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MeToauka BbINOJTHEHUS TBOPYECKUX WIPHPTOBBIX KOMIIO3HLUM:
CJ10B0-00pa3, mpudToBOi MOPTpPET
The technique of performing creative font compositions:
word-image, font portrait

AHHoTamusi. B cratee aHamu3suMpyeTrcs  COBOKYIHOCTh  MPHEMOB,
NPUMEHSEMBIX B TIPOIECCE CO3MAHMS TBOPYECKUX MIPU(PTOBBIX KOMIIO3HIIHA,
OCHOBaHHBIX Ha MCIOJIb30BAHUN aCCOIMATUBHBIX O0Pa3HBIX PEUICHUH CTYIACHTaAMU
TBOPUYECKUX CHeIHaIbHOCTEeH. MccnemyloTess pas3audHble  KOMIO3UIIMOHHBIC
MOAXOMABI, KOTOPHIE TMO3BOJIAIOT OyIymuM Ju3ailHepaM ©  XYJOKHHKaM
AKCIIEPUMEHTHUPOBATH ¢ (POPMAMH U CTHIISIMHA TIPU(PTOBBIX KOMITO3HIIHMA, CO31aBast
YHUKaJIbHBIE W 3allOMHUHAIONIMECS aBTOpCKUE paboThl. OmuChIBaeTCS MPOIece
dbopMHUpOBaHUS TBOPUECKUX UJEH U CITOCOOBI X pean3aliii B yaeOHOM Tporiecce.

KiroueBble cj10Ba: qu3aiiH, KOMIO3UIMS, IPUPT, CII0BO-00pa3, mpudToBOM
MOPTPET, XYMOXKECTBEHHBIH 00pa3, acCONMATHBHBIM 00pa3, SMOIMOHAIHHOE
BOCTIPUSATHE, B3aUMO/ICHCTBHE, METOINKA.

Abstract. The article considers a set of techniques used in the process of
creating creative font compositions based on the use of associative figurative
solutions by students of creative specialties. The article analyzes various
compositional approaches that allow future designers and artists to experiment with
the shapes and styles of font compositions, creating unique and memorable author's
works. The process of forming creative ideas and ways of their implementation in
the educational process is described.

Keywords: design, composition, font, word-image, font portrait, artistic
image, associative image, emotional perception, interaction, methodology.

Hucuunnuna «pudgT» sBasercs 0a30BoOl W HEOOXOAMMOW YacCThIO
OCBOCHHUSI  MpPOMEACBTHUECKOH OCHOBBI B  0O0iactTh  M300pa3UTEIBHOTO
U IEKOPAaTUBHOTO HCKycCTBa, Tpaduueckoro amsaitHa. OHa crmocoOCTBYeT
dopmupoBanuio  TpodecCHOHANBHOW  TpadUuecKoil  KyJIbTypbl, pPa3BHTHUIO
TBOPYECKOTO MBIIUICHUS, HEOOXOAMMa Uil pelIeHHs MPOEKTHBIX 3a7ad |
dopMHUpOBaHUS TNPAKTHUYECKUX HABBIKOB, HCIIOJIB3YEMBIX B NPO(GECCHOHATBLHON
JesITeTTbHOCTH.
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ITo muenuto uccnenonareneit FO. Croii, O.B. [Tonsikosoit, I1.d. MynoHoBa,
I".A. KopbITOBa BBIIEIAIOTCS CIEAYIOIINE ACHEKThl, HEOOXOAUMBIE ISl U3YYEHHUS
muciumineel - «Ilpudt»: wucropus mnosBieHUs WPUPTOB U HUX IBOJIIOLMS,
mpu(TOBBIE TapHUTYPHI, HauepTaHue (Kauurpadus) M CMBICIOBAs Harpyska.
ITonnmanue wnenel u 3agady JUCUMIUIMHBI TO3BOJISIET OOECHEUYUTh pa3BUTHE
TBOPYECKUX CIIOCOOHOCTEW O0O0ydaroImuxcs, MX Npo(ecCHOHATIbHBIX HaBBIKOB,
NOBBIUIEHHE YPOBHS TMOATOTOBKM OyAyHUIMX XYJOKHUKOB U JU3alHEPOB,
CTUMYJIMPOBATh UX CUCTEMATHUECKYIO M CAMOCTOSITENIbHYIO paboTy.

