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20 nexadps 2024 rona pextop Breiciiei Kokl HApOIHBIX UCKYCCTB (aKaIeMun)
Onmnbra IlerpoBHa PeioHMKOBa Obl1a HarpaxaeHa [loueTHoil rpamoToit
3akonomarensHOTO cobpanus Cankt-IleTepOypra 3a nmpodeccrnoHanusm,
OTBETCTBEHHOCTb, HCIIOJIHEHUE JTOJPKHOCTHBIX 003aHHOCTEN HAa BHICOKOM YPOBHE
Y aKTUBHOE B3aUMO/JICHCTBUE C OpraHaMH roCyAapCTBEHHOM BJIACTH
Cankr-IletepOypra.

Bpyuan nodetrHyro Harpaay B TOP>KECTBEHHOM 00cTaHOBKe MapUHHCKOTO JBOpLA
npenceaarens 3akoHonarenbHoro Coopanust Cankr-IlerepOypra A.H. benbckuii.

[Toznpasisiem yBaxkaemyto Onbry IleTpoBHY € BBICOKOI OLIEHKOM €€ TpyAa U
JKeJlaeM JajbHEeHIINX YCIEX0B B JIeJie BO3POKICHUS, COXPAHEHUS U Pa3BUTHS
TPAJAUIIMOHHBIX XYI0KECTBEHHBIX MMPOMBICIOB Poccuu, moaroToBKu
BBICOKOKJIACCHBIX CHEIMAIMCTOB B 3TON o0nactu!



On December 20, 2024, Olga Petrovna Rybnikova, Rector
of the Higher School of Folk Arts (Academy), was awarded an Honorary
Certificate by the Legislative Assembly of Saint-Petersburg for her
professionalism, responsibility, high-level performance of official duties and active
cooperation with the state authorities of Saint-Petersburg.
The honorary award was presented in a ceremonial setting at the Mariinsky Palace
by A.N. Belsky, Chairman of the Saint-Petersburg Legislative Assembly.

We congratulate the esteemed Olga Petrovna on this high recognition of her work
and wish her further success in reviving, preserving, and developing traditional
Russian arts and crafts, as well as training highly skilled professionals in this field!
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BoicTaBka Boicieil IKOJIbI HAPOAHBIX HCKYCCTB (AKaeMMH)
B Pycckom 1ome HayKu M KYJbTYpbI B [lapuxke
Masterpieces of traditional applied art of the Moscow region
on a visit to the Russian House of Science and Culture in Paris

C 3 mo 25 oxtsa6ps 2024 r. B Pycckom nome Hayku u KynbTypbl B [lapuxke
B cooTrBeTcTBUM ¢ CornameHuem o cotpyanuuectse Ha 2024 r. mexny Pycckum
JIOMOM HaykW U KyJbTypsl B [lapuke u Bpicmiell MIKOJIOH HapOAHBIX HUCKYCCTB
(axkagmemuei) cocTosiach BbICTaBKa BBpICIIEH MIKOJBI HApOJHBIX HCKYCCTB
(akamemun) «TpaaulIMOHHOE MPUKIIATHOE UCKYCCTBO MOCKOBCKOM 00JIaCTH Kak
HIEZEBP PYCCKOM KYJIBTYPhD).

B TOpkecTBEHHON NEPEMOHUM OTKPHITUSI BBICTABKH TMPUHSIA Yy4acThe
3amecturenb [locrosHHoro mpencrasurenss Poccuiickon @enepauuu Ipu
IOHECKO Kupwin BukropoBuu PeiHza, gupekrop IIpeacraBurenscTBa
PoccorpynunuectBa Bo ®paniun Ceetnana BukropoBHa JKunuHa M mpe3uaeHT
BricIieit mKoJbl HAPOAHBIX UCKYCCTB (aKaJeMHUH) — JOKTOP MEIarornueckux Hayk,
npodeccop, akagemMuk Poccuiickoit akagemun oopazoBanus Banentuna denoposHa
MaxkcumoBuu.

B Tlapwxke OblTM TpenCTaBlICHbl WUCTUHHBIC IIEACBPHl — JIUIUIOMHBIE |
yaeOHbIe paboThI cTyAeHTOB DEeTOCKMHCKOr0 MHCTUTYTA JIAKOBOH MHHHATIOPHOMN
KUBOMHUCH, BOropoackoro MHCTUTyTa XYIO>KECTBEHHOW pe3bObI 1O JEpeBy,
Ceprueso Ilocajckoro WHCTHTyTa WIpPyIIKHM — QuinaioB Beicimiel MmIKOIbI
HApOJHBIX  HCKYCCTB  (akaJeMHUH) TI0 TaKUM  BHJAM  TPAJAUIIUMOHHBIX
XYJI0)KECTBEHHBIX ~ MPOMBICTIOB KaK JKOCTOBCKasl JICKOpAaTUBHAasi  POCIIUCH,
(dbenockuHCKas JTaKoBasi MHHHUATIOPHAs >KUBOIKCH, XYJIO0’KECTBEHHAsl BBIIIMBKA,
XYJI0KECTBEHHBIN MeTal1 (FOBEIMPHOE UCKYCCTBO), OOTOpOCKast Xy 10KECTBEHHAsS
pe3nba 1o JiepeBy.

BricTaBka BKJIIOYaAna, KpoOMe JEMOHCTPALMUA 3KCIMOHATOB MO HA3BaHHBIM
BUJIAaM TPAJAMUIIMOHHBIX XYJOKECTBEHHBIX MPOMBICIOB KpaTKUE JIEKUUU U
IPOCBETUTENIbCKHE Oecelbl, MacTEP-KJIACChl KaK JIJIsl HAIIUX COOTEYECTBEHHUKOB,
Tak M (PaHIy3CKOTO HaCeJIeHUs — YyuuTened o0011eo0pa3oBaTEeNbHbIX KO
(pycckux U (ppaHIy3CKHX), WICHOB CEMEW IUILUIOMATHYECKOTO Kopmyca Poccum
BO DpaHIMK — AOUIKOJbHUKOB U IIKOJIBHUKOB, MOJIOJIEAKHU U B3pocibix. K Hamemy
npue3ny  Obul  cocTaBieH  rpaUK  TPOBEOEHUS  BCEX  MEpONPUATHI
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0 TMPEABAPUTENIHOM 3alUCH  JKENAloUIMX IO3HAKOMUTBCS C KYJbTYPHBIM
HacneaueM Poccum.

3a Bech nepuoj npedriBanus B [lapmxke Obu1o nposeneHo 6onee 130 macrep-
kjaccoB. OO0mias mocemaeMocTb BbICTaBKU cocTaBuia Oosee 600 denmoBek (mpu
TOM TMOJIOBUHA — (paHIy3bl U MPEACTABUTENU JPYTrux cTpaH: BeHecyansl,
[Takucrana u naxe [lonpmm).

Breiciiyto  mikoily  HapOAHBIX ~HMCKYCCTB  (aKaJleMHIO) TPEICTaBIISIIM
BBICOKOIPO(EeCCHOHANBHBIE XYMOKHUKHA — KaHIUAAThl TEIaroTHYeCKUX HayK
Muxaun AnexceeBud CantaHoB — JupekTop PeqOCKUHCKOTO MHCTUTYTA JIAKOBOM
MUHUATIOpHOM kuBonucu, Enena BwuranseBna CalipynuHa — 3aBeayrolui
Kaempoil XymokKecTBEHHOHN BbIMBKH, Mapuna BnamumupoBna YypakoBa —
3aBeAyIOIUNA Kadenapoil IOBEIMPHOIO M KOCTOPE3HOTO HMCKYCCTBAa, a TaKkKe
CTyJeHTKa 3 Kypca boropoackoro HHCTUTyTa XyJ05KECTBEHHOUM pe3bObl 1O J1EPEBY
Exarepuna CepreeBHa EBnokumoBa. Bo3riiaBisiiia 3T0 MEPONPUATHE NMPE3UIEHT
Beiciield mikofiel HapOJHBIX MCKyccTB (akagemuu), axkagemMuk PAO, mnokrtop
Nearornyeckux Hayk, npodeccop Banentuna ®énoposna MakcumoBuy.

Bbiciiasg 1mkona HAapoOIHBIX HCKYCCTB (akaaemus) Kak €JUHCTBEHHOE
B Poccum Bbiciiee yyeOHOE 3aBelieHHME B OOJACTH HAPOJHBIX XYJ0’KECTBEHHBIX
IPOMBICIIOB  CO31aéT BCE COOCTBEHHbIE Y4eOHble MporpamMmbl, B T. U.
JOTIOJIHUTEIBHOIO ~ OOpa3oBaHMsl Kak 11  MHOIOYacOBOTO  IOBBIIICHHUS
KBAUIM(UKALMKA, TaK M KpPaTKOCPOYHBIE [JIsi MacTep-KiIaccoB Mo 23 BujaaMm
TPaJAMLIMOHHBIX XYy10KECTBEHHBIX MPOMBICIIOB.

