʷ ʥʘʫʯʥʳʝ 

ʠʩʩʣʝʜʦʚʘʥʠʷ ʠ ʧʦʜʛʦʪʦʚʢʫ ʚʳʩʦʢʦʢʚʘʣʠʬʠʮʠʨʦʚʘʥʥʳʭ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ 

ʢʘʜʨʦʚ ʜʣʷ ʩʠʩʪʝʤʳ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʧʦ ʨʘʟʣʠʯʥʳʤ ʚʠʜʘʤ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ [4]. 

ʇʦʚʳʰʝʥʠʝ ʢʘʯʝʩʪʚʘ ʦʙʨʘʟʦʚʘʥʠʷ ʪʨʝʙʫʝʪ ʙʘʣʘʥʩʘ ʤʝʞʜʫ ʟʥʘʯʠʪʝʣʴʥʳʤ 

ʢʦʣʠʯʝʩʪʚʦʤ ʠʥʩʪʠʪʫʮʠʦʥʘʣʴʥʳʭ ʠʟʤʝʥʝʥʠʡ ʠ ʥʦʚʘʮʠʷʤʠ ʚ ʧʝʜʘʛʦʛʠʯʝʩʢʦʤ 

                                                           
9 ˾ ͙ͫΦ м-4. ̅ ͦͭͦ ͍͊ͭͦͪ͊ ͫͭ͊ͭΈ͙Φ 
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ʥʘʧʨʘʚʣʝʥʠʠ ʨʘʟʚʠʪʠʷ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʦʨʛʘʥʠʟʘʮʠʠ. ʇʦʵʪʦʤʫ ʨʘʟʣʠʯʥʳʝ 

ʧʦʜʭʦʜʳ ʢ ʠʩʧʦʣʴʟʦʚʘʥʠʶ ʪʨʘʜʠʮʠʦʥʥʳʭ ʠ ʠʥʪʝʨʘʢʪʠʚʥʳʭ ʤʝʪʦʜʦʚ ʦʙʫʯʝʥʠʷ, 

ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʪʝʭʥʦʣʦʛʠʡ ʜʣʷ ʤʦʜʝʣʠʨʦʚʘʥʠʷ ʠ ʨʝʘʣʠʟʘʮʠʠ ʩʦʜʝʨʞʘʥʠʷ 

ʩʨʝʜʥʝʛʦ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʠ ʚʳʩʰʝʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʙʫʜʫʱʠʭ ʭʫʜʦʞʥʠʢʦʚ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʨʘʩʩʤʘʪʨʠʚʘʣʠʩʴ 

ʚ ʜʠʩʩʝʨʪʘʮʠʦʥʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʷʭ ʖ.ɸ. ɹʝʩʰʘʧʦʰʥʠʢʦʚʦʡ, ɼ.ʉ. ɼʨʦʥʦʚʘ, 

ɽ.ɸ. ɽʨʘʢʠʥʦʡ, ʉ.ʖ. ʂʘʤʥʝʚʦʡ, ɺ.ʅ. ʂʦʣʦʙʦʚʘ, ʖ.ʀ. ʂʨʠʚʦʟʫʙʦʚʦʡ, 

ʀ.ʀ. ʂʫʨʘʢʠʥʦʡ, ʄ.ʆ. ʃʦʤʘʢʠʥʘ, ʄ.ʅ. ʄʦʯʘʣʦʚʦʡ, ʆ.ɺ. ʆʟʝʨʦʚʦʡ, 

ɽ.ɺ. ʉʘʡʬʫʣʠʥʦʡ, ʄ.ɸ. ʉʘʣʪʘʥʦʚʘ, ʖ.ʉ. ʉʘʣʪʘʥʦʚʦʡ, ɸ.ʃ. ʋʪʢʠʥʘ, 

ʆ.ɺ. ʌʝʜʦʪʦʚʦʡ, ʄ.ɺ. ʏʫʨʘʢʦʚʦʡ, ɼ.ʖ. ʍʨʠʩʪʦʣʶʙʦʚʦʡ, ʆ.ɺ. ʐʚʝʮʦʚʦʡ ʠ ʜʨ. 

ɽʞʝʛʦʜʥʦ ʚ ʫʥʠʚʝʨʩʠʪʝʪʝ ʟʘʱʠʱʘʶʪʩʷ ʢʘʥʜʠʜʘʪʩʢʠʝ ʜʠʩʩʝʨʪʘʮʠʠ, 

ʚ ʢʦʪʦʨʳʭ ʧʨʝʜʩʪʘʚʣʝʥʦ: ʥʘʫʯʥʦʝ ʦʙʦʩʥʦʚʘʥʠʝ ʨʝʟʫʣʴʪʘʪʦʚ ʠʩʩʣʝʜʦʚʘʥʠʡ 

ʚ ʦʙʣʘʩʪʠ ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʷ ʩʦʜʝʨʞʘʥʠʷ ʦʙʱʝʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ 

ʠ ʧʨʦʬʠʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥ ʧʦ ʨʘʟʣʠʯʥʳʤ ʚʠʜʘʤ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ; ʨʘʟʨʘʙʦʪʢʠ ʩʦʚʨʝʤʝʥʥʳʭ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ 

ʧʨʦʛʨʘʤʤ, ʠʥʥʦʚʘʮʠʦʥʥʳʭ ʤʝʪʦʜʦʚ ʦʙʫʯʝʥʠʷ, ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʪʝʭʥʦʣʦʛʠʡ 

ʠ ʩʧʝʮʠʬʠʢʠ ʠʭ ʧʨʠʤʝʥʝʥʠʷ ʜʣʷ ʦʨʛʘʥʠʟʘʮʠʠ ʫʯʝʙʥʦʛʦ ʧʨʦʮʝʩʩʘ. 

ʇʝʨʩʧʝʢʪʠʚʥʳʤ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʪʦ, ʯʪʦ ʥʦʚʳʝ ʧʦʜʭʦʜʳ ʢ ʦʨʛʘʥʠʟʘʮʠʠ 

ʫʯʝʙʥʦʛʦ ʧʨʦʮʝʩʩʘ ʫʯʠʪʳʚʘʶʪ ʥʝ ʪʦʣʴʢʦ ʧʨʝʠʤʫʱʝʩʪʚʘ ʨʘʙʦʪʳ 

ʧʨʝʧʦʜʘʚʘʪʝʣʝʡ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʩʦʚʨʝʤʝʥʥʳʭ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʪʝʭʥʦʣʦʛʠʡ, 

ʥʦ ʠ ʦʙʝʩʧʝʯʠʚʘʶʪ ʩʦʭʨʘʥʝʥʠʝ ʘʚʪʦʨʩʢʠʭ ʤʝʪʦʜʠʢ ʦʙʫʯʝʥʠʷ ʪʨʘʜʠʮʠʦʥʥʳʤ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʤ ʧʨʦʤʳʩʣʘʤ. 

ɺʳʙʦʨ ʨʘʟʚʠʚʘʶʱʠʭ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʪʝʭʥʦʣʦʛʠʡ ʜʣʷ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ 

ʧʨʦʛʨʘʤʤ, ʨʝʘʣʠʟʫʝʤʳʭ ʚ ʈʦʩʩʠʡʩʢʦʤ ʫʥʠʚʝʨʩʠʪʝʪʝ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʦʙʫʩʣʦʚʣʝʥ ʪʝʤ, ʯʪʦ ʩʨʝʜʥʝʝ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʝ 

ʠ ʚʳʩʰʝʝ ʦʙʨʘʟʦʚʘʥʠʝ ʨʝʘʣʠʟʫʝʪʩʷ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʚ ʨʝʛʠʦʥʘʣʴʥʦ-

ʠʩʪʦʨʠʯʝʩʢʠʭ ʮʝʥʪʨʘʭ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʘ ʝʛʦ 

ʦʨʛʘʥʠʟʘʮʠʷ ʧʨʝʜʧʦʣʘʛʘʝʪ ʬʘʢʪʠʯʝʩʢʠ ʠʥʜʠʚʠʜʫʘʣʴʥʦʝ ʦʙʫʯʝʥʠʝ 

ʚ ʤʘʣʦʯʠʩʣʝʥʥʳʭ ʛʨʫʧʧʘʭ. ʉʦʦʪʚʝʪʩʪʚʝʥʥʦ ʦʜʥʦʡ ʠʟ ʦʩʥʦʚʥʳʭ ʮʝʣʝʡ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʧʨʦʛʨʘʤʤ ʩʪʘʣʘ ʧʦʜʛʦʪʦʚʢʘ ʭʫʜʦʞʥʠʢʦʚ, ʩʧʦʩʦʙʥʳʭ 

ʩʦʭʨʘʥʷʪʴ, ʨʘʟʚʠʚʘʪʴ ʠ ʧʨʦʜʚʠʛʘʪʴ ʠʩʪʦʨʠʯʝʩʢʠ ʩʣʦʞʠʚʰʠʝʩʷ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-

ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʝ ʪʨʘʜʠʮʠʠ ʢʘʞʜʦʛʦ ʢʦʥʢʨʝʪʥʦʛʦ ʚʠʜʘ ʪʨʘʜʠʮʠʦʥʥʦʛʦ 

ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ [4].  

ɻʣʘʚʥʳʤʠ ʟʘʜʘʯʘʤʠ ʚʥʝʜʨʝʥʠʷ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʪʝʭʥʦʣʦʛʠʡ ʷʚʣʷʝʪʩʷ 

ʤʘʢʩʠʤʘʣʴʥʦ ʵʬʬʝʢʪʠʚʥʦʝ ʬʦʨʤʠʨʦʚʘʥʠʝ ʥʘʚʳʢʦʚ ʠʩʧʦʣʥʠʪʝʣʴʩʢʦʛʦ 

ʤʘʩʪʝʨʩʪʚʘ, ʫʤʝʥʴʰʝʥʠʝ ʜʠʩʧʝʨʩʠʠ ʢʘʯʝʩʪʚʘ ʨʝʟʫʣʴʪʘʪʦʚ ʦʙʫʯʝʥʠʷ, 

ʦʙʝʩʧʝʯʠʚʘʶʱʠʭ ʛʦʪʦʚʥʦʩʪʴ ʩʪʫʜʝʥʪʦʚ ʚ ʨʘʤʢʘʭ ʚʳʧʫʩʢʥʦʡ 

ʢʚʘʣʠʬʠʢʘʮʠʦʥʥʦʡ ʨʘʙʦʪʳ ʠʩʧʦʣʴʟʦʚʘʪʴ ʪʨʘʜʠʮʠʦʥʥʳʝ ʠ ʩʦʚʨʝʤʝʥʥʳʝ 

ʪʝʭʥʠʢʠ ʨʘʟʣʠʯʥʳʭ ʚʠʜʦʚ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʜʣʷ 

ʩʦʟʜʘʥʠʷ ʚʳʩʦʢʦʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʵʢʩʢʣʶʟʠʚʥʳʭ ʠʟʜʝʣʠʡ. ʅʘʧʨʠʤʝʨ, ʥʘʚʳʢʠ 