N3ydenne naHHOW OMCLMIUIMHBI HAIIPABJIEHO HA O3HAKOMJIEHUE C UCTOPUEU
pa3BUTHSI NUCBMEHHOCTH, TBOPYECKHMX METOJOB CO3JaHHUS PA3JIMYHBIX BHUJIOB
aKIUACHTHBIX TapHUTYP, MWPUQPTOBBIX KOMIIO3UIMI, a TaKke BbIPaOOTKE
IPaKTHUYECKUX HAaBBIKOB B oOmactu kamwmurpaduu. Taxke oOpa3oBaTenbHas
nporpaMma CIocOOCTBYET MPUOOPETEHUIO CHEIMATBHBIX TEOPETUUYECKUX 3HAHHM,
IPAKTUYECKUX YMEHMW M HABBIKOB, HEOOXOIMMBIX JUIsl pa3pabOTKHU LIPUPTOB,
OPUMEHAEMbIX B PA3lIMYHBIX BHMJAX NOJUTpaUUecKOW MNPOAYKLMHU, HAPYKHOU
peKilaMe M DJIEMEHTAaX BU3yaJbHOM KOMMYHMKallMM. B Iporecce BBIIOJIHEHHUS
IIPAKTUYECKUX 3aJaHUM PEIIAFOTCSA TaKUE 3a1add KaK CO3JaHHUE XYJ0KECTBEHHO-
oOpa3HOro pemeHus MWpPUPTOBOW KOMIO3MUIMM, BBIPA3UTEIbHOE TIpaduyeckoe
peluieHne, €IMHCTBO CMBICIIOBOTO U XYJ0’KECTBEHHOT'O BOIUIOLICHMUS.

PaGora Hajg co3maHueM  mIpU@TOBOM  KOMIO3HMLMU  CIIOCOOCTBYET
3aKpEIUICHUIO TEOPETHUYECKUX 3HaHUM 1o npeaMeram «OCHOBBI KOMITO3HULIM
u «IIponeaeBTuka», MO3BOJIAET HA MPAKTUKE IMPUMEHATh OCHOBHBIE CPEICTBA
rapMoHu3anuu (opmbl. TemaTnka TBOpUYECKHX pabOT HampaBlieHA HAa W3Y4YECHHE
BIMSIHUS IIPU(TOBOTO OJI0KA HA OpraHU3aAIMIO MPOCTPAHCTBA JIUCTA, BHICTPAauBaHUS
YETKOW PUTMHUYECKOM CTPYKTyphl. lIpaktnueckne 3amaHus 1O AUCLUILIMHE
«Ipugt» BrIpabaTHIBAIOT y CTyAE€HTAa TAPMOHHUYHOE BUACHHUE KOMITO3UIIHOHHOTO
peuieHus, IMO3BOJSAIOT TPAMOTHO OpraHU30BaTh IUIOCKOCTh, IIPOYYBCTBOBATH
MacCIITa0HOCTh U MPOMOPLUH KaXKIOTO dJIEMEHTA.

Kynbrypa npumenenus mpu@ToBbIX KOMIIO3ULIUN HAMpaBieHa HA pa3BUTHE
rpauyeckoro U 00pa3HOro peuIeHUs], NO3BOJIAET BOCIPUHUMATh U HUCIIOJIb30BATh
mpu@ToBble OJOKM B KAayeCTBE BAXKHBIX DJJIEMEHTOB B pa3JIMYHBIX BUAAX
akuuaeHunu. OcCHOBHas QyHKUUS MPUPTOBONW KOMIO3ULMH — HE TOJBKO IOHOCUTh
UHPOPMAILIMOHHYIO  COCTABJIAIOIIYI0, HO M  IepedaBaTb  HACTPOCHHE,
HMOILIMOHAJIBHYI0  COCTABJISIIOLIYI0 TEKCTa, BbI3bIBATH OTBETHYI) PEAKIUIO.
AxuuneHius B Tunorpaduke sBisercs HaumOojee NEeHCTBEHHBIM MPUEMOM IJis
JOCTHKEHHMSI 3THX 3a]1a4.