B nepuon nmoaroroBku K BbICcTaBke B Ilapmke, mpeasapuTeiabHO 0OCYIHB
co Ceemianori BukropoBHou XunmmHol — nupekrtopoMm Pycckoro noma Hayky u
KynbTyphl B [laproke — copepxanue u npo(pHiibHYI0 KOHKPETHYIO HAPABICHHOCTh
MacTep-KJ1accoB, pa3padoTaid HE TOJIBKO HEOOXOAUMbIE YUeOHbIE MPOrPAMMBI, HO
U 3aroTOBKM B MaTepuaie, oOpasibl Oyayliel TBOPYECKOW WHIUBUIYAIbHOU
paboThl, B T. Y. >KOCTOBCKOH POCIHCH TO METaTy, (HEITOCKMHCKON JIaKOBOU
MUHHATIOPHOM JKUBOIKCH, FOBEITUPHOMY HCKYCCTBY, XYAO’KECTBEHHOW BBIIINBKE,
Ooropojickuii pe3nOe 1mo aepeBy. llpum 3ToM conepkaHue ydeOHBIX MPOTPaMm
OTPa)KaeT HE NMPUMHUTUBHBIC MaTEpUalbl U 3aJaHUSI HA YPOBHE «MATPEUIKH», YTO
HEJOIyCTUMO, a CTPOro OTHOCAIIMECS K KOHKPETHOMY BHJAY HapOIHBIX
XYJI0’KECTBEHHBIX ITPOMBICIIOB M OKOHYATEIBHO 3aKOHYEHHBIM U3/ICTTUSIM.

Kaxnoe 3aHdTHe, Hampumep, C HOBBIMH IIKOJbHUKAMHM HAYMHAJIOCH
C BBISBJICHHS 0a30BbIX 3HAHUN M YMEHUN Ka)XXIOro MOAPOCTKA B JaHHOW 00JacTH.
PesynbraT mpeB3omén Bce OXUIAHUS: B 00IIe00pa3oBaTEIbHBIX IIKOJAX Kak
PYCCKUX, TaK U (hPpaHIly3CKHX BOOOILIE HE MPEAYCMOTPEHBI HUKAKUE YPOKU PYYHOTO
Tpyaa.

B Toke BpeMsi BBICOKMH MHTEpeC K COOCTBEHHO-UCIIOJIHUTENILCKOW paboTe
B MaTepHaJIe TAKKE MPEB30IIEN BCE OKUIAHUS, HO B MTOJIOXKUTEIBHOM CMBICIIE: HE
OBLJIO HU OJHOTO HE TOJBKO MOJPOCTKA, HO U JIeTel 6-7 neT, KTo Obl OCTaBUI paboTy
HE3aKOHYEHHOW WM mpekpaTun 3aHstue. bomee 20% mNoApOCTKOB MPUXOIWIU
KaXbIi JIEHb B MEPHUOJI BCEM BBICTABKU, & HEKOTOPBIE U ABAXAbI B IeHb. Kaxnoe
3aHATUE 3aKAHYMBAJIOCHh HEMOAAEIIBHON PaIOCThIO KAK JETEN, TaK U UX POAUTEIIEH,
KOTOPBIE C UHTEPECOM U YBJICUEHHEM 3aHUMAJIUCh BIEPBBIE B )KU3HU UCIIOJTHEHUEM
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TBOpUYECKOH  paboThl B  00JacTHU KOHKPETHOTO BUAA  TPAJUIMOHHOTO
XYJI0’KECTBEHHOTO IIPOMBICIIA.

Oco0oe BHUMaHHE K MacTep-Kiaccam
OPOSIBIISUIM  yYUTENsA, KCTaTH, U (PpaHIy3CKUX
IIKOJI, MHTEPECYSACh BO3MOKHOCTBIO HOBBIIIEHHUS
KBaJIM(PMKALIMY, HAIIPaBICHHON Ha M3y4YEHHE Kak
TEOpUH, TaKk M TNPAKTUKK B  00JIACTH
TPaJULMOHHBIX XYy10’KECTBEHHBIX TPOMBICIIOB.

Tak, 1m0  (emOCKHMHCKOW  JTaKOBOM
MUHHATIOPHOMW JKUBOIHUCH AETIM 6-12 j1€T MOXKHO
OBLIO BBITIOJHUTH OPHAMEHTAIBHYIO KOMITO3HIIUIO
U3 CAMOCTOSITENIBHO MOATOTOBIEHHBIX «BBIOUTHIX)
13 (OJBI'H TE€OMETPUIECKIX JIEMEHTOB, a TPYyIIIe
HocTapile — MacJIIHbIMU KpaCKaMU paCTUTENIbHBIH
JJIEMEHT B TEXHUKE IKOCTOBCKOM POCIHCH
(puc. 1%).

Ha wmacrep-kiiacce 10  IOBEJIMPHOMY
UCKYCCTBY T'pYyMIIbI 1eTel 12 JeT «BhIKOJauuBaIN»

Puc. 1. Macrtep-kiacc

I10 KECTOBCKOM J€KOPAaTUBHOMN 8
POCIIHCH TPOBOAHT TupekTop ~ U3 MEIH 00bEMHBIC JICTIECTKH CaMOM pO3bl U

De0CKMHCKOTO MHCTUTYTA JUCThSI  PO3bl, a CEMWIETHUE  YYaCTHUKHU
JIAKOBOM MUHUATIOPHOM KMBOIMCH W3TOTOBMIIM KOJICUKO C (aKTypHBIM 0(OpMIICHHEM
M.A. Canranos (puc. 2, 3).

Puc. 2. Macrtep-kiacc no 10BeJIMPHOMY
UCKYCCTBY — HaYaJIbHBIHN 3Tar (HOpMUPOBAHUS IOBEJIMPHOMY HCKYCCTBY.
JIETIECTKOB 0OBEMHOM PO3bI — IMTPOBOIUIT B nentpe M.B. Uypakosa
3BaBEAYIOUINI Kadeapoil FOBETUPHOTO U
KOCTOpPE3HOI'0 HCKyCCTBa Bhicmiel mkoia
HAPOJHBIX UCKYCCTB (aKaJeMUN)
M.B. YypakoBa

B xozxe npoBeneHust MacTep-Kiacca 1Mo XyJ/10KECTBEHHON BBIIIMBKE MOYKHO
OBLJIO OCBOUTH NMPOCThIE JEKOPATHUBHBIE HIBHI IJIaJbEBBIX BUJOB BBHIIIUBKUA WM
Oonee TpyAOEMKHE TMpPHUEMbl — 30JIOTHOTO MmUThs. Kaxaomy y4yacTHUKY

! Puc. 1-7. ®oro aBTOpA.
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MPEIOCTABIISIACh BO3MOKHOCTh CaMOCTOSITEIHFHO MOA00PAaTh KOJOPUCTHUECKOE
pellleHUe BBIITUMBKH, W3YyYUTh W JIOTIOJIHUTH BBIMOJHEHHYIO paboTy Oucepowm,
naieTkaMu, cTpasaMu, KaHuTebko (puc. 4, 5).

Puc. 4, 5. MacTep-kiacc 1o BBIIIMBAHUIO BACUJIbKA B TEXHUKE «I[BETHAS TJ1a/Ib»

OcoOblii  HWHTEpEC BBI3BATU MacTep-
KJIACChI 1O OOropojACKoi pe3pde Mo JepeBy
(puc. 6, 7), rae Ha OoOpyOJIEHHOHN 3aroTOBKE
¢burypsl MeaBeass He0OX0IMMO ObLIO OTPa3uTh
BHEIIHUM  PEAJUCTUYHBIA  BHUJ  TOTOBOIO
oOpasinia — roJyioBy (IJiaza, yIId, HOC, POT),
nepeHie U 3aJHUEe Jalbl U, KOHEYHO, MEX.
Kaxnpii ¢ pagocThi0 YHOCUJI CO3JAHHOTO
MeJIBE/Isl — KPacCUBOr0, YMHOI'O, CMEJIOTO — KakK
cuMBO Poccun. A oMH MOAPOCTOK BOOOIIIE
CO3/1aJ71 CaMOJIET C MEABEIEM 3a IITYPBAJIOM.