ʨʘʮʠʦʥʘʣʴʥʦʛʦ ʩʦʚʤʝʱʝʥʠʷ ʨʫʯʥʦʡ ʠ ʤʘʰʠʥʥʦʡ ʚʳʰʠʚʢʠ ʤʦʛʫʪ ʙʳʪʴ 

ʠʩʧʦʣʴʟʦʚʘʥʳ ʧʨʠ ʩʦʟʜʘʥʠʠ ʚʳʧʫʩʢʥʦʡ ʢʚʘʣʠʬʠʢʘʮʠʦʥʥʦʡ ʨʘʙʦʪʳ (ʨʠʩ. 2-4), 

ʘ ʚʧʦʩʣʝʜʩʪʚʠʠ ï ʚ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʚ ʪʝʢʩʪʠʣʴʥʦʡ ʠ ʤʦʜʥʦʡ 

ʠʥʜʫʩʪʨʠʠ. 
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ʆʩʦʙʝʥʥʦʩʪʠ ʦʨʛʘʥʠʟʘʮʠʠ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ ʧʨʦʮʝʩʩʘ ʚ ʈʦʩʩʠʡʩʢʦʤ 

ʫʥʠʚʝʨʩʠʪʝʪʝ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʜʠʢʪʫʶʪ ʦʩʦʙʳʝ 

ʪʨʝʙʦʚʘʥʠʷ ʢ ʚʳʙʦʨʫ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʪʝʭʥʦʣʦʛʠʡ. ʇʨʠ ʵʪʦʤ ʢʦʤʧʣʝʢʩʥʦʝ 

ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʨʘʟʚʠʚʘʶʱʠʭ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʪʝʭʥʦʣʦʛʠʡ ʦʙʝʩʧʝʯʠʚʘʝʪ 

çʩʦʟʜʘʥʠʝ ʝʜʠʥʦʛʦ ʠʥʬʦʨʤʘʮʠʦʥʥʦ-ʢʦʤʤʫʥʠʢʘʮʠʦʥʥʦʛʦ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ 

ʧʨʦʩʪʨʘʥʩʪʚʘ ï ʩʝʪʝʚʦʛʦ ʚʫʟʘ, ʢʦʪʦʨʳʡ ʧʨʝʜʧʦʣʘʛʘʝʪ ʧʨʠʥʮʠʧʠʘʣʴʥʦ 

ʠʥʥʦʚʘʮʠʦʥʥʦʝ ʨʝʰʝʥʠʝ ʧʨʦʙʣʝʤ ʥʘ ʦʩʥʦʚʝ ʧʨʠʤʝʥʝʥʠʷ ʥʦʚʦʛʦ ʧʦʢʦʣʝʥʠʷ 

ʩʠʩʪʝʤ ʫʧʨʘʚʣʝʥʠʷ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʤ ʧʨʦʮʝʩʩʦʤè [4, ʩ. 5]: ʬʠʣʠʘʣʳ ʟʘ ʩʯʝʪ 

ʦʙʤʝʥʘ ʠʥʬʦʨʤʘʮʠʝʡ, ʟʥʘʥʠʷʤʠ, ʦʧʳʪʦʤ çʧʨʠʦʙʨʝʪʘʶʪ ʚ ʩʝʪʷʭ ʚʦʟʤʦʞʥʦʩʪʴ 

ʠʥʪʝʛʨʠʨʦʚʘʪʴʩʷ ʩ ʛʦʣʦʚʥʳʤ ʚʫʟʦʤ ʚ ʯʘʩʪʠ ʫʯʝʙʥʦ-ʤʝʪʦʜʠʯʝʩʢʦʡ, ʥʘʫʯʥʦʡ 

ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʪʚʦʨʯʝʩʢʦʡ ʨʘʙʦʪʳ, ʧʦʚʳʰʝʥʠʷ ʩʚʦʝʡ ʢʚʘʣʠʬʠʢʘʮʠʠ, 

ʚʳʩʪʘʚʦʯʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʠ ʪ.ʜ.è [4, ʩ. 5]. 

 

 

ʈʠʩ. 2-4. ʖ. ʉʝʣʶʪʠʥʘ ɸʚʪʦʨʩʢʠʡ ʧʨʦʝʢʪ ʠʟʜʝʣʠʷ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡ.  

ɺʳʧʫʩʢʥʘʷ ʢʚʘʣʠʬʠʢʘʮʠʦʥʥʘʷ ʨʘʙʦʪʘ. 2024 ʛ.  

 

ʉʣʝʜʦʚʘʪʝʣʴʥʦ, ʦʙʦʟʥʘʯʠʣʘʩʴ ʧʦʪʨʝʙʥʦʩʪʴ ʚ ʠʟʫʯʝʥʠʠ ʠ ʚʥʝʜʨʝʥʠʠ 

ʣʠʯʥʦʩʪʥʦ-ʦʨʠʝʥʪʠʨʦʚʘʥʥʳʭ ʨʘʟʚʠʚʘʶʱʠʭ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʪʝʭʥʦʣʦʛʠʡ, 

ʠʩʩʣʝʜʦʚʘʥʠʠ ʦʩʦʙʝʥʥʦʩʪʝʡ ʠʭ ʧʨʠʤʝʥʝʥʠʷ ʜʣʷ ʦʨʛʘʥʠʟʘʮʠʠ ʦʙʫʯʝʥʠʷ 

ʚ ʩʨʝʜʥʝʤ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʤ ʠ ʚʳʩʰʝʤ ʦʙʨʘʟʦʚʘʥʠʠ ʙʫʜʫʱʠʭ ʭʫʜʦʞʥʠʢʦʚ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. 

ʆʩʥʦʚʳ ʪʝʦʨʠʠ ʠ ʧʨʘʢʪʠʢʠ ʧʨʠʤʝʥʝʥʠʷ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʪʝʭʥʦʣʦʛʠʡ 

ʚ ʩʠʩʪʝʤʝ ʦʙʨʘʟʦʚʘʥʠʷ ʧʨʝʜʩʪʘʚʣʝʥʳ ʚ ʪʨʫʜʘʭ ɸ.ʇ. ɹʝʣʷʝʚʦʡ, ɺ.ʉ. ɹʝʟʨʫʢʦʚʦʡ, 

ʅ.ɺ. ɹʦʨʠʩʦʚʦʡ, ɺ.ʇ. ɹʝʩʧʘʣʴʢʦ, ɺ.ɺ. ɻʫʟʝʝʚʘ, ʆ.ɺ. ɼʦʚʞʝʥʢʦ, ɺ.ɺ. ʂʘʨʧʦʚʘ, 

ʄ.ɺ. ʂʣʘʨʠʥʘ, ɸ.ʄ. ʂʫʰʥʠʨʘ, ʅ.ʅ. ʄʠʭʘʡʣʦʚʦʡ, ɼ.ʐ. ʄʘʪʨʦʩʘ, ɸ.ʅ. ʄʘʡʦʨʦʚʘ, 

ɺ.ʄ. ʄʦʥʘʭʦʚʘ, ɸ.ʄ. ʅʦʚʠʢʦʚʘ, ɻ.ʂ. ʉʝʣʝʚʢʦ, ɼ.ɺ. ʏʝʨʥʠʣʝʚʩʢʦʛʦ, 

ʖ.ʂ. ʏʝʨʥʦʚʦʡ, ʄ.ɸ. ʏʦʰʘʥʦʚʘ, ɺ.ɸ. ʐʘʪʫʥʦʚʩʢʦʛʦ, ʅ.ɽ. ʐʫʨʢʦʚʦʡ, ɺ.ɺ. ʖʜʠʥʘ 

ʠ ʜʨ.  
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ɺ ʦʪʝʯʝʩʪʚʝʥʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʷʭ çʧʦʥʷʪʠʝ ñʤʝʪʦʜʠʢʘò ʦʙʳʯʥʦ 

ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʰʠʨʝ ʧʦʥʷʪʠʷ ñʪʝʭʥʦʣʦʛʠʷò, ʪ.ʢ. ʧʦ ʩʣʦʞʠʚʰʝʡʩʷ ʪʨʘʜʠʮʠʠ 

ʤʝʪʦʜʠʢʘ ʦʪʚʝʯʘʝʪ ʥʘ ʚʦʧʨʦʩʳ ñʏʝʤʫ, ʟʘʯʝʤ ʠ ʢʘʢ ʫʯʠʪʴò, ʘ ʪʝʭʥʦʣʦʛʠʷ ï 

ʪʦʣʴʢʦ ʥʘ ʚʦʧʨʦʩ ñʂʘʢ ʫʯʠʪʴ ʵʬʬʝʢʪʠʚʥʦò. ʇʨʠ ʵʪʦʤ ʪʝʨʤʠʥ çʪʝʭʥʦʣʦʛʠʷè ʥʝ 

ʩʨʘʟʫ ʙʳʣ ʧʨʠʥʷʪ ʧʝʜʘʛʦʛʠʯʝʩʢʠʤ ʩʦʦʙʱʝʩʪʚʦʤ, ʪʘʢ ʢʘʢ ʤʥʦʛʠʝ ʦʪʥʦʩʠʣʠ ʝʛʦ 

ʢ ʪʝʭʥʦʢʨʘʪʠʯʝʩʢʦʤʫ ʷʟʳʢʫ. ʍʦʪʷ ʝʛʦ ʧʨʷʤʦʡ ʧʝʨʝʚʦʜ (ñʫʯʝʥʠʝ ʦ ʤʘʩʪʝʨʩʪʚʝò) 

ʩʦʦʪʚʝʪʩʪʚʫʝʪ ʟʘʜʘʯʘʤ ʧʝʜʘʛʦʛʠʢʠ: ʦʙʲʷʩʥʝʥʠʶ, ʧʨʦʛʥʦʟʠʨʦʚʘʥʠʶ, 

ʧʨʦʝʢʪʠʨʦʚʘʥʠʶ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʧʨʦʮʝʩʩʦʚè [7, ʩ. 5]. 

ɺ ʪʦʣʢʦʚʦʤ ʩʣʦʚʘʨʝ ʉ.ʀ. ʆʞʝʛʦʚʘ ʪʝʨʤʠʥ ʪʝʭʥʦʣʦʛʠʷ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʢʘʢ 

ʩʦʚʦʢʫʧʥʦʩʪʴ ʧʨʠʝʤʦʚ, ʧʨʠʤʝʥʷʝʤʳʭ ʚ ʢʘʢʦʤ-ʣʠʙʦ ʜʝʣʝ, ʤʘʩʪʝʨʩʪʚʝ, ʠʩʢʫʩʩʪʚʝ. 