B coBpemenHoMm am3aitHe mpupTOBas KOMIIO3UIUS SBIAECTCA OJHUM U3
Ba)KHBIX AJIEMEHTOB, ONPEIEISAIOIUX BU3yaIbHOE BOCIPUATHE TEKCTA. I paMOTHOE
coueTaHue u300paxXeHHsl U TEKCTa, Iepeiada HaCTPOeHHUsI, CTUJIIS, 00pasa, nenaer e€
OpUBJIEKATEIbHOM M 3anoMuHamomeics.  Yepes  BudyanbHble  00Opassl
BOCIIPUHUMAETCSl 3aJIO’KEHHass B KOMIIO3ULMM HH(popMalus, a HpU(TOBbIE
KOMIIO3UIIMH, BBIIIOJHEHHBIE C IPUMEHEHUEM CPEJICTB rapMOHHU3aluu (OpMBbI, HE
TEPSIIOT CBOEU aKTyaJbHOCTH [6, . 265].

BeinonHenne  3ajaHuil ¢ MCHOJB30BaHHMEM  WIPUPTOB  TpeOyrOT
OT OOYy4YalOIIMXCSl  TBOPYECKOTO  IOAXOJA, HANpaBJIEHHOTO Ha  CO3JaHME
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XYJ0KECTBEHHOT0 00pa3a u (OPMUPOBAHHE AaCCOLMATUBHBIX PAIOB MEXKIY
CMBICJIOM HCIIOJIb3yeMOTO TEKCTa M BU3yaldbHOU (Gopmoil mzobpaxkenus [3, c. 6].
VYHuBepcanbHbIM CHOCOOOM  BU3YaJU3allMM COJAEPXKAHMUSI JJIi COBPEMEHHBIX
nu3aiiHepoB  crana Tunorpaguka. B mpUPTOBBIX KOMMO3UIMSAX, KpPOMeE
(dboHEeTHUECKOTO 3HaUYEeHHsI OYKB, MCIOJIB3YETCS MX BU3YaJbHbIE XapaKTEPUCTUKHU:
OTKPBITOCTh U 3aMKHYTOCTb (POPM, OKPYTJIOCTb M OCTPOTa, CTaTHKA, AUHAMHKA,
put™, (aktypa. HeoOXOIMMBIM XyIOXKECTBEHHBIM 00pa3aM U HUAESM HaXOHST
acCOlMaTUBHBIE COOTBETCTBUA B rpaduke OykB. HMcmonb3ys wmetadopsl
Y CPaBHEHUS, ABTOPbl MHUHHUMAJIBHBIMU CPEJICTBAMH WJUIFOCTPUPYIOT CIIOKHbBIE
noHATUs. [Ipy 3TOM pon3BeEHUS OTY4Yat0T BHEBPEMEHHYIO U BHEHAIMOHAJIBHOIO
YHUBEPCAIbHOCTh, KOTOPask OAMHAKOBO BOCIIPUHUMAETCS MOJIb30BATEISIMHU Pa3HbIX
CTpaH.

Jns >QPeKTUBHOTO pa3BUTUS TBOPUECKHUX CIIOCOOHOCTEH OO0YyYarommxcs
BXXHO pa3paboTrarh 3a7aHus MO CO3JAaHUIO0 MIPU(TOBBIX KOMITO3ULIUNA, KOTOPHIE
CIOCOOCTBYIOT (hOPMHUPOBAHUIO aHAJIUTHUYECKOro MblnuieHus. Kpome Toro,
IPOBEJICHHE COBMECTHOTO  OOCYXXJIEHHMS  3CKM30B  IO3BOJIUT  IPABUIHHO
OpraHu30BaTh MPOEKTHYIO NeATebHOCTh. CTOUT y/enuTh BHUMAHUE U CO3JaHUIO
POOJIEMHBIX CUTYyallui MPU BbIOOpE 00BEKTA, MPEAOCTABUTH CBOOOY BhIPAKEHUS
1 BO3MOKHOCTh COBMECTHOT'O TIOMCKa pelieHui 3, c. 56].