N 3mecb  HEOOXOAMMO  OTMETUTH
BBICOYANIIYIO 3aUHTEPECOBAHHOCTH
pykoBoacTBa Pycckoro gomMa Hayku W
KynbTypel B Ilapmwxke, ocoOenHo CBeTiaHbI
BukrtopoBubl  JKwinHO#, B OpraHuzalnuu
BBICOKOMPO(EeCCUOHATBHOM BBICTABKH,

Puc. 6. Macrep-Kkiiacc 1o co3nanuio  KOTOpas Obl HE MCKaXkaja PYCCKYIO KYJIbTypy
CTaMeCKOH ,HeperlHHOf/'I 3aroTOBKH COBBI HpI/IMI/ITI/IBHBIM MOJAXOJO0M, B UEM MHEI C Heﬁ —
C ITIOABHN>KHBIMH JC€TATIAMU € IMHOMBIIIUICHHUKH.
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Puc. 7. Mactep-kiacc 1mo o0paboTKe cTaMeCKOH CIHIa JAepeBa JIUIIBI IS H3TOTOBJICHHUS
MeBeIs MII0CKOCTHOH (popmel. [TpoBoaui npenogaBarens boropoackoro nHCTUTYTA
XyA0XecTBeHHOH pe3bOsl 1o aepeBy E.C. EBnoknmoBa

Cronp  spkoe H  IUIOJOTBOPHOE  COTPYAHMYECTBO  3aBEPLIMIIOCH
JOTIOJTHUTENBHBIM COTJIAIIEHUE K paHee 3aKII0YEHHOMY JOTOBOPY Mexay Bricuiei
IIKOJIOM HapOAHBIX MCKycCTB (akaaemueil) u llpencraBurenscteoM Bo ®paHiuu
®enepanbHOro arenrcrsa no aenam CoppyxkecrBa HeszaBucnmbIx rocynapcrs,
COOTEYECTBEHHUKOB, TMPOKMBAIOIIMX 33 pyOeXKOM, M  MEKIYHAPOJAHOMY
TYMaHUTAPHOMY COTPYIHUYECTBY (momoNHUTENBHOE COTJIalIEHUE
«Ne 1 ot 27.10.2024 x cornamieHuto o corpyaauuectse ot 24.05.2024), B koTopom
IUIAHUPYETCSI OPraHU30BaTh CEPUIO0 BBICTABOK W MacTep-KJIaccoB B Pycckom pome
HAayKd WU KyJbTypbl B llaprke mo Takum BHJ@M PErMOHAIBHOTO HCTOPHYECKUM
BHJIaM  TPAJWLHOHHOTO MPHUKIAJHOIO HMCKYCCTBA, KaK XyJOKECTBEHHOE
KpPY>KEBOIUIETEHUE, JJaKOBasi MUHUATIOPHAS KUBOIINCH, XyI0KECTBEHHAs BBIIIMBKA
Y I0BEJINPHOE HUCKYCCTBO.

[TonoOHast mpakTHKa MPOBEACHUS BHICTABOK U MAacTEep-KJIACCOB 3a pyOeKoM
pemaeT 3amady, KOTopas 3aKI4aeTcss B TOM, YTO NIPOCBETHUTENbCKas padoTta
B 00JaCTH TPaJULHUOHHBIX XYJO0XKECTBEHHBIX MPOMBICIOB SIBISETCS HE TOJIBKO
HMOIIMOHAJIBHBIM  (DAKTOM  TOCTHKEHHSI  BBICOKOICTETUYHOTO  KYJIBTYPHOTO
Hacienust Poccun, HO U cnocoOCTByeT (HOPMHUPOBAHUIO ITUUECKOTO OTHOIICHUS
K Halen crpane — Poccuu.
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YK 378.6:341.217

E. V. Sayfulina, candidate of pedagogical sciences, head of the Department
of artistic embroidery at the Higher School of Folk Arts (Academy), 191186, St.
Petersburg, Griboedova Canal Embankment, Building 2, Lit. A, e-mail:
saifulinaelena@mail.ru

Exhibition of the Higher School of Folk Arts (Academy) at the Russian
House of Science and Culture in Paris

From October 3rd to October 25th, 2024, in accordance with the Collaboration
Agreement for 2024 between the Russian House of Science and Culture in Paris and
the Higher School of Folk Arts (Academy), an exhibition titled "Traditional Applied
Arts of the Moscow Region as a Masterpiece of Russian Culture™ was held at the
Russian House of Science and Culture in Paris.

The official opening ceremony was attended by Kirill Viktorovich Rynda,
Deputy Permanent Representative of the Russian Federation to UNESCO, Director
of the Representation of the Ministry of science and higher education of Russia in
France, Ms. Svetlana Viktorovna Zhilina, and Valentina Fedorovna Maximovich,
President of the Higher School of Folk Arts (Academy), doctor of pedagogical
sciences, professor and academician of the Russian Academy of Education.

Paris hosted genuine masterpieces — diploma and student works from the
Fedoskin Institute of Lacquer Miniature Painting, Bogorodsky Institute of Wood
Carving, Sergiyevo Posadski Toy Institute — affiliates of the Higher School of Folk
Arts (Academy) — in such traditional arts and crafts as Zhostovo decorative painting,
Fedoskin lacquer miniature painting, artistic embroidery, metalworking (jewelry),
and Bogorodskaya wood carving.

The exhibition included not only displays of these traditional crafts but also
short lectures, educational talks, and workshops aimed at Russians and French
citizens, including teachers of schools, members of diplomatic missions, children,
teenagers and adults. Prior to our arrival, a schedule of events was prepared, enabling
those interested in exploring Russian cultural heritage to register in advance.

Throughout their stay in Paris, more than 130 workshops were conducted. The
total attendance of the exhibition exceeded 600 people, half of whom were French
and representatives of other countries, such as Venezuela, Pakistan, and Poland.

The Higher School of Folk Arts (Academy) was represented by highly skilled
artists, including candidates of pedagogical sciences Mikhail Alekseyevich
Saltanov, director of the Fedoskin Institute of Lacquer Miniature Painting, Elena
Vitalyevna Sayfulina, head of the Department of Artistic Embroidery, Marina
Vladimirovna Churakova, head of the Department of Jewelry and Bone Carving,
and third-year student Ekaterina Sergeevna Evdokimova from the Bogorodsky
Institute of Wood Carving. The event was led by Valentina Fedorovna Maximovich,
President of the Higher School of Folk Arts (Academy), doctor of pedagogical
sciences, professor and academician of the Russian Academy of Education.
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The Higher School of Folk Arts (Academy) is the only institution in Russia
offering higher education in the field of folk arts and crafts. It develops its own
curricula, including continuing education courses and short-term workshops
covering 23 different traditional crafts.

Prior to the exhibition in Paris, the content and focus of the workshops were
discussed with Svetlana Viktorovna Zhilina, director of the Russian House of
Science and Culture in Paris. Based on these discussions, the school developed
comprehensive teaching programs and materials, including specific examples and
templates for creative work, such as Zhostovo decorative painting, Fedoskin lacquer
miniature painting, jewelry, embroidery and Bogorodskaya wood carving.

Each lesson with new students started with identifying basic knowledge and
skills in the chosen craft. The outcome surpassed expectations: no child, whether
Russian or French at the age of 6-7 years, abandoned their work incomplete or
stopped attending classes altogether. Some children attended multiple sessions daily
throughout the entire duration of the exhibition, demonstrating sustained interest and
commitment.

The enthusiasm and engagement of both
children and parents showed that the workshop
N format effectively introduced them to new skills
and helped them explore traditional crafts for the
first time. Over 20% of participating adolescents
returned daily, and some attended twice per day,
showing strong dedication and passion for
learning.

Teachers, particularly  from  French
schools, also showed keen interest in enhancing
{ their qualifications  through  workshops,
expressing curiosity about both theoretical and
practical aspects of traditional crafts.

: For Fedoskin lacquer miniature painting,
B children aged 6-12 years could complete an

—— D ornamental composition using geometric
Fig. 1. Workshop on Zhostovo  elements cut out from foil, while older
decorative painting conducted by o icinants used oil paints to add a botanical

M.A. Saltanov, director of the ) . .
Fedoskin Institute of Lacquer motif in Zhostovo decorative painting (as seen

Miniature Painting in Fig. 1).
At the jewelry workshop, children aged 12
years "hammered out" petals and leaves of a rose from copper, while older

participants created a pendant with intricate detailing (see Fig. 2, 3).

2Fig. 1-7. Photo by the author.
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Fig. 2. Jewelry workshop — initial stage of Fig. 3. Participants of the jewelry workshop

forming the petals of a rose — conducted by with M.V. Churakova at the center
M.V. Churakova, head of the Department of

Jewelry and Bone Carving at the Higher
School of Folk Arts (Academy)

During the artistic embroidery workshop, participants had the opportunity
to learn simple decorative stitches or more complex gold embroidery techniques.
Each participant chose their own color scheme for the embroidery, explored and
enhanced their finished work with beads, sequins, stitches, and chains (see Fig. 4, 5).

) "Fig. 4, 5. Embroidéry Workshop focusing on the "smooth silk" stitching technique

Special attention was drawn to the Bogorodskaya wood carving workshops
(Fig. 6, 7), where participants carved figures of bears onto pre-cut blocks of wood.
The task involved replicating realistic features of a bear — such as eyes, ears, nose,
mouth, front and hind legs, and fur — onto the surface of the block. Each participant
proudly carried away their completed bear, which symbolized Russia — strong,
intelligent, and courageous. One teenager even built a plane with a bear sitting at the
helm.
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It is worth noting the high interest of the management of the Russian House
of Science and Culture in Paris, particularly Svetlana Viktorovna Zhilina,
in organizing a professionally executed exhibition that would avoid misrepresenting
Russian culture through a simplistic approach. We share her vision and aim to ensure
that the presentation accurately reflects Russian culture.