ʖʅɽʉʂʆ ʧʨʝʜʣʦʞʝʥʦ ʧʦʥʠʤʘʥʠʝ ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʪʝʭʥʦʣʦʛʠʠ çʢʘʢ ʩʠʩʪʝʤʥʦʛʦ 

ʤʝʪʦʜʘ ʩʦʟʜʘʥʠʷ, ʧʨʠʤʝʥʝʥʠʷ ʠ ʦʧʨʝʜʝʣʝʥʠʷ ʚʩʝʛʦ ʧʨʦʮʝʩʩʘ ʧʨʝʧʦʜʘʚʘʥʠʷ 

ʠ ʫʩʚʦʝʥʠʷ ʟʥʘʥʠʡ ʩ ʫʯʝʪʦʤ ʪʝʭʥʠʯʝʩʢʠʭ ʠ ʯʝʣʦʚʝʯʝʩʢʠʭ ʨʝʩʫʨʩʦʚ ʠ ʠʭ 

ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ, ʩʪʘʚʷʱʠʡ ʩʚʦʝʡ ʟʘʜʘʯʝʡ ʦʧʪʠʤʠʟʘʮʠʶ ʬʦʨʤ ʦʙʨʘʟʦʚʘʥʠʷè 

[7, ʩ. 6]. ɸʥʘʣʠʟ ʦʧʨʝʜʝʣʝʥʠʡ ʧʦʥʷʪʠʷ çʧʝʜʘʛʦʛʠʯʝʩʢʘʷ ʪʝʭʥʦʣʦʛʠʷè ʧʦʟʚʦʣʠʣ 

ʨʘʩʩʤʦʪʨʝʪʴ ʝʛʦ çʢʘʢ ʢʦʥʢʨʝʪʥʳʡ ʠʥʩʪʨʫʤʝʥʪʘʨʠʡ ʧʨʝʧʦʜʘʚʘʪʝʣʷ, ʢʘʢ ʦʙʲʝʢʪ 

ʥʘʫʯʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʡ ʠ ʧʨʠʢʣʘʜʥʳʭ ʨʘʟʨʘʙʦʪʦʢ, ʧʦʟʚʦʣʷʶʱʠʡ ʦʧʪʠʤʠʟʠʨʦʚʘʪʴ 

ʜʝʷʪʝʣʴʥʦʩʪʴ ʚʩʝʭ ʩʫʙʲʝʢʪʦʚ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ ʧʨʦʮʝʩʩʘ, ʜʦʩʪʠʛʘʪʴ ʧʦʩʪʘʚʣʝʥʥʳʭ 

ʮʝʣʝʡ ʠ ʦʧʝʨʘʪʠʚʥʦ ʫʧʨʘʚʣʷʪʴ ʢʘʯʝʩʪʚʦʤ ʦʙʨʘʟʦʚʘʥʠʷ, ʦʨʛʘʥʠʟʘʮʠʝʡ ʫʯʝʙʥʦ-

ʚʦʩʧʠʪʘʪʝʣʴʥʦʛʦ ʧʨʦʮʝʩʩʘ, ʬʦʨʤʠʨʦʚʘʥʠʝʤ ʫʥʠʚʝʨʩʘʣʴʥʳʭ 

ʠ ʦʙʱʝʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʢʦʤʧʝʪʝʥʮʠʡ ʠ ʢʘʯʝʩʪʚ ʣʠʯʥʦʩʪʠ ʩʪʫʜʝʥʪʦʚè [6, ʩ. 7].  

ɺ ʈʦʩʩʠʡʩʢʦʤ ʫʥʠʚʝʨʩʠʪʝʪʝ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ 

ʥʘ ʧʝʨʚʦʤ ʵʪʘʧʝ ʚʥʝʜʨʝʥʠʷ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʪʝʭʥʦʣʦʛʠʡ ʥʘʠʙʦʣʝʝ 

ʚʦʩʪʨʝʙʦʚʘʥʥʦʡ ʩʪʘʣʘ ʪʝʭʥʦʣʦʛʠʷ ʤʦʜʝʣʠʨʦʚʘʥʠʷ ʩʦʜʝʨʞʘʥʠʷ ʦʙʨʘʟʦʚʘʥʠʷ. 

ʆʨʛʘʥʠʟʘʮʠʷ ʦʙʫʯʝʥʠʷ ʙʫʜʫʱʠʭ ʭʫʜʦʞʥʠʢʦʚ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ ʪʨʝʙʦʚʘʣʘ ʩʦʟʜʘʥʠʷ ʧʨʠʥʮʠʧʠʘʣʴʥʦ ʥʦʚʦʛʦ ï ʧʨʦʬʠʣʴʥʦʛʦ 

ʩʦʜʝʨʞʘʥʠʷ ʦʙʨʘʟʦʚʘʥʠʷ, ʩʦʦʙʨʘʟʥʦʛʦ ʨʝʛʠʦʥʘʣʴʥʦ-ʠʩʪʦʨʠʯʝʩʢʦʡ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʪʝʭʥʦʣʦʛʠʯʝʩʢʦʡ ʩʫʱʥʦʩʪʠ ʵʪʦʛʦ ʚʠʜʘ ʠʩʢʫʩʩʪʚʘ. 

ʄʦʜʝʣʠʨʦʚʘʥʠʶ ʩʦʜʝʨʞʘʥʠʷ ʦʙʱʝʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʠ ʧʨʦʬʠʣʴʥʳʭ 

ʜʠʩʮʠʧʣʠʥ ʠ ʦʙʦʩʥʦʚʘʥʠʶ ʧʨʦʮʝʩʩʘ ʝʛʦ ʨʝʘʣʠʟʘʮʠʠ ʧʦʩʚʷʱʝʥʳ 

ʜʠʩʩʝʨʪʘʮʠʦʥʥʳʝ ʠʩʩʣʝʜʦʚʘʥʠʷ ʤʥʦʛʠʭ ʥʘʫʯʥʦ-ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʨʘʙʦʪʥʠʢʦʚ 

ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ: 

ʖ.ɸ. ɹʝʩʰʘʧʦʰʥʠʢʦʚʦʡ, ɽ.ɸ. ɽʨʘʢʠʥʦʡ, ʄ.ɺ. ɽʨʤʘʢʦʚʦʡ, ʉ.ʖ. ʂʘʤʥʝʚʦʡ, 

ʖ.ɽ. ʃʘʧʠʥʦʡ, ʄ.ʆ. ʃʦʤʘʢʠʥʘ, ʄ.ʅ. ʄʦʯʘʣʦʚʦʡ, ʆ.ɺ. ʆʟʝʨʦʚʦʡ, 

ɽ.ʀ. ʉʝʤʝʥʦʚʦʡ, ʖ.ʀ. ʋʢʦʣʦʚʦʡ, ɸ.ʃ. ʋʪʢʠʥʘ, ʄ.ɺ. ʏʫʨʘʢʦʚʦʡ ʠ ʜʨ.  

ʅʘʫʯʥʦʝ ʦʙʦʩʥʦʚʘʥʠʝ ʠ ʨʘʟʨʘʙʦʪʢʘ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʤʦʜʝʣʝʡ ʩʦʜʝʨʞʘʥʠʷ 

ʧʨʦʬʠʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥ ʚʢʣʶʯʘʝʪ ʘʥʘʣʠʟ ʠʩʪʦʨʠʠ ʨʘʟʚʠʪʠʷ ʠ ʩʦʚʨʝʤʝʥʥʦʛʦ 

ʩʦʩʪʦʷʥʠʷ ʚʠʜʦʚ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʚʳʷʚʣʝʥʠʝ ʠʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʠʩʪʦʨʠʯʝʩʢʠʭ ʦʩʦʙʝʥʥʦʩʪʝʡ ʢʘʢ ʦʩʥʦʚʳ ʨʘʟʨʘʙʦʪʢʠ 

ʩʦʜʝʨʞʘʥʠʷ ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʵʪʦʡ ʫʥʠʢʘʣʴʥʦʡ ʦʙʣʘʩʪʠ ʠʩʢʫʩʩʪʚʘ, ʦʧʨʝʜʝʣʝʥʠʝ 

ʵʪʘʧʦʚ ʬʦʨʤʠʨʦʚʘʥʠʷ ʩʨʝʜʥʝʛʦ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʠ ʧʨʦʬʠʣʴʥʦʛʦ ʚʳʩʰʝʛʦ 

ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʠʟʫʯʘʝʤʦʡ ʦʙʣʘʩʪʠ, ʦʩʤʳʩʣʝʥʠʝ ʪʝʦʨʝʪʠʯʝʩʢʠʭ ʦʩʥʦʚ ʠ ʨʘʟʨʘʙʦʪʢʫ 

ʩʦʜʝʨʞʘʥʠʷ ʧʨʦʬʠʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥ, ʦʧʨʝʜʝʣʝʥʠʝ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʫʩʣʦʚʠʡ 

ʚʥʝʜʨʝʥʠʷ ʨʘʟʨʘʙʦʪʘʥʥʦʛʦ ʩʦʜʝʨʞʘʥʠʷ ʦʙʫʯʝʥʠʷ. 
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ʇʨʦʜʝʣʘʥʥʘʷ ʨʘʙʦʪʘ ʧʦʟʚʦʣʠʣʘ ʚʧʝʨʚʳʝ ʩʦʟʜʘʪʴ ʢʦʤʧʣʝʢʩʥʦʝ ʫʯʝʙʥʦ-

ʤʝʪʦʜʠʯʝʩʢʦʝ ʦʙʝʩʧʝʯʝʥʠʝ ʮʝʣʦʛʦ ʨʷʜʘ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʧʨʦʛʨʘʤʤ ʧʦ 

ʦʙʱʝʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʤ ʠ ʧʨʦʬʠʣʴʥʳʤ ʜʠʩʮʠʧʣʠʥʘʤ, ʩʦʟʜʘʪʴ ʙʦʣʴʰʦʝ 

ʢʦʣʠʯʝʩʪʚʦ ʚʘʨʠʘʪʠʚʥʳʭ ʫʯʝʙʥʠʢʦʚ ʠ ʫʯʝʙʥʳʭ ʧʦʩʦʙʠʡ, ʯʪʦ ʚ ʩʦʯʝʪʘʥʠʠ 

ʩ ʨʘʟʥʦʦʙʨʘʟʠʝʤ ʚʳʙʦʨʘ ʘʚʪʦʨʩʢʠʭ ʤʝʪʦʜʠʢ ʧʨʝʧʦʜʘʚʘʥʠʷ, ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʤʝʪʦʜʦʚ ʦʙʫʯʝʥʠʷ ʠ ʦʩʚʦʝʥʠʝʤ ʩʦʚʨʝʤʝʥʥʳʭ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ 

ʪʝʭʥʦʣʦʛʠʡ ʦʙʝʩʧʝʯʠʚʘʝʪ ʜʘʣʴʥʝʡʰʝʝ ʧʦʚʳʰʝʥʠʝ ʢʘʯʝʩʪʚʘ ʦʙʨʘʟʦʚʘʥʠʷ 

ʚ ʦʙʣʘʩʪʠ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. 