JIJist pa3BUTHS TBOPUYECKUX CIIOCOOHOCTEN CTYJEHTOB B Mpolecce 00ydeHHUs
UCITOJIB3YIOT Pa3IM4YHble METOMMKH. OIHOM M3 CaMbIX MOMYJISPHBIX — MO3TOBOM
HITYPM, KOTOPBII MO3BOJISIET TEHEPUPOBAThH UACH B HEMPUHYKIECHHOM 00CTaHOBKE.
Y4acTHUKH MpeAsaraloT CBOM KOHIEMINH, HE 00sSCh KPUTHKHU, UTO CIIOCOOCTBYET
Pa3BUTHIO KPEATUBHOI'O MBILUICHHSI, YMEHUIO HAXOAUTh HECTAHAAPTHHIE BAPUAHTHI
pelieHusi, paboTaTh B KOMaHJIE.

Eme oaun »s¢dexTtuBHbII MeTOq — 3TO0 3BpHcTHYecKas Oecena. OHa
IpeanojaraeT AUAIOr MEXIy IMpernojaBaTesieM M CTyACHTaMH, HampaBiICHHBIN
Ha BBISIBJICHUE HOBBIX CMBICJIOBBIX 3HAY€HMH M  BHU3YallbHBIX  0Opa3oB.
[IpenonaBarens 3ajaeT HABOIALIME BOIPOCHI, KOTOPHIE MOMOTAIOT CTYJEHTaM
CaMOCTOSITEJIbHO MPUUTH K HTOTOBOMY 3CKH3y. ODTOT METOJA CIOCOOCTBYET
Pa3BUTHIO AHAJIUTHUYECKUX U JIOTUYECKUX HABBIKOB, CTUMYJIUPYET KPUTHUYECKOE
MBIIILICHHUE.

UccnenoBarenbekas pabora SIBJIICTCS BaYKHBIM AIIEMEHTOM
o0pa3oBaTeNbHOTO  MpOllecca, HampaBlICHHHIM Ha Pa3BUTHE TBOPYECKHX
cnocobnocteil.  CTyneHThl  MPOBOJSAT  CAMOCTOSITENIbHBIE  HCCIICOBAHMUA,
aHAJIM3UPYIOT JaHHbIE, (POPMYIUPYIOT TUMOTE3Bl M MPOBEPSAIOT MX Ha MPAKTHUKE.
Hcnonb3yroTcst Apyrue METOIUKN — METO/ IPOEKTOB, MEHTAJIbHBIE KAPTHI U JIp. DTH
METO/IbI CIOCOOCTBYIOT (POPMUPOBAHHUIO y CTYJIEHTOB YMEHHSI pab0OTaTh B KOMaH/E,
IPUHUMATh HECTAHAAPTHBIE PEIIECHUS U IPUXOAUTh U HY)KHOMY PE3YJbTaTy.

3ananue «Pa3zpaborka wmIpuPTOBON KOMIO3MUIMU CIIOBO-00pa3» CTaBUT
1EJbI0 BBIIBUTH POJIb aCCOLMAILIMKM B 00pa3HOM pelieHuH mpudTa B 3aBUCUMOCTU
OT CMBICJIOBOIO 3HaueHus cioBa. CioBo-00pa3 — 3TO 00JieYEHUE CII0OBA B 3pUMYIO
dbopmy, rae cioBa HM300pakarOT TO, YTO OHU o3HavarT [4, c. 19]. JlanHoe
YIPa)KHEHHUE MO3BOJIUT rpadUuECKU BBIPA3UTH CBSA3b MEXKIY 3pUTEIIbHBIM 00pa3oM
HAJUCU U ee 3HaueHueM. Tak, npu B3rjsAe Ha MPUPTOBYIO KOMIO3UIIUIO, Cpa3y
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JIOJKeH BOHUKHYTh MPaBHIIbHBIN 00pa3 [1, ¢. 29]. B yueOHbIX paboTax CTyJAeHTOB
(puc. 1-4'%) s nOCTHIKEHUS KOMITO3MIMOHHOMN 1ETOCTHOCTH (POPMBI, DIIEMEHTHI
OyKB M3MEHSIOTCS B COOTBETCTBUHU C aBTOPCKOM MHTEpHpeTanuend Mpu CO3JaHUU
XYA0XKECTBEHHOTo 00pa3a B HIpU(TOBON KOMITO3UIIHH.