Fig. 6. Workshop on creating Fig. 7. Workshop on processing linden wood shavings for
a movable wooden puppet creating a flat bear figurine. Conducted by E.S. Evdokomova,
figure of a squirrel instructor from the Bogorodsky Institute of Wood Carving

The successful and fruitful collaboration culminated in signing an additional
agreement to the previously concluded contract between the Higher School of Folk
Arts (Academy) and the Representative Office in France of the Federal Agency for
the Commonwealth of Independent States Affairs, Compatriots Living Abroad, and
International Humanitarian Cooperation. This supplementary agreement ("No. 1
dated October 27, 2024") extended the existing agreement from May 24, 2024,
planning to organize a series of exhibitions and workshops at the Russian House of
Science and Culture in Paris, highlighting regional historical types of traditional
applied arts, such as artistic embroidery, lacquer miniature painting and jewelry.

These ongoing practices of holding exhibitions and workshops abroad serve
not only as emotional experiences for those appreciating Russia's high-end cultural
heritage but also help to foster an ethical perception of Russia itself.
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Tuxomupoe C.A., xkaumoudam Kyaibmyporo2uu, OOYeHm, HpPOPeKmop no
HayuHou pabome, doyenm Kagheopvl ucmopuu uckyccme, @PI'bOY BO «Bvicwiasn
WKOIA HAPOOHBIX Uuckyccmé (axademus)y, 191186, 2. Cankm-Ilemepbype, Hao.
kanana I puboedosa, o. 2, tum. A, e-mail: nauka_vshni@mail.ru

Tikhomirov S.A., candidate of Cultural Studies, Associate Professor, Vice-
Rector for Research, Associate Professor of the Department of Art History of the
«Higher school of folk arts (academy)», 191186, Saint-Petersburg, Griboyedov
canal embankment, 2, lit. A, e-mail: nauka_vshni@mail.ru

Bropsbie me:xkayHapoanbie CoibOMHCKHE YTEHUS
B Huk0,10-Co/1bOMHCKOM MOHACTBIpE
The second international Solba readings at the Nikolo-Solba monastery

AnHotauus. B Hukono-Coaps0MHCKOM MOHACTBIpEe MacIITaOHOW HaydHOU
KOH(bCpCHHI/Ieﬁ OTMETHIIM 25-JeTue BO3POKIACHUA oOutenu. BrIcmas mkosa
HAapOJHBIX HCKYCCTB (akajemMusi) TMpUHAJIA BO BTOpBIX MEXIyHapOIHBIX
CoJIbOMHCKUX YTEHUSIX CAMOE aKTUBHOE y4aCTHucC.

KawueBble caoBa: Huxono-ConbOMHCKHM MOHACTBIPh, CoOJMbOMHCKHE
yTeHus, Briciias 1mikoyia HApOAHBIX MCKYCCTB (aKaJeMHsl), MOHACTBIPb, OOUTEIIb,
TpaJMLIMOHHBIE XY 0KECTBEHHbIE TPOMBICIBI, 00pa30BAHHKE.

Abstract. In the Nikolo-Solbinsky monastery, a large-scale scientific
conference celebrated the 25th anniversary of the revival of the monastery. The
Higher school of folk arts (academy) took an active part in the Second international
Solbin readings.

Keywords: Nikolo-Solbinsky monastery, Solbinsky Readings, Higher school
of folk arts (academy), monastery, monastery, traditional arts and crafts, education.

B Huxono-ConpOMHCKOM ~ MOHACTBIpE
(SpocnaBckasi oOnacth) 24-25 HosiOps 2024 .
COCTOSIJINCH BTOpBIE MEXKIYHAPOIHbIE
ConbOMHCKME YTEHUS, MPUYPOUEHHBIE K 25-TIETHIO
BO3POXKJEHUSI ~ OOMTENM, W  MOCBSIIEHHBIE
00CYXIEHUIO TpaauLui u HOBAaTOpPCTBA
B TPAAUIMOHHBIX XYyJ0KECTBEHHBIX IPOMBICIAX
¥ JIeKOPAaTUBHO-TIPUKIIATHOM HCKyccTBe (puc. 1°).

ITepBbolii 1eHb UTeHUM OBLIT MPA3AHUYHBIM, OH
Hayajacs C  apXUEepPEeUCcKOoro  OOrocCIy>KEHHS.
[TocnenoBasuiee TOPKECTBEHHOE OTKPBITHE
MEPOIPUATHUS COTTPOBOKIAIOCH TEIUIBIMU clioBamu  Puc. 1. Hukono-Cons6unckuii
OpraHU3aTOPOB M y4acTHUKOB. OT Briciien mKobl MOHACTBIPb

3 Puc. 1-6. ®oto I0.A. BecruanomHukoBoii, 3aBeayonero kadeapoil 1aKkoBoil MHHHATIOPHOM
KMBOITUCH BBICIIIEH TKOJTBI HAPOIHBIX HCKYCCTB (aKaJEMHUN ).
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HapOJIHBIX MCKYCCTB (QKkaJeMHH) CO CJIOBaMU IPUBETCTBHS  BBICTYIHJIA
B.®. MaxkcumoBHu4Y, TPE3UACHT By3a, axkaJeMUK PoCCHUIICKOM akageMuu
o0Opa3oBaHMs, JOKTOP MeIarortueckux Hayk, mpogdeccop.

BoOcCKpecHBIII J1eHb CONPOBOXAAICS OTKPBITUEM BBICTABOK M MacTep-
KjaccamMu. BpIcmias mikosa HapOAHBIX HCKYCCTB (akaaeMusi) MNpeicTaBuiia
BBICTaBKY TPAJULMOHHBIX XY/10’KECTBEHHBIX IIPOMBICIIOB U FOBEJIMPHOI'O UCKYCCTBA!
OpraHu3aTopbl, YYaCTHHUKM M TOCTH CMOTJM HAaCIAIATHCS BEJMKOJICITHO
BBITTIOJTHEHHOM MCTEPCKOM M XOJYMCKOW JIAKOBOM MWHHATIOPHOM >KUBOIIMCHIO,
YKOCTOBCKOM JIEKOPAaTUBHOW POCIHCHIO U «KMOCKOBCKHM IMMHCHbMOM», XOJIMOTOPCKUM
KOCTOPE3HBIM MCKYCCTBOM U OOTOPOJICKOI XyJ0KECTBEHHON Pe3bOOi Mo JIepeBy,
YBUAETh IIEJIEBPbl IOBEJIMPHOIO HCKYCCTBA W HMKOHONMCH, BBIIIOJHEHHbBIE
cTyaeHtamu Akanemud (puc. 2-6).

Puc. 2-6. BoicTaBka npou3BeIeHUN TPaJAULIMOHHBIX XYI0KECTBEHHBIX MPOMBICIIOB,
BBITNIOJIHEHHAsI CTy/IeHTaMu Bpiciieit KoIbl HAapOAHBIX UCKYCCTB (aKaAeMHH)
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B xauecTBe mogapka K OTKpHITHIO KOH(MepeHInn Bricmias mkoaa HapoIHBIX
HUCKYCCTB (akaJeMus) OpraHu3oBajia Je(uie BBITYCKHBIX KBaJU(PUKAIIMOHHBIX
paboT CTYACHTOB — IIEJIEBPOB XYJI0KECTBEHHOM BBIIIMBKU U XYI0KECTBEHHOTO
KpyxeBoruierenus. Jleduie, pazymeercs, IpoXOAWIO, HE B CTEHAX MOHACTBIPA,
a pSaIOM — B CHEUUAIBHO BO3BEAEHHOM IIATpEe — AKTOBOM 3ajie. 3aBepiiall
Mpa3IHUYHBIN JeHb CIIeKTakIb « ToT cambiil yTéHok!» aerckoro Tearpa Ha Comnboe,
BIICUATJIUBIIMN 3pHUTENeH MpodheCCHOHAIM3MOM, MacTepcKoi Xopeorpaduei
Y TBOPYECKUM IIEPEOCMBICIIEHUEM M3BECTHOU cKa3ku ['.X. Annepcena.

Bo Bropoii neHb KOH(EpeHIMHM YYaCTHUKA — HAyYHO-TICAArOTHYeCKHe
paObOTHUKM W CTYICHTBHl POCCHMCKUX M 3apyOEKHBIX BY30B, OpaThsi U CECTPHI
W3 TPaBOCIAaBHBIX MOHACTHIpEHl, HayudHble COTpyAHUKH U3 benopyccun,
Kazaxcrana, Y30ekucrana, Cepouu, Mcnanuu, Kyowi, llpu-Jlanku — nenunuch
pe3yJabTaTaMi HAay4YHBIX H3BICKAHMM B 00JIACTH XYJ0>KECTBEHHBIX IPOMBICIIOB,
JIEKOPaTUBHO-TIPUKIIAHOTO HCKYCCTBA, XPUCTUAHCKOTO HCKYCCTBA, OCMBICIISIIN
MIPOCBETUTEIIbCKYIO ACATEIBHOCTh MOHACTHIPEH, POJIb PYKOJIEIHSI B MOHACTBIPCKOM
JKU3HU.