ɺ ʧʨʦʮʝʩʩʝ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʪʝʭʥʦʣʦʛʠʠ ʤʦʜʝʣʠʨʦʚʘʥʠʷ ʩʦʜʝʨʞʘʥʠʷ 

ʦʙʫʯʝʥʠʷ ʧʨʝʧʦʜʘʚʘʪʝʣʠ ʚʳʭʦʜʷʪ ʥʘ ʛʣʫʙʦʢʦʝ ʧʨʝʦʙʨʘʟʦʚʘʥʠʝ ʮʝʣʝʡ ʦʙʫʯʝʥʠʷ 

ʠ ʨʘʟʨʘʙʦʪʢʫ ʢʨʠʪʝʨʠʝʚ ʢʘʯʝʩʪʚʝʥʥʦʡ ʨʝʘʣʠʟʘʮʠʠ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ ʧʨʦʮʝʩʩʘ. 

ʊʘʢʦʝ ʧʨʠʥʮʠʧʠʘʣʴʥʦʝ ʠʟʤʝʥʝʥʠʝ ʮʝʣʝʡ ʠ ʩʦʜʝʨʞʘʥʠʷ ʚʝʜʝʪ ʢ ʧʝʨʝʩʤʦʪʨʫ 

ʧʨʦʮʝʩʩʫʘʣʴʥʦʛʦ ʘʩʧʝʢʪʘ ʦʙʫʯʝʥʠʷ, ʧʦʩʢʦʣʴʢʫ çʚʘʞʥʝʡʰʠʤ ʧʨʠʟʥʘʢʦʤ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʠ ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʪʝʭʥʦʣʦʛʠʠ ʷʚʣʷʝʪʩʷ ʧʣʘʥʠʨʦʚʘʥʠʝ 

ʨʝʟʫʣʴʪʘʪʦʚ ʦʙʫʯʝʥʠʷ ʢʘʢ ʜʠʘʛʥʦʩʪʠʯʝʩʢʠ ʠ ʦʧʝʨʘʮʠʦʥʘʣʴʥʦ ʚʳʨʘʞʝʥʥʳʭ 

ʮʝʣʝʡ ʠ ʥʝʧʨʝʨʳʚʥʘʷ ʜʠʘʛʥʦʩʪʠʢʘ (ʤʦʥʠʪʦʨʠʥʛ) ʨʝʟʫʣʴʪʘʪʠʚʥʦʩʪʠ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ ʧʨʦʮʝʩʩʘè [7, ʩ. 8]. ɼʣʷ ʵʪʦʛʦ ʚ ʨʘʙʦʯʠʭ ʧʨʦʛʨʘʤʤʘʭ 

ʧʨʝʧʦʜʘʚʘʪʝʣʠ ʦʧʠʩʳʚʘʶʪ ʥʝ ʪʦʣʴʢʦ ʦʙʱʝʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʝ 

ʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʝ ʢʦʤʧʝʪʝʥʮʠʠ (ʪʘʙʣʠʮʘ 1), ʥʦ ʠ ʠʥʜʠʢʘʪʦʨʳ ʠʭ 

ʜʦʩʪʠʞʝʥʠʷ ʩʪʫʜʝʥʪʘʤʠ, ʢʦʪʦʨʳʝ, ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ, ʨʘʩʢʨʳʚʘʶʪʩʷ ʯʝʨʝʟ 

ʦʩʚʘʠʚʘʝʤʳʝ ʟʥʘʥʠʷ, ʬʦʨʤʠʨʫʝʤʳʝ ʫʤʝʥʠʷ ʠ ʚʣʘʜʝʥʠʝ ʥʘʚʳʢʘʤʠ ʚ ʨʘʤʢʘʭ 

ʨʘʙʦʯʝʡ ʧʨʦʛʨʘʤʤʳ ʢʘʞʜʦʡ ʜʠʩʮʠʧʣʠʥʳ (ʪʘʙʣʠʮʘ 2). 

ʊʘʙʣʠʮʘ 1 

ʌʦʨʤʘ ʦʧʠʩʘʥʠʷ ʛʨʫʧʧ ʢʦʤʧʝʪʝʥʮʠʡ ʯʝʨʝʟ ʠʥʜʠʢʘʪʦʨʳ ʠʭ ʜʦʩʪʠʞʝʥʠʷ 

 
ʅʘʠʤʝʥʦʚʘʥʠʝ 

ʢʘʪʝʛʦʨʠʠ (ʛʨʫʧʧʳ) 

ʢʦʤʧʝʪʝʥʮʠʡ 

ʂʦʜ ʠ ʥʘʠʤʝʥʦʚʘʥʠʝ 

ʢʦʤʧʝʪʝʥʮʠʠ  

ʂʦʜ ʠ ʥʘʠʤʝʥʦʚʘʥʠʝ 

ʠʥʜʠʢʘʪʦʨʘ ʜʦʩʪʠʞʝʥʠʷ 

ʢʦʤʧʝʪʝʥʮʠʠ (ʀɼʂ) 

ʆʙʱʝʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʝ ʢʦʤʧʝʪʝʥʮʠʠ ʠ ʠʥʜʠʢʘʪʦʨʳ ʠʭ ʜʦʩʪʠʞʝʥʠʷ 

   

ʇʨʦʬʝʩʩʠʦʥʘʣʴʥʳʝ ʢʦʤʧʝʪʝʥʮʠʠ ʠ ʠʥʜʠʢʘʪʦʨʳ ʠʭ ʜʦʩʪʠʞʝʥʠʷ 

   

 

ʊʘʙʣʠʮʘ 2 

ʌʦʨʤʘ ʦʧʠʩʘʥʠʷ ʧʣʘʥʠʨʫʝʤʳʭ ʨʝʟʫʣʴʪʘʪʦʚ ʦʙʫʯʝʥʠʷ ʯʝʨʝʟ ʫʥʠʚʝʨʩʘʣʴʥʳʝ  

ʠ ʦʙʱʝʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʝ ʢʦʤʧʝʪʝʥʮʠʠ 

 
ʂʦʜ 

ʢʦʤʧʝ

ʪʝʥʮʠ

ʠ  

ʂʦʜ ʠ 

ʥʘʠʤʝʥʦʚʘʥ

ʠʝ 

ʠʥʜʠʢʘʪʦʨʘ 

ʜʦʩʪʠʞʝʥʠʷ 

ʢʦʤʧʝʪʝʥʮʠ

ʠ (ʀɼʂ) 

ʇʣʘʥʠʨʫʝʤʳʝ ʨʝʟʫʣʴʪʘʪʳ ʦʙʫʯʝʥʠʷ 

ʧʦ ʜʠʩʮʠʧʣʠʥʝ  

ʟʥʘʪʴ 

 

ʫʤʝʪʴ 

 

ʚʣʘʜʝʪʴ 
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ɼʣʷ çʧʨʘʚʠʣʴʥʦʛʦ ʦʧʠʩʘʥʠʷ ʠʥʜʠʢʘʪʦʨʦʚ ʧʨʝʧʦʜʘʚʘʪʝʣʷʤ ʥʝʦʙʭʦʜʠʤʦ 

ʠʟʫʯʠʪʴ ʪʝʭʥʦʣʦʛʠʶ ʮʝʣʝʧʦʣʘʛʘʥʠʷ ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʥʘ 

ʪʘʢʩʦʥʦʤʠʯʝʩʢʦʡ ʦʩʥʦʚʝ, ʢʦʪʦʨʘʷ ʧʦʟʚʦʣʷʝʪ ʯʝʨʝʟ ʛʣʘʛʦʣʴʥʳʝ ʬʦʨʤʳ 

ʦʧʨʝʜʝʣʠʪʴ ʫʨʦʚʝʥʴ ʦʚʣʘʜʝʥʠʷ ʩʪʫʜʝʥʪʦʤ ʩʦʜʝʨʞʘʥʠʷ ʜʠʩʮʠʧʣʠʥʳè [8, ʩ. 122]. 

ʕʪʘ ʧʝʜʘʛʦʛʠʯʝʩʢʘʷ ʪʝʭʥʦʣʦʛʠʷ ʥʝ ʷʚʣʷʝʪʩʷ ʩʣʦʞʥʦʡ, ʥʦ ʥʝʨʝʜʢʦ ʚʳʟʳʚʘʝʪ 

ʟʘʪʨʫʜʥʝʥʠʷ ʫ ʤʥʦʛʠʭ ʧʨʝʧʦʜʘʚʘʪʝʣʝʡ, ʧʦʵʪʦʤʫ ʝʝ ʧʨʠʤʝʥʝʥʠʝ ʜʣʷ ʧʨʦʚʝʜʝʥʠʷ 

ʤʦʥʠʪʦʨʠʥʛʘ ʫʩʧʝʰʥʦʩʪʠ ʦʙʫʯʝʥʠʷ ʤʦʞʝʪ ʩʪʘʪʴ ʧʨʦʙʣʝʤʦʡ ʦʪʜʝʣʴʥʦʛʦ 

ʥʘʫʯʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ.  

ʊʦʯʥʦ ʧʦʩʪʘʚʣʝʥʥʳʝ ʠ ʜʦʩʪʠʞʠʤʳʝ ʮʝʣʠ ʧʨʠ ʨʝʘʣʠʟʘʮʠʠ 

ʨʘʟʨʘʙʦʪʘʥʥʦʛʦ ʩʦʜʝʨʞʘʥʠʷ ʦʙʫʯʝʥʠʷ ʜʠʩʮʠʧʣʠʥʝ ʧʦʟʚʦʣʷʶʪ ʧʨʝʧʦʜʘʚʘʪʝʣʶ 

ʧʦʜʦʙʨʘʪʴ ʠʟ ʠʤʝʶʱʝʛʦʩʷ ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʘʨʩʝʥʘʣʘ ʧʦʜʭʦʜʷʱʠʝ 

ʧʝʜʘʛʦʛʠʯʝʩʢʠʝ ʪʝʭʥʦʣʦʛʠʠ, ʘʚʪʦʨʩʢʠʝ ʤʝʪʦʜʠʢʠ, ʠʥʪʝʨʘʢʪʠʚʥʳʝ ʤʝʪʦʜʳ 

ʠ ʩʨʝʜʩʪʚʘ ʦʙʫʯʝʥʠʷ (ʪʘʙʣʠʮʘ 3). 

ʊʘʙʣʠʮʘ 3 

ʇʝʜʘʛʦʛʠʯʝʩʢʠʝ ʪʝʭʥʦʣʦʛʠʠ,  

ʦʙʝʩʧʝʯʠʚʘʶʱʠʝ ʨʝʘʣʠʟʘʮʠʶ ʧʨʦʛʨʘʤʤʳ ʜʠʩʮʠʧʣʠʥʳ 

 

ʅʘʠʤʝʥʦʚʘʥʠʝ ʨʘʟʜʝʣʦʚ ʠ ʪʝʤ 

ʜʠʩʮʠʧʣʠʥʳ 

ɺʠʜ 

ʟʘʥʷʪʠʷ 

ʌʦʨʤʳ ʠ 

ʤʝʪʦʜʳ ʠ 

ʪʝʭʥʦʣʦʛʠʠ 

ʠʥʪʝʨʘʢʪʠʚʥʦʛʦ 

ʦʙʫʯʝʥʠʷ 

ʂʦʣ-ʚʦ 

ʯʘʩʦʚ 

ʈʘʟʜʝʣ 1.     