CBUTEP

Puc. 1. Cnenoruna B.I'. llIpudroBas Puc. 2. Iyaxo U.P. llIpudroBas KOMIO3UIUS
KOMITO3HITHS CII0BO-00pa3 «KuHo». cnoBo-o0pa3 «Ceutep». 2020 r. 21x30 cm.
2020 r. 21x30 cm. PykoBoauTens: PyxoBonurens: E.H. AnekceeBa

E.H. Anekceesa

B0 'il
LT PLY
: CUTK
Puc. 3. Jlaumosa 2.9. [lIpudroBas kKoMmo3uius Puc. 4. Onps 10.0. Ulpudrosas
cioBo-00pa3 «Kuomkay. 2020 r. 21x30 cm. KOMITO3HUIUS CIIOBO-00pa3
PykoBoautens: E.H. AnekceeBa «Ctpoit cutu». 2020 1. 21x30 cm.

PyxoBonurens: E.H. Anekceesa

Emte onHo 3amanue — «PazpaboTka mpugToOBOro MOPTPETay» — HAIIPABJICHO Ha
CO3/IaHHE €TMHCTBA N300pa3UTEIHLHO-CMBICTIOBOTO 00pa3a mpudTa U n300pakeHuUs.
B mporiecce paboTsl cTyaeHTaM HE0OX0oauMo moao0path ¢GoTorpaduio yeaoBeka,
IPOAYMAaTh KOMIO3HUIIMIO M COCTABUTH MOPTPET U3 MIPUPTOBBIX TApHUTYP (puc. 5-7).

B mporecce BbIMONHEHUS TPAKTHUECKUX 3aAaHuid o aucturmiuie « pud»
HEOOXOJMMO HCIIONB30BaTh pa3iuyHble MNPHUEMBI, TMO3BOJSIOIIME CO3AATh
TBOpUYECKHE KOMIO3MUIMM, OTBEYallue MNpoPecCHOHAIbHBIM TpPeOOBaHUSIM,
OpeabsIBISIEMbIM K XyNOKHMKaM U Ju3aiiHepamM. YacTo UCHONIB3yeMBbId —
IpUMEHEHHE TpadUUecKUX 3JIEMEHTOB B TUHOTpadHKe, KOrAa M300pa3uTeabHbIN
DJIEMEHT BKIIIOYAETCS B TEKCTOBBIM Oyiok. [Ipm TakoM pemeHuu mpudTOBOMA
KOMIO3UIIMK  BaXXHO  OMPENCTUTh  HEOOXOAMMYIO  TOJIIMHY  IITPUXOB
B UCTIONIb3yeMOW TrapHUType. Ecnu mTpuxu U 3acedyku OyAayT OuYeHb TOHKHMH,
rpaduyecKue AIEMEHTHI CONBIOTCS ¢ OyKBaMU U X HEBO3MOIYKHO OyJIeT BU3YaIbHO
BOCIIPMHUMATh. BaxkHOE MECTO B JaHHOM IpUEME UMEET pa3Mep Kerlisi, OH JOJKCH
OBITh JTOCTATOYHO KPYITHBIM, T.K. HAa MEIKUX OYKBEHHBIX 3HaKaxX rpaduueckue
3JIEMEHTHI HEBO3MOYKHO OYET YBUICTb.

18 Puc. 1-13. ®oTO aBTOpA CTATHU.
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Puc. 5. lpesetHsk A.B. Puc. 6. Kanauesa O.I1. Puc. 7. Omupanuesa A.B.