Ot Beicmiedl MIKOJbI HAPOAHBIX HCKYCCTB (aKageMuu) C JOKJIagaMHu
BBICTYNIMJIM  CTYACHTHl {DEJOCKMHCKOTO HWHCTUTYTa JIAKOBOM MHWHUATIOPHOU
YKUBOITMCHU M BOTropoICKOr0 HHCTUTYTa XYI0KECTBEHHOU pe3bObI 110 JIePEBY.

Pa3zmax u macmTaObl 1eSITEIPHOCTH B OOUTENH 3a 25 JIeT MO PyKOBOJACTBOM
UryMeHnu EpoTuuapl BHEUYATISIOT. DTO OCOOEHHO MOPAXKAET, €CIU Y4YeCTh TOT
¢dakT, uyTo 3a XX BEK MOHACTBIPCKUE COOPYKEHUSI MPEBPATUIIN B F0JI0Jb CKOPOU —
31ech ObUT JETCKUU JIOM, HWHTEpHAT MJii HWHBAIMAOB W Jaxe oOyacTHas
NcUuxuaTpuyeckas 00JIbHUIIA.

Urymenun EpoTtune ynanock He MpoOCTO BO3POAUTH OOUTEINb, HO cleaTh €€
HEHTPOM KYJIbTYPHOM JKM3HU U TPUTHKEHUS ISl KUTener oOnactu. 37aech
HE IIPOCTO MPOBEJH FJEKTPUUECTBO, T'a3 U ONTOBOJIOKHO, C/ICJIAIN XOPOIIIKUE TOPOTH,
HO W TIOIIYTHO, HAaIlpUMep, Ta3uUIIUPOBAIN OJIMKANIITHE TEPEBHH.

Y IUBUTEIBHO, HO B MOHACTBIPE, KOTOPBIM YyJIaliéH OT KPYHHBIX TOPOJOB
1 (aKTUYECKU HAXOJIUTCS B JIECy, ICUCTBYET COBPEMEHHBIH MEIUIIMHCKUMA LICHTP,
OTKpHIT [IepBhIit TpaBOCIaBHBIN KOJIIEIK, 001Ie00pa3zoBareibHas mkoia «Jloopas
mkoja Ha Conb0e» U ISTCKUM cajl.

B xonnemke MOKHO OTYIUTh CpeiHee TpodeccruonanbHoe 00pa3oBaHue Mo
CIEIUAIBHOCTSIM: XOPOBOE JIUPWIKUPOBAHUE; MOBAPCKOE U KOHJIAUTEPCKOE JIETI0;
KOHCTPYHUPOBAHUE, MOJACIUPOBAHUE U TEXHOJIOTHS U3TOTOBJICHUS W3ACIUN JIErKOn
MPOMBIILJICHHOCTH; JEKOPATUBHO-TIPUKIIATHOE UCKYCCTBO U HAPOIHBIC MMPOMBICIIBI
M0 BUJIaM: XYJIOKECTBEHHAsi KepaMuKa, XYJI0>KECTBEHHAsl BBIIIMBKA; >KHUBOIHUCH
(MKOHOTIHCH); SKOHOMHUKA U OyXTaldTepCKUl yUeT.

OTKpBITBI  peMECIIEHHbIE MacTepckue (FOHYapHOE JIeJIo, MalllMHHAs
BBHINIIMBKA), a MECTHas KepaMHKa, (PAKTUYECKU, IO CBOMM Ka4eCTBY U OOpa3HBIM
pEIICHUsIM TMPETEeHIyeT Ha TO, YTOOBl CTaTh HOBBIM BHUIOM XYJI0’KECTBEHHBIX
MIPOMBICJIOB.

Cetiuac Conpba accolMUpyeTcs ¢ HEHTPOM AYXOBHOM U KyJIbTYPHOU XKHU3HHU,
TPaAUIUAMHU TOCTEIPUUMCTBA.
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Broprie mexaynapoaabsie CobOMHCKME YTEHUS CTall BaXKHOM TUIOIIAIKON
Ui OOCYKIEHHUsSl NMEPCIEeKTUB JaJbHENUIIEro COTpyJIHUYECTBAa MEX1y Beiciiein
IIKOJION HApOJHBIX UCKYCCTB (akaaemuen) 1 Hukono-ConbOMHCKUM MOHACTBIPEM,
B KOTOpPOM 00pa30oBaTEIbHON JESATENbHOCTH MNpuaaércsa OosblIOe 3HAUYECHHUE.
®daxtnueckn,  Huxono-ConpOMHCKUMIT ~ MOHAcTBIpb ~ aKTUBHO  Pa3BUBAET
00pa30BaTENbHYI0 COCTABISIONIYI0 B 00JACTH TPAAULMOHHBIX XYZO’KECTBEHHBIX
IPOMBICIIOB, a BpIcmas mKona HapoJHBIX MCKYCcCTB (akaaemusi), HMeEolas
OoraTelid  ONBIT  CO3JAaHUS W peaju3alMd  CHUCTEMBl  HEMPEPBIBHOIO
npo(hecCHOHANBFHOTO 00pa30BaHUsl MO BHJAM TPATUIIMOHHBIX XYIOXKECTBEHHBIX
IIPOMBICIIOB, TOTOBA IOMOYb M IOJEIUTHCA 3HAHUSAMHM M OIIBITOM IOATIOTOBKHU
BBICOKOKBAJIU(DUIIMPOBAHHBIX KaJIPOB ISl 3TOM YHUKAIBHON 00JaCTH UCKYCCTBA.
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Second International Solbinskie Readings at Nikolo-Solbinsky
Monastery

Abstract. The significant scientific conference marking the 25th anniversary
of the revival of the monastery was held at the Nikolo-Solbinsky Monastery. The
Higher School of Folk Arts (Academy) played a very active role in the Second
International Solbinskie Readings.
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of folk arts (academy), monastery, monastery, traditional arts and crafts, education.

The Second International  Solbinskie
Readings took place at the Nikolo-Solbinsky
Monastery (Yaroslavl Region) on November 24-
25, 2024, commemorating the 25th anniversary of
the revival of the monastery. The event focused on
discussing traditions and innovations in [N\
traditional arts and crafts, as well as decorative-
applied arts (Fig. 1)%.

The first day of the readings began
festively, starting with an archpriest's service. The
solemn opening ceremony was accompanied by
warm greetings from organizers and participants.
From the Higher School of Folk Arts (Academy), Fig. 1. Nicolo-Solbinsky
V.F. Maksimovich, president of the university, Monastery
academician of the Russian Academy of
Education, doctor of pedagogical sciences and professor delivered a welcoming
speech.

On Sunday, the event continued with the opening of exhibitions and
workshops. The Higher School of Folk Arts (Academy) presented an exhibition of
traditional arts and crafts, as well as jewelry: organizers, participants and guests
admired the exquisitely executed Mstyora and Kholuy lacquer miniature paintings,
Zhostovo decorative painting, "Moscow letter" painting, Kholmogory bone carving
art and Bogorodskaya wood carving, along with jeweler's masterpieces and icons
created by academy students (Fig. 2-6).

* Fig. 1-6. Photo by Yu.A. Besshaposhnikova, head of the Department of lacquer miniature painting at
the Higher School of Folk Arts (Academy).
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Fig. 2-6. Exhibition of works by students of the Higher School of Folk Arts (Academy) in
traditional arts and crafts.

As a gift to mark the opening of the conference, the Higher School of Folk
Arts (Academy) organized a fashion show featuring graduate qualification works by
students — masterpieces of artistic embroidery and lace-making. The fashion show,
naturally, did not take place within the monastery walls but nearby — in a specially
erected tent that served as an assembly hall. The festive day concluded with the play
"That Very Duckling!" performed by the Children's Theater on Solba, which
impressed the audience with its professionalism, masterful choreography and
creative reinterpretation of H.C. Andersen's famous fairy tale.

The second day of the conference brought together scholars, educators and
students from Russian and foreign universities, monks and nuns from Orthodox
monasteries, and researchers from Belarus, Kazakhstan, Uzbekistan, Serbia, Spain,
Cuba, Sri Lanka. They shared results of research in the fields of arts and crafts,
decorative-applied arts, Christian art, and contemplated the educational activities of
monasteries and the role of handicrafts in monastic life.
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Students from the Fedoskin Institute of Lacquer Miniature Painting and the
Bogorodsky Institute of Wood Carving of the Higher School of Folk Arts
(Academy) presented their papers.

Over the past 25 years under the leadership of abbesses Erotiida the scope and
scale of activity in the monastery are impressive, especially considering that in the
20th century the monastery buildings were repurposed into a children's home, an
internat for disabled individuals, and even a regional psychiatric hospital.