ʊʝʤʘ 1.1. 

ʣʝʢʮʠʷ   

ʧʨʘʢʪʠʯʝʩʢ

ʦʝ ʟʘʥʷʪʠʝ 
  

 

ʇʦʥʷʪʥʦ, ʯʪʦ ʥʘ ʩʤʝʥʫ ʦʪʜʝʣʴʥʳʤ ʬʦʨʤʘʤ ʠ ʤʝʪʦʜʘʤ ʦʙʫʯʝʥʠʷ ʙʫʜʫʱʠʭ 

ʭʫʜʦʞʥʠʢʦʚ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʜʦʣʞʥʳ ʧʨʠʡʪʠ 

ʢʦʤʧʣʝʢʩʳ ʩʦʚʤʝʩʪʠʤʳʭ, ʚʟʘʠʤʦʜʦʧʦʣʥʷʶʱʠʭ ʘʚʪʦʨʩʢʠʭ ʤʝʪʦʜʠʢ 

ʠ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʪʝʭʥʦʣʦʛʠʡ, ʢʦʪʦʨʳʝ ʧʦʟʚʦʣʷʪ ʙʦʣʝʝ ʧʦʣʥʦ ʨʝʘʣʠʟʦʚʘʪʴ 

ʮʝʣʠ ʧʨʝʧʦʜʘʚʘʥʠʷ ʢʘʢ ʪʝʦʨʝʪʠʯʝʩʢʠʭ ʜʠʩʮʠʧʣʠʥ, ʪʘʢ ʠ ʫʯʝʙʥʦ-

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʚ ʤʘʩʪʝʨʩʢʠʭ ʩ ʫʯʝʪʦʤ ʩʦʚʨʝʤʝʥʥʳʭ 

ʪʨʝʙʦʚʘʥʠʡ ʢ ʫʨʦʚʥʶ ʧʦʜʛʦʪʦʚʢʠ ʙʫʜʫʱʠʭ ʭʫʜʦʞʥʠʢʦʚ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. 

ʅʘ ʚʪʦʨʦʤ ʵʪʘʧʝ ʚʥʝʜʨʝʥʠʷ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʪʝʭʥʦʣʦʛʠʡ ʦʙʝʩʧʝʯʠʚʘʝʪʩʷ 

ʧʦʚʳʰʝʥʠʝ ʵʬʬʝʢʪʠʚʥʦʩʪʠ ʫʯʝʙʥʦʛʦ ʧʨʦʮʝʩʩʘ ʧʨʠ ʨʝʘʣʠʟʘʮʠʠ ʦʙʥʦʚʣʝʥʥʦʛʦ 

ʩʦʜʝʨʞʘʥʠʷ ʦʙʱʝʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʠ ʧʨʦʬʠʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥ ʚ ʦʙʫʯʝʥʠʠ 

ʭʫʜʦʞʥʠʢʦʚ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. ʉʧʝʮʠʬʠʢʘ 

ʦʙʨʘʟʦʚʘʥʠʷ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ʦʥʦ ʥʝʚʦʟʤʦʞʥʦ ʙʝʟ ʠʩʧʦʣʴʟʦʚʘʥʠʷ 

ʘʚʪʦʨʩʢʠʭ ʤʝʪʦʜʠʢ, ʦʨʠʝʥʪʠʨʦʚʘʥʥʳʭ ʥʘ ʬʦʨʤʠʨʦʚʘʥʠʝ ʥʘʚʳʢʦʚ 

ʠ ʩʧʝʮʠʬʠʯʝʩʢʠʭ ʧʨʠʝʤʦʚ, ʧʨʠʩʫʱʠʭ ʢʘʞʜʦʤʫ ʚʠʜʫ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. ʕʪʠ ʤʝʪʦʜʠʢʠ ʦʪʨʘʙʦʪʘʥʳ, ʪʨʘʥʩʣʠʨʫʶʪʩʷ, ʥʦ 

ʦʥʠ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʥʝ ʦʪʥʦʩʷʪʩʷ ʢ ʧʝʜʘʛʦʛʠʯʝʩʢʠʤ ʪʝʭʥʦʣʦʛʠʷʤ. ɼʝʣʦ ʚ ʪʦʤ, 

ʯʪʦ ʪʘʢʠʝ ʤʝʪʦʜʠʢʠ ʯʘʩʪʦ ʚʦʧʣʦʱʘʶʪ çʘʚʪʦʨʩʢʠʝè ʪʚʦʨʯʝʩʢʠʝ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ 

ʧʨʝʧʦʜʘʚʘʪʝʣʝʡ-ʭʫʜʦʞʥʠʢʦʚ: ʠʭ ʧʝʨʝʜʘʯʘ, ʪ.ʝ. ʚʦʩʧʨʦʠʟʚʝʜʝʥʠʝ ʜʨʫʛʠʤʠ 
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ʧʝʜʘʛʦʛʘʤʠ ʩ ʛʘʨʘʥʪʠʝʡ ʧʦʣʫʯʝʥʠʷ ʪʘʢʠʭ ʞʝ ʨʝʟʫʣʴʪʘʪʦʚ ʦʙʫʯʝʥʠʷ, ʩʪʘʥʦʚʠʪʩʷ 

ʩʣʦʞʥʦʡ [9].  

ʕʪʦ ʧʨʠʚʦʜʠʪ ʢ ʪʦʤʫ, ʯʪʦ ʨʝʟʫʣʴʪʘʪʳ ʜʘʶʪ ʙʦʣʴʰʦʡ ʨʘʟʙʨʦʩ 

(ʜʠʩʧʝʨʩʠʶ) ʧʦʣʫʯʝʥʥʳʭ ʨʝʟʫʣʴʪʘʪʦʚ ʦʙʫʯʝʥʠʷ ʫ ʨʘʟʥʳʭ ʧʨʝʧʦʜʘʚʘʪʝʣʝʡ. ʕʪʦ 

ʝʩʪʝʩʪʚʝʥʥʦ, ʚʝʜʴ ʚ ʘʚʪʦʨʩʢʠʭ ʤʝʪʦʜʠʢʘʭ ʤʘʩʪʝʨʩʪʚʦ ʧʨʝʧʦʜʘʚʘʥʠʷ 

ʠ ʵʬʬʝʢʪʠʚʥʦʩʪʴ ʦʙʫʯʝʥʠʷ ʯʘʩʪʦ ʥʘʧʨʷʤʫʶ ʟʘʚʠʩʷʪ ʦʪ ʣʠʯʥʦʩʪʠ 

ʧʨʝʧʦʜʘʚʘʪʝʣʷ. ʇʦʵʪʦʤʫ ʜʣʷ ʜʦʚʝʜʝʥʠʷ ʘʚʪʦʨʩʢʠʭ ʤʝʪʦʜʠʢ (ʥʘʧʨʠʤʝʨ, 

ʦʙʫʯʝʥʠʝ ʠʩʧʦʣʥʠʪʝʣʴʩʢʦʤʫ ʤʘʩʪʝʨʩʪʚʫ) ʜʦ ʫʨʦʚʥʷ ʪʝʭʥʦʣʦʛʠʠ ʥʝʦʙʭʦʜʠʤʳ 

ʜʠʩʩʝʨʪʘʮʠʦʥʥʳʝ ʠʩʩʣʝʜʦʚʘʥʠʷ. 

ʊʝʭʥʦʣʦʛʠʯʥʦʝ ʦʧʠʩʘʥʠʝ ʘʚʪʦʨʩʢʠʭ ʤʝʪʦʜʠʢ ʧʨʝʜʫʩʤʘʪʨʠʚʘʝʪ 

ʚʳʜʝʣʝʥʠʝ ʵʪʘʧʦʚ ʜʝʷʪʝʣʴʥʦʩʪʠ ʫʯʘʩʪʥʠʢʦʚ ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʧʨʦʮʝʩʩʘ, 

ʩʠʥʭʨʦʥʥʦʛʦ ʦʧʠʩʘʥʠʷ ʜʝʷʪʝʣʴʥʦʩʪʠ ʧʨʝʧʦʜʘʚʘʪʝʣʷ ʠ ʧʨʦʮʝʩʩʘ ʨʘʙʦʪʳ 

ʩʪʫʜʝʥʪʦʚ ʥʘ ʵʪʠʭ ʵʪʘʧʘʭ, ʧʝʨʝʯʝʥʴ ʦʩʚʘʠʚʘʝʤʳʭ ʥʘʚʳʢʦʚ ʠ ʢʨʠʪʝʨʠʠ ʠʭ 

ʩʬʦʨʤʠʨʦʚʘʥʥʦʩʪʠ, ʦʧʠʩʘʥʠʝ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʚʳʧʦʣʥʝʥʠʷ ʨʘʙʦʪ, ʢʦʪʦʨʘʷ 

ʦʙʝʩʧʝʯʠʪ ʥʝ ʪʦʣʴʢʦ ʜʦʩʪʠʞʝʥʠʝ ʧʣʘʥʠʨʫʝʤʳʭ ʨʝʟʫʣʴʪʘʪʦʚ ʟʘʜʘʥʥʦʛʦ ʫʨʦʚʥʷ 

ʢʘʯʝʩʪʚʘ, ʥʦ ʠ ʧʝʨʝʥʦʩ ʨʘʟʨʘʙʦʪʘʥʥʳʭ ʟʘʢʦʥʦʤʝʨʥʦʩʪʝʡ ʚ ʥʦʚʳʝ ʫʩʣʦʚʠʷ, ʛʜʝ 

ʠʭ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʧʦʟʚʦʣʠʪ ʜʨʫʛʠʤ ʧʨʝʧʦʜʘʚʘʪʝʣʷʤ ʧʦʣʫʯʠʪʴ ʘʥʘʣʦʛʠʯʥʳʝ 

ʨʝʟʫʣʴʪʘʪʳ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʘʚʪʦʨʩʢʠʝ ʤʝʪʦʜʠʢʠ ʦʙʫʯʝʥʠʷ ʧʨʦʝʢʪʠʨʦʚʘʥʠʶ, 

ʠʩʧʦʣʥʠʪʝʣʴʩʢʦʤʫ ʤʘʩʪʝʨʩʪʚʫ, ʪʝʭʥʦʣʦʛʠʠ ʠ ʤʘʪʝʨʠʘʣʦʚʝʜʝʥʠʶ ʠ ʪ.ʜ. ʤʦʛʫʪ 

ʩʪʘʪʴ ʦʩʥʦʚʦʡ ʨʘʟʨʘʙʦʪʢʠ ʢʦʤʧʣʝʢʩʘ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʪʝʭʥʦʣʦʛʠʡ, 

ʚʢʣʶʯʘʶʱʝʛʦ ʪʨʘʜʠʮʠʦʥʥʳʝ ʤʝʪʦʜʳ ʦʙʫʯʝʥʠʷ ʠ ʩʦʚʨʝʤʝʥʥʳʝ 

ʧʝʜʘʛʦʛʠʯʝʩʢʠʝ ʪʝʭʥʦʣʦʛʠʠ, ʥʘʧʨʘʚʣʝʥʥʳʝ ʥʘ ʧʦʚʳʰʝʥʠʝ ʢʘʯʝʩʪʚʘ ʫʯʝʙʥʦʛʦ 

ʧʨʦʮʝʩʩʘ ʥʘ ʦʩʥʦʚʝ ʦʙʥʦʚʣʝʥʥʦʛʦ ʩʦʜʝʨʞʘʥʠʷ ʠ ʩʦʚʨʝʤʝʥʥʳʭ ʪʨʝʙʦʚʘʥʠʡ 

ʢ ʨʝʟʫʣʴʪʘʪʘʤ ʦʙʫʯʝʥʠʷ.  