[pudToBoii mopTper [IpudroBoii mopTper [IpudroBoii mopTper
«ITutep Quukmimx». 2020 r.  «AnHa AxMaroBay. 2020 r. «JI>xonnu Jlerm». 2020 r.
30x42 cMm. PykoBoautens: E.H.  30x42 cm. PykoBoauresnb: 30x42 cMm. PykoBoauTens:

AnekceeBa E.H. Anekceena E.H. Anekceena

[Ipu coznannu mpudTOBLIX NOCTEPOB U MOUCKA XYT0KECTBEHHO-00pa3HOTO
peuieHust cioBa-o0pa3a HMCHOJb3yeTCs MPUEM BCTHIK WM BHAXJIECT, KOTOPHIM
MO3BOJISIET B OJKCIPECCHUBHOM BU3yalbHOU (opme miepenath HamnpsKeHUe
U IUHAMUKY, MO3BOJISIE TAKUM CIIOCOOOM HAMOJHUTH IIPUPTOBYIO KOMIIO3HUIUIO
SPKUM SMOILMOHANBHBIM 3apsaioM. Eciiu ucnosib3yemble B KOMITO3ULIUM 3J€MEHThI
pacIojokeHbl AaJeKO APYT OT APYyra, MEeXaAy HUMH He 00pa3yeTcst B3aUMOCBA3b U3-
3a 0OJIBLIIOTO KOJMYECTBa CBOOOJHOTO MpocTpaHcTBa. He oprann3oBaHHOE MSATHO
B BbIOpaHHOM (popMmaTe U pa3psuKeHHAsk KOMITO3ULIMS CO3JAET OLIYIIEHUE MyCTOTHI
¥ Bo3ymHOCTH. Koraa mpu@ToBbie 31eMEHTHI pacoioKEeHbI OJIM3KO APYT K IPYTY
WIN J1a)Ke BHAXJIECT, CO3AAETCA aCCOIMATHUBHOE BIICUATICHUE HAMPSIKEHUS U JaKe
HEKOTOpOW arpeccuBHOCTH. HeoOXoauMo OTMETHTb, YTO HPHU HCIIOJIB30BAHUU
JaHHOTO MpuéMa mprudToBas KOMIO3UIIHS BHINISIUT JTUHAMAYHO U KOHTPACTHO.

Yacto npuMeHsieMbIM METOJOM MNPOEKTUPOBAHUS aKUUJECHTHOTO LIpUQTA,
JIOTOTHIA U «CJI0Ba-00pa3ay SIBISETCS UCKAKEHUE CIIOB WM OTIIETbHBIX OYKB (pHC.
8-10). Dto mo3BojsieT co3maTh TIpaduyecKre JIOMUHAHTBI B  IHIPUQPTOBOMH
KOMITO3UIIMH, YETKO BbIpaXkarolye 3HaueHue mpudToBoro psaa. Mckaxenue Oyks
JOJDKHO OBITH MPU 3TOM 3MOLIMOHATIBLHO COOTBETCTBYIOIIMM 3ayMaHHON MeTadope
U IOMYEPKUBATH XY10KECTBEHHO-00pa3HbIi CTpoi MPU(TOBON KOMITO3ULIUH.

B nporecce TBopUyeckoro norucka aBTOpbl 4aCTO MEHSIOT IIUPHUHY U BBICOTY
OyKB, C)KUMAIOT U PACIIUPSIOT UX, CO37[aBasi OLIyIIEHUE ABM)KCHUS U TUHAMUKU.
Opnako He Bce MIPUPTOBBIE TAPHUTYPHI MOAXOIAT AN TAKOTO TBOPYECKOTO
JKCIIepUMeHTa. B pe3ynpTaTe n3MEeHEeHUs MPONOPIMi OYKBBI OHA MOXKET BBITJISAETh
JMCTapMOHUYHO U BBI3bIBATh HETATUBHBIC OIIYIICHUS y 3puTens. B nanHOM citydae
HEOOXOMMO COOM0IaTh YETKUI OamaHC MEXIy HEOOXOAMMOCTBIO HCKa)KeHUs
JUIS CO3TIaHMsI  BBIPA3UTENBbHOrO o0pa3a U COXpaHeHHs] MPONOPIUOHAIBHOM
rapMOHUU W BBIPA3UTEIBLHOCTH TapHUTYpPHI IpudrTa. Jlomyckaercs HCKakeHUE
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MPOTOPIINI, €CTM O3TO HEOOXOAUMO JUIsi BBIPAXKEHHS OCHOBHOTO 3aMBbICIIA
U peajn3alivu 3alyMaHHOU UJICH.

