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Abstract. The article examines mstyora ecclesiastical-historical painting as
an important component of russia's cultural heritage and its role in the specialized
preparation of undergraduate students studying mstyora lacquer miniature painting
and iconography. the peculiarities of mstyora monumental painting are analyzed,
along with their influence on the formation of professional competencies among
students. the integration of traditional techniques of monumental painting into the
modern system of higher education in the field of mstyora lacquer miniature painting
is also discussed.
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Ecclesiastical-historical painting as an art type has deep roots in Orthodox
tradition and serves as an essential means of conveying spiritual and moral values
of the people. In educational context, these traditions act as instruments enabling
students to become acquainted with the country's cultural heritage. The paper
discusses particular features of mstyora ecclesiastical-historical painting and its
significance in subject-specific training of undergraduate students.

Mstyora ecclesiastical-historical painting, which emerged in the 18th—19th
centuries in the village of Mstyora, Vladimir region, represents a unique
phenomenon in Russian art. Icons, frescoes, and paintings created by artists of the
“mstyora school” were distinguished by expressive forms and profound symbolic
subtexts [1, p. 169]. This direction of painting not only reflects the cultural and
religious traditions of Russia but also serves as an important object of study for
students learning Mstyora lacquer miniature painting.

Mstyora ecclesiastical-historical painting is a branch of monumental enamel
painting that integrates key characteristics and distinctive features of Mstyora
iconography with technological methods of Mstyora lacquer miniature painting.
[6, p. 15] (Fig. 1%%). This type of art became one of the key elements influencing the
formation of the main characteristics of mstyora lacquer miniature painting.

63 Fig. 1. Russian lacquer miniature / compiled by L.L. Pirogova. — Kaliningrad: Yantarny skaz,
2003. —p. 152.
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Due to socio-economic changes,
originally =~ sacred  objects = underwent
transformations in terms of technique and
technology, leading to an expansion of
typology and dominance of symbolic, aesthetic
and utilitarian components. D.N. Semenovsky
notes in his essay "Mstyora" that leading artists
of the Mstyora traditional art crafts industry in
the 20th century engaged in creating
experimental artworks, which took the form of
large papier-maché plates decorated with
ornamental painting [8, p. 19].

For mstyora ecclesiastical-historical
painting,  characteristic =~ traits  include
wholeness, monumentality and multifigured
compositions, restrained and harmonious
coloring, richness of ornaments, symbolic
imagery, dynamic figures, as well as large-
scale forms and plastic saturation within the
compositional scheme [9, p. 15].

Preserving traditional iconographic — : —

o . Fig. 1. Molodkin Vladimir
writing techniques, the artworks of mstyora Nikolaevich
ecclesiastical-historical painting are enriched Molodkin Denis Vladimirovich,
with epic and fairy-tale motifs, organically Molodkin Danil Vladimirovich,
incorporating religious elements into the  Molodkin Nikolay Vladimirovich.
pictorial space. This kind of art has great  Fragment of six-part composition
educational potential, representing not merely a panel "Holy Russia”. 2011.
collection of artistic forms, but rather a system Wood, gesso, tempera, gold.

o .. ) Private collection
contributing to the spiritual enlightenment of
young people.

Studying mstyora ecclesiastical-historical painting plays a crucial role in
shaping the professional identity of future artists specializing in traditional arts and
crafts. This process takes place at the only regional institution dedicated to this
specialization — the Mstyora institute of lacquer miniature painting named after
F.A. Modorov — a branch of Russian university of traditional art crafts.

Studying mstyora ecclesiastical-historical painting enables students not only
to acquire professional artistic skills but also to become custodians of the traditions
of the "Mstyora school" of painting. Through project work and creative activities,
they gain insight into the values underlying traditional Russian culture, analyze the
technique, compositional structure, color palette and artistic features of mstyora
ecclesiastical-historical painting and create their own unique artworks (Fig. 2°9).

64 Fig. 2-4. Photos from the museum fund of the Mstyora institute of lacquer miniature painting
named after F.A. Modorov — a branch of Russian university of traditional art crafts.
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An important aspect of teaching
students the mstyora ecclesiastical-
historical painting is the work of employees
at the Mstyora institute in developing
educational programs that introduce
techniques and technologies of mstyora
ecclesiastical-historical painting and its
significance within the context of national
culture. The educational process includes
educational initiatives aimed at visiting
thematic exhibitions, organizing
demonstration master classes and seminars
dedicated to studying religious art
[5, p. 120]. The study of mstyora
ecclesiastical-historical painting becomes a
crucial tool for shaping the spiritual and
moral component of students' personalities.
Familiarization with the secrets of mastery
in mstyora ecclesiastical-historical painting
forms the foundation for future
preservation and transmission of cultural

Fig. 2. Ukolov M. Panel "Feast day of St.

Nicholas the Wonderworker’s nativity in herite}ge, N ensuring  continuity 'and

Mstyora". Fragment of triptych "Patronal ~ sustainability among new generations
orthodox holidays". 2017. [4, p. 135].

Graduation qualifying work In the learning process, the student

creates artistic and creative works within
project-based and performance activities on topics provided by curricula of
specialized disciplines, such as “Development of a monumental composition design
based on Orthodox holidays”, “Designing a variable-type artwork composition”, or
“Material execution of an original creative project on themes related to Orthodox
holidays”. Themes of academic assignments are structured according to the principle
of “from simple to complex” and have interdisciplinary connections between the
project idea and direct implementation of the actual creative work in material form.
An interdisciplinary approach in teaching mstyora ecclesiastical-historical
painting becomes an essential element of the educational process, providing deeper
perception of both artistic and cultural aspects [10, p. 112]. Teaching mstyora
ecclesiastical-historical painting in conjunction with other subjects (art history,
theory and history of traditional art crafts) can create a more comprehensive
understanding of the place and importance of this type of art. Integration of various
educational directions forms a holistic understanding of mstyora ecclesiastical-
historical painting as a cultural phenomenon among students [7, p. 75]. An
interdisciplinary approach encompasses both traditional teaching methods and
innovative ones. Application of project-based methods, where students collaborate
in groups working on specific themes and creating monumental pieces, serves as an
excellent example of such an approach.
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Teachers apply this approach within the framework of students’ practical
activity when copying works by founders of mstyora lacquer miniature painting:
panel "Rusalka" by A.F. Kotyagin (Fig. 3), "Troika" by P.I. Sosin and "Bogatyrskaya
zastava" by V.P. Fokeyev (Fig. 4). These works are executed in their original size,
with widths ranging from 80 cm to 160 cm [9, p. 183].

Fig. 3. Molchanova E.A., copy of panel "Rusalka" by A.F. Kotyagin, 2025.
Supervisor: V.Yu. Borisova

Fig. 4. Danilova Yu.N., copy of panel "Bogatyrskaya zastava" by V.P. Fokeyev, 2025.
Supervisor: V.Yu. Borisova
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Modern challenges faced by society affirm the significance of mstyora
ecclesiastical-historical painting as a means of forming spiritual and moral
guidelines [2, p. 35]. Within this system, Mstyora's "lacquer art" plays a significant
role not only as part of the history of traditional art crafts but also as a way of
transmitting cultural and ethical values contributing to the moral education of young
people.
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