ʇʦʜʦʙʥʳʝ ʠʩʩʣʝʜʦʚʘʥʠʷ ʫʞʝ ʚʝʜʫʪʩʷ ʧʨʝʧʦʜʘʚʘʪʝʣʷʤʠ ʈʦʩʩʠʡʩʢʦʛʦ 

ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. ʅʘʧʨʠʤʝʨ, 

ʚ ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʤʦʜʝʣʠ ʩʦʜʝʨʞʘʥʠʷ ʧʨʘʚʦʚʦʡ ʧʦʜʛʦʪʦʚʢʠ ʙʫʜʫʱʠʭ 

ʭʫʜʦʞʥʠʢʦʚ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʨʘʟʨʘʙʦʪʘʥʥʦʡ 

ɽ.ɸ. ɽʨʘʢʠʥʦʡ, ʜʣʷ ʨʝʘʣʠʟʘʮʠʠ ʦʙʥʦʚʣʝʥʥʦʛʦ ʩʦʜʝʨʞʘʥʠʷ ʠʩʧʦʣʴʟʦʚʘʣʠʩʴ 

ʩʦʚʤʝʩʪʠʤʳʝ ʠ ʚʟʘʠʤʦʜʦʧʦʣʥʷʝʤʳʝ ʧʝʜʘʛʦʛʠʯʝʩʢʠʝ ʪʝʭʥʦʣʦʛʠʠ, ʪʘʢʠʝ ʢʘʢ: 

ʮʝʣʝʧʦʣʘʛʘʥʠʝ ʚ ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʠʥʪʝʨʘʢʪʠʚʥʦʝ ʠ ʧʨʦʙʣʝʤʥʦʝ 

ʦʙʫʯʝʥʠʝ, ʚʠʟʫʘʣʠʟʘʮʠʷ ʫʯʝʙʥʦʡ ʠʥʬʦʨʤʘʮʠʠ, ʨʝʡʪʠʥʛʦʚʳʡ ʢʦʥʪʨʦʣʴ. 

ɽ.ɸ. ɽʨʘʢʠʥʘ ʦʙʦʩʥʦʚʘʣʘ, ʯʪʦ çʨʘʟʨʘʙʦʪʘʥʥʳʝ ʫʯʝʙʥʦ-ʧʨʘʚʦʚʳʝ ʧʨʦʙʣʝʤʥʳʝ 

ʟʘʜʘʥʠʷ, ʦʪʨʘʞʘʶʱʠʝ ʩʧʝʮʠʬʠʢʫ ʧʨʘʚʦʚʦʛʦ ʦʙʝʩʧʝʯʝʥʠʷ ʙʫʜʫʱʝʡ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʭʫʜʦʞʥʠʢʦʚ, ʩʧʦʩʦʙʩʪʚʫʶʪ ʥʝ ʪʦʣʴʢʦ 

ʧʨʠʦʙʨʝʪʝʥʠʶ ʦʧʳʪʘ ʧʨʠʤʝʥʝʥʠʷ ʧʨʘʚʦʚʳʭ ʟʥʘʥʠʡ, ʥʦ ʪʘʢʞʝ ʩʥʠʞʝʥʠʶ 

ʧʨʘʚʦʚʦʡ ʠʥʝʨʪʥʦʩʪʠ ʠ ʩʢʝʧʪʠʮʠʟʤʘè [2, ʩ. 12]. 

ʅʘʠʙʦʣʴʰʠʡ ʠʥʪʝʨʝʩ ʫ ʩʪʫʜʝʥʪʦʚ ʚʳʟʚʘʣʘ ʪʝʭʥʦʣʦʛʠʷ ʧʦʜʘʯʠ 

ʠʥʬʦʨʤʘʮʠʠ ʚ ʩʞʘʪʦʤ ʚʠʜʝ (ʬʨʝʡʤ ʠ ʦʧʦʨʥʳʡ ʢʦʥʩʧʝʢʪ ʠ ʪ.ʜ.). ɹʫʜʫʱʠʝ 

ʭʫʜʦʞʥʠʢʠ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʦʮʝʥʠʣʠ, ʯʪʦ 

ʥʘʧʠʩʘʥʥʳʡ ʩʣʦʞʥʳʤ ʷʟʳʢʦʤ ʩ ʤʥʦʞʝʩʪʚʦʤ ʩʧʝʮʠʬʠʯʝʩʢʠʭ ʧʨʘʚʦʚʳʭ 

ʪʝʨʤʠʥʦʚ ʪʝʢʩʪ ʤʦʞʥʦ ʥʘʛʣʷʜʥʦ ʧʨʝʜʩʪʘʚʠʪʴ ʚ ʚʠʜʝ ʨʠʩʫʥʢʘ ʠʣʠ ʪʘʙʣʠʮʳ, 

ʢʦʪʦʨʳʝ ʣʝʛʢʦ ʟʘʧʦʤʥʠʪʴ, ʘ ʧʦʣʫʯʝʥʥʳʝ ʟʥʘʥʠʷ ʤʦʞʥʦ ʠʩʧʦʣʴʟʦʚʘʪʴ ʜʣʷ 

ʦʪʨʘʙʦʪʢʠ ʥʘʚʳʢʘ ʠʭ ʧʨʠʤʝʥʝʥʠʷ ʚ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ. 
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ɸʢʪʠʚʠʟʠʨʦʚʘʪʴ ʩʘʤʦʩʪʦʷʪʝʣʴʥʫʶ ʫʯʝʙʥʫʶ ʜʝʷʪʝʣʴʥʦʩʪʴ ʩʪʫʜʝʥʪʦʚ ʥʘ 

ʪʝʦʨʝʪʠʯʝʩʢʠʭ ʟʘʥʷʪʠʷʭ ʧʨʝʧʦʜʘʚʘʪʝʣʷʤ ʧʦʤʦʛʫʪ ʠʥʪʝʨʘʢʪʠʚʥʳʝ 

ʧʝʜʘʛʦʛʠʯʝʩʢʠʝ ʪʝʭʥʦʣʦʛʠʠ ʠ ʤʝʪʦʜʳ ʦʙʫʯʝʥʠʷ, ʪʘʢʠʝ ʢʘʢ: ʤʦʜʝʣʠʨʦʚʘʥʠʝ 

ʩʦʜʝʨʞʘʥʠʷ, ʮʝʣʝʧʦʣʘʛʘʥʠʝ ʥʘ ʪʘʢʩʦʥʦʤʠʯʝʩʢʦʡ ʦʩʥʦʚʝ, ʫʢʨʫʧʥʝʥʥʳʝ 

ʜʠʜʘʢʪʠʯʝʩʢʠʝ ʝʜʠʥʠʮʳ, ʧʨʦʙʣʝʤʥʦʝ ʦʙʫʯʝʥʠʝ, ʩʞʘʪʠʝ ʠʥʬʦʨʤʘʮʠʠ, 

ʢʦʣʣʝʢʪʠʚʥʘʷ ʤʳʩʣʝʜʝʷʪʝʣʴʥʦʩʪʴ, ʛʨʫʧʧʦʚʘʷ ʠ ʢʦʣʣʝʢʪʠʚʥʘʷ ʫʯʝʙʥʘʷ 

ʜʝʷʪʝʣʴʥʦʩʪʴ, ʩʦʪʨʫʜʥʠʯʝʩʪʚʦ, ʫʯʝʙʥʦʝ ʧʨʦʝʢʪʠʨʦʚʘʥʠʝ, ʪʨʝʥʠʥʛʦʚʳʝ 

ʧʦʠʩʢʦʚʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʝ, ʤʫʟʝʡʥʳʝ ʠ ʚʳʩʪʘʚʦʯʥʳʝ ʪʝʭʥʦʣʦʛʠʠ, 

ʣʠʯʥʦʩʪʥʳʡ ʠ ʥʦʨʤʘʪʠʚʥʳʡ ʨʝʡʪʠʥʛ ʠ ʜʨ. [11]. 

ɿʥʘʯʠʪʝʣʴʥʫʶ ʯʘʩʪʴ ʫ ʙʫʜʫʱʠʭ ʭʫʜʦʞʥʠʢʦʚ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʩʦʩʪʘʚʣʷʶʪ ʧʨʘʢʪʠʯʝʩʢʠʝ ʟʘʥʷʪʠʷ, ʧʦʵʪʦʤʫ 

ʧʨʝʧʦʜʘʚʘʪʝʣʷʤ ʚʘʞʥʦ ʚʣʘʜʝʪʴ ʪʝʭʥʦʣʦʛʠʷʤʠ ʤʦʜʝʣʠʨʦʚʘʥʠʷ ʩʦʜʝʨʞʘʥʠʷ, 

ʮʝʣʝʧʦʣʘʛʘʥʠʷ ʥʘ ʪʘʢʩʦʥʦʤʠʯʝʩʢʦʡ ʦʩʥʦʚʝ, ʤʦʜʫʣʴʥʦʛʦ ʦʙʫʯʝʥʠʷ, ʫʨʦʚʥʝʚʦʡ 

ʜʠʬʬʝʨʝʥʮʠʘʮʠʠ, ʧʦʦʧʝʨʘʮʠʦʥʥʦʛʦ ʥʦʨʤʘʪʠʚʥʦʛʦ ʨʝʡʪʠʥʛʦʚʦʛʦ ʢʦʥʪʨʦʣʷ, 

ʤʦʥʠʪʦʨʠʥʛʘ ʫʩʧʝʰʥʦʩʪʠ ʦʙʫʯʝʥʠʷ, ʧʦʨʪʬʦʣʠʦ ʨʘʙʦʪ, ʧʦʨʪʬʦʣʠʦ ʦʪʟʳʚʦʚ ʠ ʜʨ. 