. | 25

Puc. 8. baxtsizoBa E.B. Puc. 9. baxtsizoBa E.B. Puc. 10. A6cemeroBa @.A.
[pudroBas koMIo3uIUs [pudroBas koMmo3uIs [pudroBas kKoMHIo3uIUs
clI0BO-00pa3 «BapeHbey. cioBo-00pa3 «byps». 2020 r.  cioBo-00pa3 «Kprok». 2020 .

2020 . 21x30 c™m 21x30 cM. PykoBoauTens: 21x30 cM. PykoBoauTensb:
PykoBogurens: E.H. Anekceesa E.H. Anekceesa

E.H. Anexceesa

HeoOxomumMo OTMETHTb, 4YTO CYIIECTBYET P MpaBuil IMIPUGTOBOTO
oopmiIeHHs ISl CO3/IaHusl BU3YyaJbHO MpHUBieKaTenbHOro Tekcta. [pudter npu
3TOM JIOJKHBI OBITH BBIOPAHBI C YyUY€TOM KOHTEKCTa M MPAKTHKU HCIOJIb30BAHUS:
peKJIaMHBbIE TUIAKaThl, JIOTOTUIBI W T.A. B TBOpueckoil pabore HEOOXOAMMO
noI0MpaTh ONTHUMAIILHOE I[BETOBOE pelieHue GpoHa u Tekcra. s ToCTHKEHUs 3TN
HEMd HCTONB3YIOTCS pa3lUyHble HayepTaHusi OyKB, YTO IMO3BOJHUT JIOCTHYb
aKIICHTUPOBAHUS B IIPUPTOBON KOMITO3UIIUH [2, C. 194].

[Ipouiecc paboOThl HaJx 3aJaHUEM YCKOPSAIOT TakXke 3a CYET TOTOBBIX
KOMITBIOTEPHBIX MIPUGTOBBIX TapHUTYp. OHM MNPENOCTABISAIOT IIUPOKUM BBIOOP
CTWJICH, MO3BOJISISI MOA00paTh HYXKHBIM (hopMaT TEKCTa, 3aroJIOBKOB, JOTOTHUIIOB
U IPYTUX 3JIEMEHTOB Au3aiiHa. Kpome TOro, Takue rapHUTYpbl YAaCTO BKJIHOYAIOT
aJlanTUPOBAHHBIE S3bIKOBBIE HAOOPHI. Cpeau nporpamMm, 00J1aJar0UX MOJOOHBIMU
3aJI0’)KEHHBIMU Habopamu MpU(TOB, HAUOOJBIIEH MOMYJISIPHOCTHIO MOJB3YIOTCA
takue rpaduyeckue pemaaktopbl, kak Adobe Photoshop, CoreIDRAW, Affinity
Designer u Illustrator.

[Ipu mpoexkTrpoBaHUH «HIPU(GTOBOTO MOPTPETA» M «CIOBa-00pa3ay >STambl
pa3paboTky MpPUGTOBON KOMITOZUIIUU OyIyT CIICTYIOIIHE:

1. Onpedenenue uoeu u konyenyuu. Ha >TOM »dTame HEOOXOTUMO
pa3paboTaTh HECKOJIbKO BapHaHTOB perieHus Tembl. Haunbonee 3pdexkTuBHBIM
METOJIOM SIBJIIETCSI COCTaBJIEHHWE aCCOIMAaTUBHON KapThl, KOTOpasi TMO3BOJIAET
HanOoJiee TMOJHO BBICTPOUTH psZ 00pa30B, HANPABIECHHBIX HAa XYI0KECTBEHHYIO
BU3YaJIM3AIMI0 TE€Mbl. DTOT MPUEM TMO3BOJIAET CTYACHTaM JIOTUYHO BBICTPOUTH
UJICI0 U KPEATUBHO PEIIUTD MMOCTABICHHYIO 3a1a4y.