The abbesses Erotiida managed not only to revitalize the monastery but also
make it a cultural hub and attraction for local residents. The monastery now boasts
amenities such as electricity, gas, fiber optics, good roads, and nearby villages that
have been gasified.

Remarkably, despite its remote location in the forest, far from major cities,
the monastery operates a modern medical center, hosts the First Orthodox College,
runs an educational school "Dobraya shkola na Solbe" and a kindergarten.

The college offers secondary vocational education in areas such as choir
conducting, cooking and confectionery, clothing design, technology, and decorative-
applied arts and folk crafts specializations: ceramics, embroidery, iconography,
economy and accounting.

Workshops for turning, machine embroidery and pottery have been opened,
and local ceramics are becoming recognized for their quality and innovative designs,
positioning themselves as a potential new form of artistic expression.

Today, Solba is associated with a vibrant spiritual and cultural life, upholding
traditions of hospitality. The Second International Solbinskie Readings provided an
important platform for discussions about further collaboration between the Higher
School of Folk Arts (Academy) and the Nikolo-Solbinsky Monastery, where
education plays a significant role. In fact, the Nikolo-Solbinsky Monastery is
actively engaged in educational activities related to traditional arts and crafts, and
the Higher School of Folk Arts (Academy), with its extensive experience in
designing and implementing professional education programs, stands ready to share
its expertise in preparing highly-skilled professionals for this unique area of art.
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Iepsolii Poccuiickuii popym «Kyabrypa Tpagunun Haciaeque»
The first Russian forum «Culture Traditions Heritage»

AnHoTamus. MHbopmanmonHbiii 0030p MmocBslleH nepsoMy Poccuiickomy
bopymy «Kynberypa Tpaguuu Hacnenuey, cocrosimiemycs 8 Hosa0pst 2024 rona B
Mockse.

Kurouesnble ciioBa: hopyM, KylbTypa, TpaAULIMK, Hacieaue, Beicias mkomna
HApOJHBIX  HCKYCCTB  (akajemus), BbICTaBKa, Jeduie, TpaJullMOHHbBIC
XYJ107KECTBEHHBIE ITPOMBICIIBI.

Abstract. The information review is dedicated to the first Russian forum
«Culture Traditions Heritage», held on November 8, 2024 in Moscow.

Keywords: forum, culture, traditions, heritage, Higher School of Folk Arts
(academy), exhibition, fashion show, traditional crafts.

[Tepsrrit Poccutickuit hopym «Kynbrypa Tpamunuu Hacnenue» coctosuics
8 nHos16ps 2024 roga B MockBe B Moscow Marriott Imperial Plaza. Opranuzaropamu
MepornpusitTus BeICTYmJIM  CoO103 TNPOMBIIIJIEHHUKOB U TpeAnpUHUMATeNen
«Bonray, ®I'BOY BO «Bricmias mikojia HapOAHBIX HMCKYCCTB (aKaaeMus)»
npu nojauepxkke MOCKOBCKOro 00JacTHOro peruoHaibHoro otaenenus Corosza
)keHH Poccun, OOO «Toproseiii gom “Kynerypa noma”», AHO «llentp ocHOB
CEMBEBEJCHUS U YIIPABIICHHS JOMOM).

['maBHBIMH BOTIpOCaMH, KOTOPBIE OOCYXITalMM YYacTHUKU (opyma, CTalu:
pOJIb  TPAIUIUOHHBIX  XYJOKECTBEHHBIX TMPOMBICIIOB B  (OPMHPOBAHUU
HAllMOHAJIBHOTO KYJBTYPHOTO CYBEPEHUTETA, MEPhl UX MOIJEPKKH, a TaKKe
croco0bI MPUOOLIECHHSI MOJTOAEXKH K 3TOMY YHUKAJIbHOMY BUJIOB HCKYCCTBA.

KnroueBass HaywyHast coctaBistomas (opyma — maHelbHas AMCKYCCHSA
«CoxpaHeHue U pa3BUTUE POCCUICKOM KYJbTYpbl M TPaJuUMi KaK 4acTH KoAa
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HallUOHAJIBHOW  MJIEHTUYHOCTH CTPaHbD», B KOTOPOM TMPUHSUIM  Yy4acTHE
B.®. MakcumoBuY, npe3uIeHT Briciiel mKoJIbl HAPOIHBIX UCKYCCTB (aKaJIeMHH),
akageMuk PAQO, 1oKkTop negaroruueckux Hayk, mpodeccop, 3aciyKEeHHBIN yuYnuTeIh
Poccun; O.B. Ilerununa, cenarop Poccuiickoit ®@enepamnuu, uineH Komurera
Coserta deneparuu 1o Hayke, 00pa3oBaHUIO U KynbType, wieH Komuccuu Coseta
denepanuu 10 pa3BUTHUIO HAPOJIHBIX XYI0KECTBEHHBIX IIPOMBICIOB B Poccuiickon
Oenepannu;  A.C. Ilerpyxuna, mnpenceaarens Coro3a MNPOMBIIUICHHUKOB
U npennpuaumarenen «VBoara» m gpyrue cnukepbl. MonepaTopoM JIHCKYCCUU
obw1a Bexymas Ilepsoro Kanana C.A. 3eiinanosa (puc. 1°).

Puc. 1. IlanensHast quckyccust popyma

YYacTHUKM JUCKYCCUM OTMETWJIM Ba)XHOCTh COBPEMEHHOTO B3IUIsga Ha
TPAIUIIMOHHBIE XYJI0)KECTBEHHBIE MPOMBICIIBI, OMPEAC-JIAIOUIET0 KYJIbTYPHYIO
UJEHTUYHOCTh HapoJia, CHUCTEMY JYXOBHO-HPAaBCTBEHHBIX U ACTETUYEC-KUX
uenHocteil. [1o cmoBam A.C. IleTpyxuHoii, €:XeroaHo TPOBOIUMBIN (POpyM JOJIKEH
OTKPBITh BO3MOXHOCTH JUISl «UHTErpalluy TPAJULMOHHBIX XYJI0KECTBEHHBIX
MPOMBICIIOB B KM3Hb KaxJ10il ceMbn». Crenatbh NMPOU3BEICHUS TPAIULMOHHBIX
XYJI0O)KECTBEHHBIX TMPOMBICIIOB BOCTPEOOBAaHHBIMH B COBPEMEHHOM COIIYME
HEBO3MOXKHO ©€3 TMOCTOSIHHOTO PpPAa3BUTHUSA CHCTEMBI BBICIIETO 0Opa30oBaHUS,
00€eCTeunBarOIIer0 MOATOTOBKY BBICOKOKBATU(UIIMPOBAHHBIX CHEIUATNCTOB, U
AKTUBHON JESITEIbHOCTH MO MOMYJSIPU3alMM 3TOr0 HCKYCCTBA CPEAM CaMbIX
HIMPOKHX CJIOECB OTEUYECTBEHHOM U 3apy0eKHOM OOLIECTBEHHOCTH, YeM 3aHUMAETCS
Briciias mkoJia HapOHBIX UCKYCCTB (aKageMus).

B.®. MakcumoBuY noguepkHyia: «Mbl CTPEMUMCS HE TOJIBKO COXPaHATh, HO
151 pa3BUBaTh XYJI0KECTBEHHBIE Tpagulun Poccun, co31aBast
BBICOKOXYZO’KECTBEHHbIE TPOU3BEACHUS, YTOOBI MPEJICTABIATH BEJIUKOJIEIUE
XyIOKECTBEHHOIO HACJIENWsl Hameld cTpaHbl BO BceM wmwupe. llepBasg mmuccusd
Bericie#t mkossl HapoAHBIX UCKYCCTB (aKaJeMUH ) — TOATOTOBKA JIJIsl HAIIEH CTpaHbl
BBICOKOKBATM(DHIIMPOBAHHBIX XYIOKHUKOB MO KaXKIOMY BHUAY TPATUITMOHHBIX

% Puc. 1-7 ®oto aBTOpa.
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XYJO’)KECTBEHHBIX MPOMBICIIOB; BTOpas — TMPEICTaBIsAsl BBICOKO SCTETHYHOE
TpaJULMOHHOE NPUKIATHOE HCKyccTBO Poccum 3a pyOexoM, crocoOCTBOBATH
(GbOopMHUPOBAHUIO ATUUECKOTO OTHOIICHHUS B 11€JIOM K Haiel Poccumny.

dopyM  3aMOMHUJICS TOCETUTENSIM
MacIITaOHOW BBICTABKOM  MPOU3BEIICHUIA
TpaJUIIMOHHBIX XYJ10°)KECTBEHHBIX
IIPOMBICJIOB, Ha KOTOPO ObLIIO
npenactaBieHo Oonee 200 yHUKaIbHBIX
MIPOU3BEJICHUH, BBITIOJIHCHHBIX CTY/ICHTAMU
Bricmien mKOJBI  HAapOJHBIX HMCKYCCTB
(akamemun): najexckas, MCTEpCKas,
XOnmyWickass W (PeIOCKMHCKas  JlakoBas
MUHUATIOpHAs ~ KUBOOUCh  (puc.  2),
MCTEpCKas HUKOHOITHCh (puc. 3),
HUKHETarmJIbCKast u YKOCTOBCKas
JEKOpaTUBHAS  POCIUCH, JICKOPATMBHAsI POCIHCh «MOCKOBCKOE ITHUCHMOY,
XYJIO’)KECTBEHHAs! BBIIIMBKA, XYI0XKECTBEHHOE KpPY>KEBOIUIETEHUE, KOCTOPE3HOE
UCKYCCTBO (pHc. 4), 60ropojckas XyJ105KeCTBEHHasl pe3b0a 1o JIepeBy, IOBEINPHOE
UCKYCCTBO U Jp.