ɺ ʈʦʩʩʠʡʩʢʦʤ ʫʥʠʚʝʨʩʠʪʝʪʝ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ 

ʚʝʜʝʪʩʷ ʧʦʩʪʦʷʥʥʘʷ ʥʘʫʯʥʘʷ ʨʘʙʦʪʘ ʧʦ ʬʦʨʤʠʨʦʚʘʥʠʶ ʩʦʚʨʝʤʝʥʥʦʛʦ 

ʩʦʜʝʨʞʘʥʠʷ ʦʙʨʘʟʦʚʘʥʠʷ ʙʫʜʫʱʠʭ ʭʫʜʦʞʥʠʢʦʚ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʢʦʪʦʨʦʝ ʷʚʣʷʝʪʩʷ ʩʫʱʥʦʩʪʥʦʡ ʯʘʩʪʴʶ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʩʠʩʪʝʤʳ ʠ ʚʦ ʤʥʦʛʦʤ ʦʧʨʝʜʝʣʷʝʪ ʧʨʦʮʝʩʩʫʘʣʴʥʫʶ ʯʘʩʪʴ, 

ʘ ʟʥʘʯʠʪ, ʜʝʣʘʝʪ ʘʢʪʫʘʣʴʥʳʤ ʠʟʫʯʝʥʠʝ ʠ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʧʨʝʧʦʜʘʚʘʪʝʣʷʤʠ 

ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʪʝʭʥʦʣʦʛʠʡ ʜʣʷ ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʷ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ 

ʧʨʦʮʝʩʩʘ, ʦʧʨʝʜʝʣʷʝʪ ʦʙʲʝʢʪʠʚʥʳʝ ʪʝʥʜʝʥʮʠʠ ʩʦʚʨʝʤʝʥʥʦʛʦ ʵʪʘʧʘ ʨʘʟʚʠʪʠʷ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ ʧʨʦʮʝʩʩʘ. 

ʇʨʝʜʤʝʪʦʤ ʜʘʣʴʥʝʡʰʠʭ ʥʘʫʯʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʡ ʦʧʪʠʤʠʟʘʮʠʠ 

ʦʨʛʘʥʠʟʘʮʠʠ ʫʯʝʙʥʦʛʦ ʧʨʦʮʝʩʩʘ ʤʦʞʝʪ ʩʪʘʪʴ ʢʨʠʪʝʨʠʘʣʴʥʦʝ ʦʧʠʩʘʥʠʝ ʮʝʣʝʡ 

ʠ ʨʝʟʫʣʴʪʘʪʦʚ ʫʯʝʙʥʦʛʦ ʧʨʦʮʝʩʩʘ; ʩʠʩʪʝʤʘ ʜʠʘʛʥʦʩʪʠʢʠ ʠ ʢʦʥʪʨʦʣʴʥʦ-

ʠʟʤʝʨʠʪʝʣʴʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ, ʦʙʝʩʧʝʯʠʚʘʶʱʘʷ ʜʦʩʪʠʞʝʥʠʝ ʧʦʩʪʘʚʣʝʥʥʳʭ 

ʮʝʣʝʡ; ʚʦʩʧʨʦʠʟʚʦʜʠʤʦʩʪʴ ʦʨʛʘʥʠʟʘʮʠʠ ʫʯʝʙʥʦʛʦ ʧʨʦʮʝʩʩʘ ʩ ʯʸʪʢʦʡ ʧʦʵʪʘʧʥʦʡ 

ʠ ʣʦʛʠʯʝʩʢʠ ʦʙʦʩʥʦʚʘʥʥʦʡ ʩʠʩʪʝʤʦʡ ʘʣʛʦʨʠʪʤʦʚ ʦʨʛʘʥʠʟʘʮʠʠ ʜʝʷʪʝʣʴʥʦʩʪʠ 

ʧʨʝʧʦʜʘʚʘʪʝʣʷ ʠ ʩʪʫʜʝʥʪʦʚ; ʤʦʪʠʚʘʮʠʦʥʥʳʡ ʢʦʤʧʦʥʝʥʪ, ʦʙʝʩʧʝʯʠʚʘʶʱʠʡ 

ʫʩʧʝʰʥʫʶ ʨʝʘʣʠʟʘʮʠʶ ʦʙʥʦʚʣʝʥʥʦʛʦ ʩʦʜʝʨʞʘʥʠʷ ʩ ʫʯʝʪʦʤ ʠʥʪʝʛʨʘʮʠʠ 

ʦʙʱʝʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʠ ʧʨʦʬʠʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥ; ʚʦʟʤʦʞʥʦʩʪʴ 

ʪʠʨʘʞʠʨʦʚʘʥʠʷ ʥʘʫʯʥʳʭ ʨʘʟʨʘʙʦʪʦʢ ʠ ʪʨʘʥʩʣʷʮʠʠ ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʦʧʳʪʘ 

ʧʨʠʤʝʥʝʥʠʷ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʪʝʭʥʦʣʦʛʠʡ ʚ ʥʦʚʳʝ ʫʩʣʦʚʠʷ ʩ ʛʘʨʘʥʪʠʝʡ 

ʧʦʣʫʯʝʥʠʷ ʘʥʘʣʦʛʠʯʥʳʭ ʨʝʟʫʣʴʪʘʪʦʚ ʧʨʠ ʦʙʫʯʝʥʠʠ ʩʪʫʜʝʥʪʦʚ ʜʨʫʛʠʤ ʚʠʜʘʤ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ.  

 

ʃʠʪʝʨʘʪʫʨʘ 

1. ɹʝʩʧʘʣʴʢʦ ɺ. ʇ. ʇʝʜʘʛʦʛʠʢʘ ʠ ʧʨʦʛʨʝʩʩʠʚʥʳʝ ʪʝʭʥʦʣʦʛʠʠ 

ʦʙʫʯʝʥʠʷ / ɺ. ʇ. ɹʝʩʧʘʣʴʢʦ ; ʀʥʩʪʠʪʫʪ ʨʘʟʚʠʪʠʷ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ 

ʦʙʨʘʟʦʚʘʥʠʷ ï ʄʦʩʢʚʘ : ʀʈʇʆ, 1995 ï 336 ʩ. ï ʊʝʢʩʪ : ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʳʡ. 

2. ɽʨʘʢʠʥʘ ɽ. ɸ. ʉʦʜʝʨʞʘʥʠʝ ʧʨʘʚʦʚʦʡ ʧʦʜʛʦʪʦʚʢʠ ʙʫʜʫʱʠʭ 

ʭʫʜʦʞʥʠʢʦʚ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʚ ʚʳʩʰʝʤ 

ʦʙʨʘʟʦʚʘʥʠʠ : ʩʧʝʮʠʘʣʴʥʦʩʪʴ 5.8.7. çʄʝʪʦʜʦʣʦʛʠʷ ʠ ʪʝʭʥʦʣʦʛʠʷ 



55 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ (ʧʝʜʘʛʦʛʠʯʝʩʢʠʝ ʥʘʫʢʠ)è : ʜʠʩʩʝʨʪʘʮʠʷ ʥʘ 

ʩʦʠʩʢʘʥʠʝ ʫʯʸʥʦʡ ʩʪʝʧʝʥʠ ʢʘʥʜʠʜʘʪʘ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ / ɽʨʘʢʠʥʘ ɽʣʝʥʘ 

ɸʣʝʢʩʘʥʜʨʦʚʥʘ ; ʤʝʩʪʦ ʟʘʱʠʪʳ: ʌɻɹʆʋ ɺʆ çɺʳʩʰʘʷ ʰʢʦʣʘ ʥʘʨʦʜʥʳʭ 

ʠʩʢʫʩʩʪʚ (ʘʢʘʜʝʤʠʷ)è. ï ʉʘʥʢʪ-ʇʝʪʝʨʙʫʨʛ, 2023. ï 220 ʩ. 

3. ʄʘʢʩʠʤʦʚʠʯ ɺ. ʌ. ʇʨʦʙʣʝʤʳ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ 

ʚ ʦʙʣʘʩʪʠ ʥʘʨʦʜʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʠ ʧʫʪʠ ʠʭ ʨʝʰʝʥʠʷ / 

ɺ. ʌ. ʄʘʢʩʠʤʦʚʠʯ. ï ʊʝʢʩʪ : ʵʣʝʢʪʨʦʥʥʳʡ // ʊʨʘʜʠʮʠʦʥʥʦʝ ʧʨʠʢʣʘʜʥʦʝ 

ʠʩʢʫʩʩʪʚʦ ʠ ʦʙʨʘʟʦʚʘʥʠʝ : ʵʣʝʢʪʨʦʥʥʳʡ ʞʫʨʥʘʣ. ï ʉʘʥʢʪ-ʇʝʪʝʨʙʫʨʛ, 2011. ï 

 ̄1 (1). ï ʉ. 1-6. ï URL: https://www.dpio.ru/arxiv/v1/v1.htm (ʜʘʪʘ ʦʙʨʘʱʝʥʠʷ: 

06.09.2025). 

4.  ʄʘʢʩʠʤʦʚʠʯ ɺ. ʌ. ʊʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ ʠ 

ʦʙʨʘʟʦʚʘʥʠʝ: ʦʩʥʦʚʥʳʝ ʧʨʦʙʣʝʤʳ ʠ ʧʫʪʠ ʠʭ ʨʝʰʝʥʠʷ /ɺ.ʌ. ʄʘʢʩʠʤʦʚʠʯ. ï 

ʊʝʢʩʪ : ʵʣʝʢʪʨʦʥʥʳʡ // ʊʨʘʜʠʮʠʦʥʥʦʝ ʧʨʠʢʣʘʜʥʦʝ ʠʩʢʫʩʩʪʚʦ ʠ ʦʙʨʘʟʦʚʘʥʠʝ : 

ʵʣʝʢʪʨʦʥʥʳʡ ʞʫʨʥʘʣ. ï ʉʘʥʢʪ-ʇʝʪʝʨʙʫʨʛ, 2019. ï ˉ 3 (29) ï ʉ. 7-14. ï DOI: 

10.24411/2619-1504-2019-00043. ï URL: http://dpio.ru/stat/2019_3/2019-03-

02.pdf (ʜʘʪʘ ʦʙʨʘʱʝʥʠʷ: 12.09.2025). 

5. ʄʠʪʠʥʘ ʅ. ɸ. ʉʦʚʨʝʤʝʥʥʳʝ ʧʝʜʘʛʦʛʠʯʝʩʢʠʝ ʪʝʭʥʦʣʦʛʠʠ 

ʚ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʤ ʧʨʦʮʝʩʩʝ ʚʳʩʰʝʡ ʰʢʦʣʳ / ʅ. ɸ. ʄʠʪʠʥʘ, 

ʊ. ʊ. ʅʫʨʞʘʥʦʚʘ. ï ʊʝʢʩʪ : ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʳʡ // ʄʦʣʦʜʦʡ ʫʯʝʥʳʡ. ï ʂʘʟʘʥʴ : 

2013. ï ˉ 1 (48). ï ʉ. 345-349. ï URL: https://moluch.ru/archive/48/6062/ (ʜʘʪʘ 

ʦʙʨʘʱʝʥʠʷ: 06.10.2025). 