2. Buibop wipugpma. llondop mpudToBOM rapHUTYPHI, pa3Mepa, HauepTaHus,
[[BETa — BaXKHBIM 3Tanm palboThl B 3aJaHUU. JTO MOXKET OBITh OJUH WIPUPT WU
KOMOHMHAIIUA HECKOJBKUX TapHUTYD. [Ipu BeiOOpe mpudTa HY’)KHO YUUTHIBATH €TO
YUTAEMOCTh, 3CTETUYHOCTH U COOTBETCTBUE H1€€ KOMIIO3HUIIIH.
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3. demanu3zayua. JloOaBieHWE TEHW, TIPAJAMEHTA, TEKCTYp M JPYrUX
3JIEMEHTOB, MO3BOJIAT ClIeNaTh PaboTy OoJiee BhIPa3UTEIbHOM.

4. Komnosuyuonnoe pewenue. llpaBuiibHOE pa3MelleHHE IUTU(PTOBOI
KOMITO3UIIMM B (opMare JUCTa M MPUMEHEHHE CPENICTB rapMOHM3ALUU (HOPMBI
MO3BOJISIET CO3[aTh T'APMOHUYHYIO W BBIPA3UTEIbHYIO paboTy, KoTopas Oyner
NpYBJIEKaTh BHUMAHHUE U BBI3bIBATh SMOIIMOHAIIBHBINA OTKIIUK Y 3PUTEIIS.

5. @unanwvhas o6padomka. Itan BKIIOYAET B ce0s1 ONTUMU3ALIUIO PAa3MEPOB,
[BETOB M CTWiel mpudra, a Takke J0OaBICHHE APYTUX 3JIEMEHTOB, TAaKUX Kak
pamKu, GOHBI U T.J.

6. Ilpesenmayusn. I'otoBas paboTa MOXKET OBITh MPECTABICHA Ha DKpaHE,
pacrieyaTaHa Ha Oymare Wiu IpyroM HOCHUTEIE.

Takum oOpa3om, Ha KakaOM 3Tarne pa3pabOTKH TBOPUYECKOW KOMIIO3UIIUU
BaXXHO YETKO C(HOpMyIHpOBaTh WICIO, 3alHUCATh €€ U BBIMOJIHUTH 3CKU3bI. JTO
IOMOJKET Jy4YIle MPEICTaBUTh 3aJyMaHHOE U BOIUIOTUTH €ro B TpaduuecKoid
dopme. B Takux 3amaHusIX KaK «CI0BO-00pas3» u «puTOBOI HOPTPET» TpeOyroTCs
HE TOJIbKO TEXHHYECKHWE HaBBIKM, HO M TMOHMMAaHUE HMX CMBICIOBOW Harpy3KH.
BaxHbIM (pakTOpoM SBISETCS MPUMEHEHHE CPEICTB TapMOHHU3aIUH (OpMBI,
dopMHupoBaHHE pa3IMYHBIX ACCOIMATHBHBIX 00pa3oB, COOTBETCTBUE CMBICIA
U BU3yaIbHOU (hOPMBI N300paKeHUSI.

JInst TOCTHKEHUS MOJOKUTEIBHOIO Pe3yibTaTa y CTYAEHTOB HE0OXOAMMO
pa3BUBATh XYA0KECTBEHHO-00pa3HOE MBIIIJICHHE MO CPEACTBAM BBIIICONHCAHHBIX
METOJUK, TaKUX KaK MO3TOBOM IITypM, acCOLlMAaTHBHAs KapTa, HBPHUCTUYECKAs
Oecena, uccieaoBaTeNnbckas padoTa. ITO MO3BOJIUT 32 KOPOTKUN CPOK BBITIOJHUTH
CEpUI0 TOUCKOB, B KOTOPBIX NPUMEHSAIOTCS Pa3IUYHbIE TBOPYECKHE NPUEMBI,
NO3BOJIAIOIIME  CO37aTh  BBIPA3UTENbHYI0  HIPUPTOBYIO  KOMIIO3HUIIHIO.
[IpunepxuBasicb ~ ONMpeAENEHHBIX  METOAMK  OOyueHHus,  IpernoJaBaTeb
CHOCOOCTBYET PACKPBITUIO TBOPYECKOTO MOTEHIMAa CTYJIEHTa, a COOJOJIEeHHE
H0CJIeI0BATEIbHOCTH O3BOJIUT JOOUTHCS IOCTABICHHBIX LIETICH.
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