Puc. 2. JlakoBas MHWHUATOpHAs ) KUBOIIUCH

Puc. 3. Mctépckas nKOHONHCH Puc. 4. YuactHuku popyma ocMaTpUBarOT
BBICTABKY paboT CTy/1€HTOB BrIciiel mKoibl
HapOJHBIX UCKYCCTB (aKaJeMun)

Ha BeicTaBke Takxke ObUIM MpEICTaBICHbl YHHUKAJIbHbIE HCTOPUYECKUE
paboTel — denockuHckas (MykyTuHCKas) MuHuaTiopa XIX Beka u3 coOpaHus
®DeOCKUHCKOTO HMHCTUTYTAa JIAKOBOM MMHMATIOPHOM JKMBONMCH — (uianana
Bricmieil mKoabl HapOJHBIX HMCKYCCTB (aKaJeMHH), a TaKKe aBTOPCKUE PabOThI
BBIJAIOLIETOCS MCTEPCKOro XyJI0KHUKa-MUHHATIOpHUCTa, HapogHoro xynoxHUKa
Poccuiickoit @enepanuu B.®. Hekocosa.

VYyactHuku (opyma ObLIM BredatiieHbl Aeduiie, B X0Jl€ KOTOPOTO OBLIO
npenacraBieHo 80 MpPOU3BEACHUNM HCKYCCTBA XY/IOKECTBEHHOM BBIIIMBKH H
XYJI0)KECTBEHHOTO KPYXEBOIUIETEHUS] — BBIMYCKHBIX KBATU(DUKAIMOHHBIX padoT
CTYJIEHTOB BBbICIIel MIKOJIBI HAPOAHBIX UCKYCCTB (aKaJe€MHH), 3aBOPAKMUBAIOIINX
KpacoTOW U U3BICKAHHOCTBIO, BHICOKUM XYJI0)KECTBEHHBIM BKYCOM U O€3YIIPEYHBIM
KayeCTBOM HCIOJIHEHUs (puc. 5-7).
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Puc. 5-7. ledune. PaGoTsl cTyneHTOB BrIcIel mIKoIbI HAPOAHBIX UCKYCCTB (aKaJAEMUH )

[IpeacraBnennsie Bpiciieil MIKOIOM HAPOAHBIX MCKYCCTB (akajaemMueil)
paboThI TOJIBKO 3a MOCJeNHUuE 5 neT moObiBamu Oojiee yeM Ha 20 3apyOeHBIX
BBICTAaBKax, B T. 4. MOPa3Wiid MHOCTPAHHBIX 3pUTENICH JBYX BBICTABOK IITa0-
kBaptupe FOHECKO B IMapmxe (Opanims).

Ha dopyme cocTossiocs nmoanucanue psijia CorjiallieHui 0 COTPYAHUYECTBE,
B T. 4. Obuta mpoBo3riamieHa MexayHapoaHas accorumarus «Haydro-
00pa3zoBaTebHOE COAPYXKECTBO B 00JIACTH  TPAJUIMOHHOTO TPUKIIATHOTO
WUCKYCCTBa», TpHU3BaHHAasI OOBECIWHUTH BCE 3aMHTEPECOBAHHBIE B Pa3BUTHU
U TPOABWKEHUM TPAJAUIIMOHHBIX XYAO0KECTBEHHBIX IPOMBICIIOB OpraHU3aIuu
Poccuu u 3apy0OeHbIX CTpaH.
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First Russian Forum ""Culture Traditions Heritage"

Abstract. This information review focuses on the First Russian Forum
"Culture Traditions Heritage," held on November 8, 2024, in Moscow.
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(academy), exhibition, defile, traditional arts and crafts.

The First Russian Forum "Culture Traditions Heritage" took place on
November 8, 2024, in Moscow at the Moscow Marriott Imperial Plaza. The event
was organized by the Union of Industrialists and Entrepreneurs "Ivolga,” the Higher
School of Folk Arts (Academy) with support from the Moscow Regional Branch of
the Union of Women of Russia, LLC "Trading House 'Cultura doma™, and ANO
"Center for Family Knowledge and Home Management".

The key issues discussed by the participants included the role of traditional
arts and crafts in shaping national cultural sovereignty, measures to support them,
and ways to engage young people in this unique form of art.

The central academic
component of the forum was a
panel  discussion titled
| "Preservation and
Development of Russian
Culture and Traditions as Part
of the Country's National
Identity Code,"” featuring
speakers such as
i V.F. Maksimovich, President

of the Higher School of Folk

Arts (Academy), academician
of the Russian Academy of Education, doctor of pedagogical sciences, professor,
Honored teacher of Russia; O.V. Schetinina, Senator of the Russian Federation,
member of the Council of the Federation Committee on Science, Education, and
Culture, member of the Council of the Federation Commission on the Development
of Folk Arts and Crafts in the Russian Federation; A.S. Petrukhina, Chairperson of

Fig. 1. Panel discussion at the forum
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the Union of Industrialists and Entrepreneurs "lvolga,” among other speakers. The
moderator of the discussion was Channel One host S.A. Zeinalova (Fig. 1°).

The participants emphasized the significance of a contemporary perspective
on traditional arts and crafts, which define the cultural identity of a nation, its system
of spiritual, moral, and aesthetic values. According to A.S. Petrukhina, the annually
held forum should provide opportunities for "integrating traditional arts and crafts
into every family's life." Making traditional arts and crafts relevant in today's society
IS impossible without continuous improvement in higher education systems that train
highly qualified specialists, and active efforts to popularize this art among broad
segments of domestic and foreign audiences, which is precisely what the Higher
School of Folk Arts (Academy) strives to achieve.

V.F. Maksimovich stressed: "We strive
not only to preserve but also to develop Russia's
artistic traditions, creating high-quality works to
showcase the splendor of our country's artistic
heritage worldwide. The first mission of the |
Higher School of Folk Arts (Academy) is to
prepare highly skilled artists in each type of
traditional arts and crafts for our country; the
second is to present aesthetically pleasing
traditional applied arts from Russia abroad,
contributing to the formation of an ethical :
attitude towards Russia as a whole." Fig. 2. Lacquer miniature painting

The forum left a lasting impression on
visitors with a grand exhibition of traditional arts and crafts, featuring more than 200
unique works created by students of the Higher School of Folk Arts (Academy).
Among the exhibited items were Palekh, Mstyora, and Kholuy lacquer miniature
paintings (Fig. 2), Mstyora iconography (Fig. 3), Nizhny Tagil and Zhostovo
decorative painting, "Moscow letter" decorative painting, artistic embroidery,
artistic lace-making, bone carving art (Fig. 4), Bogorodskaya woodcarving, jewelry
art, and more.

Fig. 3. Mstyora iconography Fig. 4. Forum participants viewing the exhibition

of works by the Higher School of Folk Arts
(Academy) students

¢Figs. 1-7. Photo by the author.
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The exhibition also featured unique historical pieces, such as Fedoskino
(Lukutino) miniatures from the 19th century from the collection of the Fedoskin
Institute of Lacquer Miniature Painting, a branch of the Higher School of Folk Arts
(Academy), as well as works by the outstanding Mstyora miniaturist and People's
Artist of the Russian Federation, V.F. Nekosov.

Forum attendees were impressed by the defile, during which 80 artworks of
embroidery and lacemaking were presented — graduation projects by students of the
Higher School of Folk Arts (Academy), captivating with their beauty, elegance,
exquisite taste, and flawless execution (Fig. 5-7).

Fig. 5-7. Defile. Works by students of the Higher School of Folk Arts (Academy)

Works presented by the Higher School of Folk Arts (Academy) over the last
five years have been displayed at more than 20 international exhibitions, including
those that amazed foreign audiences at UNESCO headquarters in Paris, France.