6. ʄʠʭʘʡʣʦʚʘ ʅ. ʅ. ʇʨʦʝʢʪʠʨʦʚʘʥʠʝ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʪʝʭʥʦʣʦʛʠʡ 

ʚ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʤ ʢʦʣʣʝʜʞʝ : ʤʦʥʦʛʨʘʬʠʷ / ʅ. ʅ. ʄʠʭʘʡʣʦʚʘ ; ɼʝʧʘʨʪʘʤʝʥʪ 

ʦʙʨʘʟʦʚʘʥʠʷ ʛ. ʄʦʩʢʚʳ, ʅʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʠʥʩʪʠʪʫʪ ʨʘʟʚʠʪʠʷ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ; [ʘʚʪʦʨ-ʩʦʩʪʘʚʠʪʝʣʴ ʅ. ʅ.ʄʠʭʘʡʣʦʚʘ]. ï 

ʄʦʩʢʚʘ : [ʙ. ʠ.], 2007. ï 247 ʩ. ï ISBN 978-5-9559-0143-5. ï ʊʝʢʩʪ : 

ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʳʡ. 

7. ʄʠʭʘʡʣʦʚʘ ʅ. ʅ. ʎʝʣʝʧʦʣʘʛʘʥʠʝ ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ 

ʚ ʫʩʣʦʚʠʷʭ ʪʝʭʥʦʣʦʛʠʟʘʮʠʠ ʦʙʨʘʟʦʚʘʥʠʷ : ʤʦʥʦʛʨʘʬʠʷ / ʅ. ʅ. ʄʠʭʘʡʣʦʚʘ ; 

ʀʥʩʪʠʪʫʪ ʨʘʟʚʠʪʠʷ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ. ï ʄʦʩʢʚʘ : ɸʢʘʜʝʤʠʷ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ, 2002. ï 184 ʩ. ï ISBN 5-8379-0073-X. ï 

ʊʝʢʩʪ : ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʳʡ. 

8. ʄʠʭʘʡʣʦʚʘ ʅ. ʅ. ʂʦʤʧʣʝʢʩʥʳʡ ʧʦʜʭʦʜ ʢ ʠʩʧʦʣʴʟʦʚʘʥʠʶ 

ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʪʝʭʥʦʣʦʛʠʡ ʜʣʷ ʧʦʚʳʰʝʥʠʷ ʢʘʯʝʩʪʚʘ ʫʯʝʙʥʦʛʦ ʧʨʦʮʝʩʩʘ 

ʚ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʤ ʦʙʨʘʟʦʚʘʥʠʠ / ʅ. ʅ. ʄʠʭʘʡʣʦʚʘ, ʆ. ɸ. ʉʝʤʝʥʦʚʘ ; 

ʀʥʩʪʠʪʫʪ ʨʘʟʚʠʪʠʷ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ, ʫʯʝʙʥʦ-ʤʝʪʦʜʠʯʝʩʢʦʝ 

ʦʙʲʝʜʠʥʝʥʠʝ ʧʦ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦ-ʧʝʜʘʛʦʛʠʯʝʩʢʦʤʫ ʦʙʨʘʟʦʚʘʥʠʶ. ï ʄʦʩʢʚʘ : 

ʀʈʇʆ, 2004. ï 132 ʩ. ï ISBN 5-9559-0097-7. ï ʊʝʢʩʪ : ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʳʡ. 

9. ʄʦʯʘʣʦʚʘ ʄ. ʅ. ʉʦʜʝʨʞʘʥʠʝ ʦʙʫʯʝʥʠʷ ʠʩʧʦʣʥʠʪʝʣʴʩʢʦʤʫ 

ʤʘʩʪʝʨʩʪʚʫ ʬʝʜʦʩʢʠʥʩʢʦʡ ʣʘʢʦʚʦʡ ʤʠʥʠʘʪʶʨʥʦʡ ʞʠʚʦʧʠʩʠ ʚ ʩʨʝʜʥʝʤ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʤ ʦʙʨʘʟʦʚʘʥʠʠ : ʩʧʝʮʠʘʣʴʥʦʩʪʴ 13.00.08 çʊʝʦʨʠʷ ʠ ʤʝʪʦʜʠʢʘ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ (ʧʝʜʘʛʦʛʠʯʝʩʢʠʝ ʥʘʫʢʠ)è: ʜʠʩʩʝʨʪʘʮʠʷ ʥʘ 

ʩʦʠʩʢʘʥʠʝ ʫʯʸʥʦʡ ʩʪʝʧʝʥʠ ʢʘʥʜʠʜʘʪʘ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ / ʄʦʯʘʣʦʚʘ ʄʘʨʠʷ 

ʅʠʢʦʣʘʝʚʥʘ ; ʤʝʩʪʦ ʟʘʱʠʪʳ : ʌɻɹʆʋ ɺʆ çɺʳʩʰʘʷ ʰʢʦʣʘ ʥʘʨʦʜʥʳʭ ʠʩʢʫʩʩʪʚ 

(ʘʢʘʜʝʤʠʷ)è. ï ʉʘʥʢʪ-ʇʝʪʝʨʙʫʨʛ, 2020. ï 211 ʩ. ï ʊʝʢʩʪ : ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʳʡ. 

https://www.dpio.ru/arxiv/v1/v1.htm
http://dpio.ru/stat/2019_3/2019-03-02.pdf
http://dpio.ru/stat/2019_3/2019-03-02.pdf


56 

10. ʅʦʚʳʝ ʧʝʜʘʛʦʛʠʯʝʩʢʠʝ ʠ ʠʥʬʦʨʤʘʮʠʦʥʥʳʝ ʪʝʭʥʦʣʦʛʠʠ ʚ ʩʠʩʪʝʤʝ 
ʦʙʨʘʟʦʚʘʥʠʷ : ʫʯʝʙʥʦʝ ʧʦʩʦʙʠʝ ʜʣʷ ʩʪʫʜʝʥʪʦʚ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʚʫʟʦʚ ʠ ʩʠʩʪʝʤʳ 

ʧʦʚʳʰʝʥʠʷ ʢʚʘʣʠʬʠʢʘʮʠʠ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʢʘʜʨʦʚ : ʨʝʢʦʤʝʥʜʦʚʘʥʦ ʈɸʆ / 

[ɽ. ʉ. ʇʦʣʘʪ ʠ ʜʨ.] ; ʧʦʜ ʨʝʜʘʢʮʠʝʡ ɽ ʉ. ʇʦʣʘʪ. ï ʄʦʩʢʚʘ : Academia, 2000. ï 

272 ʩ. ï ISBN 5-7695-0321-1. ï ʊʝʢʩʪ : ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʳʡ. 

11. ʇʨʦʬʝʩʩʠʦʥʘʣʴʥʦ-ʧʝʜʘʛʦʛʠʯʝʩʢʘʷ ʪʝʭʥʦʣʦʛʠʷ ʦʙʫʯʝʥʠʷ 

ʚ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʫʯʝʙʥʳʭ ʟʘʚʝʜʝʥʠʷʭ / [ɸ. ʇ. ɹʝʣʷʝʚʘ, ʀ. ɸ. ʀʚʣʠʝʚʘ, 

ʅ. ʌ. ɿʦʣʦʪʫʭʠʥʘ ʠ ʜʨ.]; ʧʦʜ ʦʙʱʝʡ ʨʝʜʘʢʮʠʝʡ ɸ.ʇ. ɹʝʣʷʝʚʦʡ ; ʀʥʩʪʠʪʫʪ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦ-ʪʝʭʥʠʯʝʩʢʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʈɸʆ. ï ʉʘʥʢʪ ʇʝʪʝʨʙʫʨʛ : 

ʀʥʩʪʠʪʫʪ ʧʨʦʬʪʝʭʦʙʨʘʟʦʚʘʥʠʷ, 1995. ï 230 ʩ. ï ʊʝʢʩʪ : ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʳʡ. 

 

References 

1. Bespal̀ko V. P. Pedagogika i progressivnỳe texnologii obucheniya / 
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Abstract. The article discusses aspects of improving the quality of education 

in the field of traditional art crafts based on the implementation of pedagogical 

technologies. At the first stage of implementation, the most in-demand technology 

became the modeling of educational content, aimed at specifying learning goals and 

predicting educational outcomes, taking into account the specifics and essence of 

specific types of traditional art crafts. To implement the developed educational 

content, it became necessary to align the organization of the educational process. 

Therefore, at the second stage of implementing pedagogical technologies, teachers 

master modern forms of education and pedagogical technologies, study author's 

methods, striving to bring their description to the level of technologies. Scientific 

research in this area can become a strategic direction for improving the quality of 

education in the field of traditional art crafts. 

Keywords: traditional art crafts, improving the quality of education, 

pedagogical technologies, modeling the content of education, the content of general 

and specialized disciplines, author's methods. 

 

To achieve qualitatively new milestones by the Russian system of professional 

education, significant work is being carried out, including the use of a substantial 

theoretical arsenal of results from domestic research in the field of improving the 

organization of the educational process. Developments by scientists and 

practitioners on the implementation of pedagogical technologies are being applied, 

which will allow for "improving the quality of education, reducing the labor intensity 

of the educational process and increasing the productivity of both teachers and 

students. The process of implementing pedagogical technologies has its own 

complexities and peculiarities and the readiness of teachers to use and develop 

pedagogical technologies is an important component of their professional 

competence" [1]. 

https://translate.yandex.ru/translator/%D0%A0%D1%83%D1%81%D1%81%D0%BA%D0%B8%D0%B9-%D0%90%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9
https://translate.yandex.ru/translator/%D0%A0%D1%83%D1%81%D1%81%D0%BA%D0%B8%D0%B9-%D0%90%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9
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Professional education in the field of traditional art crafts developed in the 

context of mass modernization and technologization of education, the results of 

which turned out to be ambiguous. Despite this, the Russian university of traditional 

art crafts managed to solve a number of the most complex tasks due to the fact that 

the created system of continuous professional education in the field of traditional art 

crafts: 

- is innovative and has a large reserve of strength; 

- serves as a bulwark of order and a source of hope for the preservation and 

development of Russia's cultural heritage; 

- demonstrates the ability to self-organize and self-develop. 

Further improvement of the quality of education implies an intensive path of 

development using the achievements of pedagogy, psychology and other sciences 

[5]. We will highlight two key approaches to developing education programs: the 

institutional and pedagogical approaches (Fig. 110). 

 

 
Fig. 1. Two approaches to developing educational organization development programs 

 

To train future artists capable of preserving and developing traditional art 

crafts and creating high-quality artistic products, within the institutional approach, 

significant work has been done: 

- in 2003, by the decree of the Government of the Russian Federation, the 

Higher school of folk arts (academy) was established, which was renamed in 2025 

as the Russian university of traditional art crafts; 

- the scientific and pedagogical school of doctor of pedagogical sciences, 

professor, academician of the Russian academy of education V.F. Maksimovich has 

gained recognition in the academic community [3]; 

                                                           
10 Figs. 1, 2. Photos by the author of the article. 