During the forum, several cooperation agreements were signed, and the
International Association "Scientific-Educational Fellowship in the Field of
Traditional Applied Arts" was announced. This association aims to bring together
all organizations interested in the development and promotion of traditional arts and
crafts in Russia and abroad.
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Mexaynapoanbie XVI| baprpamoBckue urenusi « Urpymika: npouuioe,
HACTOsIIIee, KOHTYPbI OyyLIero»: uToru KoH(pepeHunu
International XVI Bartramov Readings «Toy: past, present, contours of the
future»: conference results

AnHoramusi. Crarbs mocBsiieHa pe3ynbratam MexayHapoaabsix XV
BapraMOBCKI/IX tlTeHI/II‘/i, B KOTOPBIX IIPHUHAIN Y4YaCTHC HAYUYHO-IICAAIOTHYCCKHC
pa6OTHI/IKI/I BY30B, IICaroru O6pa30BaTeJIBHI>IX yqpexcz[eHm"I, a TaK¥KE 321py6e)KHI>Ie
roctu, COTPYAHUKH MY3CCB, IIPCACTABUTCIIN HpCIIHpI/ISITI/If;I II0 IIPOU3BOACTBY
UTPYIICK, PaOOTHUKW YUYPEXKICHUNA KyJIbTYpbl, HCKYCCTBOBEHbI, HCTOPHUKH,
KOJIJICKIOMOHCPHI, MacTepa TPaIUuIIMOHHBIX XYIOKCCTBCHHBIX ITPOMBICIJIOB,
MPEJACTABUTEIM OPTraHOB BJIACTH W OOIIECTBEHHBIX OpPraHU3alMil. YYaCTHUKU
KOH(epeHnu 00CyKIanu NpoOJeMbl HWIPYUIKA KaK YHUKAJIBHOIO SIBJICHUS
KyJbTYpbl, MyTH Pa3BUTHSA HEMPEPHIBHOIO MPOPECCHOHAIBHOIO 00pa30BaHUA B
chepe nau3ailHa UTPYIIKH, COBEPIICHCTBOBAHWE OpraHU3alluU JESITEIbHOCTH
IIOCETUTENIEH B COBPEMEHHOM MY3€HHOM MPOCTPAHCTBE W HWHHOBALIMOHHBIC
MOJIXOJIbI K MY3€HMHO-TIEJaroruiyeCcKor NEeSTeNIbHOCTU. B cTaThe aHAIM3UPYIOTCS
OCHOBHBIE BOIIPOCHI IJICHAPHOTO 3aceJaHusl U padoTa CeKiuil B XyI0KeCTBEHHO-
nenarornuyeckoM mysee urpymku uM. H.JI. baprpama.

KiarwueBbie caoBa: MexayHaponusie XVI baprpamoBckue dYTeHwus,
UTPYIIKA, TMPOEKTUPOBAHUE WIPYIIKH, MpoQecCHOHATbHOE  00pa3oBaHuE,
XyI0’)KECTBEHHO-TIeAarornyeckui mysen urpymku uMm. H.JI. baptpama.

Abstract. The article is devoted to the results of the International XVI
Bartramov Readings, which were attended by representatives of scientific and
pedagogical staff of universities, teachers of educational institutions, as well as
foreign guests, museum staff, representatives of toy manufacturing enterprises,
employees of cultural institutions, art historians, historians, collectors, masters of
traditional art crafts, representatives of authorities and public organizations. The
conference participants discussed the problems of toys as a unique phenomenon of
culture, ways of development of continuous professional education in the sphere of
toy design, improvement of the organization of visitors' activity in the modern
museum space and innovative approaches to museum-pedagogical activity. The
article analyzes the main questions of the participants of the plenary session, as well
as the work of the sections held in the Art and Pedagogical Museum of Toys named
after N.D. Bartram.
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Xyn0XKECTBEHHO-TIEAArOTUYECKUMN
my3er wurpymku uM. H.J. baprpama
MPUHAJICKUT K UHCIY YHUKAIBHBIX
KyJIbTYPHO-00pa30BaTEIbHBIX
YUPEKICHUM, COYETaIIIUX
IIPOCBETUTENILCKYI0 MUCCHUIO 3HAKOMCTBA
My Saporunie 3 VI Baypasionciche ru JIeTel U B3POCHBIX C KOJUIEKIIUSIMU MYy3esi
KORTYP! Gyaymiero» C  HAyYHBIMH  HUCCICIOBAHMSIMU U
oOpa3oBaTenbHON NEATEIBHOCTBIO.
My3eii IBIIIETCS €TUHCTBEHHBIM B CTPAHE
PO HIbHBIM o0Opa3oBaTeIbHBIM,
Hay4YHBbIM U MPOCBETUTEIILCKUM LIEHTPOM
B 00JIaCTU WTPYIIKH, OOBbEIUHEHHBIM B
KJIacTep € MPOMUIBHBIM YUPEKICHUEM
BbICIIETO oOOpa3oBanus — CeprueBo-
[TocaqckuM HMHCTUTYTOM WIPYIIKH —
¢unuanoM Beicmiel MIKONbBI HAPOAHBIX
UCKYCCTB (aKaJIeMHH).
Puc. 1. Apuma XVI MexmyHapoaabix 03 nexabpst B XyI0XECTBEHHO-
baptpamoBckux ureHU neaarorudyecKkom My3ee UTPYLIKH
uMm. H.JZI. Baptpama cocrosmmuce XVI
Mexaynaponnsle bapTpamMoBCKHE YTEHUS, CTATyC KOTOPBIX OBbUI MOJTBEPKICH
yY4aCTHUKaMU M3 3apyOexkHbIX rocynapctB: PecnyOnuku benapyceh, Anonus u
Cunranmyp. Tema koHpepenuun «Urpymika: mpornuioe, HACTOAIIEE, KOHTYPHI
oyaymero» (puc. 1-27). VuacTHuku '
bapTpaMOBCKUX UYTEHUN MOJYUHIH
BO3MOXXHOCTb ~ OCMBICTIUTH  OMBIT
MPOIILIOTO, chopMyIUpPOBAThH
COBPEMEHHBIC TPOOJIEMBI CO3/IaHUS
U Pa3BUTUS WUTPYIIEK U HAMETUTh
MyTH, MO KOTOPHIM OyJIEeT JaJibliie
pa3BuBaTbcid  MPOGECCUOHANIBHOE
obpazoBaHnue B 93TOH  cdepe,
o0CyaUTh  BONPOCHI  U3YyYEHUS,
DKCTIOHUPOBAHUS, XpPaHCHHUS U
pecTaBpaluu MY3E€HHBIX

Puc. 2. OtkpoiTue XVI MexnyHapoaHbIx
HPpEAMETOB. BaprpaMoBCcKuX uTeHMi

" Puc. 1-17. ®oto aBTOpa CTATHH.
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Lenr Mexnaynapoausix bapTpamMoBckux uteHuit — oOCynuTh MpoOieMy:
KaKoW JOJDKHA OBITh POCCHUMCKAs UIpyIIKa B M3MEHHUBILIEHCS COLIMOKYJIBTYpPHOM
CUTyallud. YYacTHUKM KOH(QEpPEeHUUH OOCyAMSIM NpoOJIeMbl MIPYLIKH Kak
YHUKQIBHOTO  SBJICHMSI  KyJIbTYpbl, IYTH  pa3BUTUSA  HENPEPBIBHOIO
npoecCHOHANBHOrO 00pa3oBaHUs B cdepe Au3ailHa UIpyLUIKd, a Takke
COBEPILIECHCTBOBAHUE OPraHU3alMU JEATEIBHOCTH IIOCETUTENEH B COBPEMEHHOM
My3€HHOM IIPOCTPAHCTBE U MHHOBAL[MOHHBIE NIOXO0bI K My3€HHO-TIEAarOrM4e€CKON
NEATEIBHOCTH.

B pamkax baprpamoBckux uTeHMl OBUIM TOXAMUCAHBI JOTOBOPHI O
coTpyaHuuecTBe: ¢ acconmanuerd «llamara HapoOOHBIX  XYZJ0KECTBEHHBIX
POMBICIOB U pemecen PecriyOnuku Kpeim» 1 PoraueBckuM LIEHTPOM KyJIbTYPhI U
HapoaHOro TBopuecTBa PecnyOnuka benapyche.

C  [pUBETCTBEHHBIM  CIOBOM K
y4yacTHUKaM  KOH(QEpEeHUUU  OOpaTUIHChH
B.®. MakcumoBuu, akaaemMuk Poccuiickoi
aKaJeMun oOpa3oBaHus, TIOKTOP
[earorn4eckux Hayk, npodeccop, Npe3uaeHTt
Beicieli  IMIKOJIBI  HAPOAHBIX  MCKYCCTB
(akamemun); O.I1. PriOHUMKOBa, KaHIUIAT
NeJaroruueckux Hayk, pekrop Beicmen
IIKOJBl HAPOJHBIX HCKYCCTB (akaaeMun);
JI.C. bonaraesa, BHUlIe-TyOepHATOP
MockoBckoit o6nactu; P.I. Tuxomuposna,

Puc. 3. [Tpusercteentoe BoicTymienne  PeAcenaTens Cosera nenyraToB CeprueBo-

M.B. [laiin, npejcenaress [Tocaackoro ropoackoro okpyra; M.b. [laiiH,
OOu1eCTBEHHOH MaaThl npeaceaaTenb OO01ecTBeHHOM TrajaThl
Ceprueso-Ilocaznckoro CeprueBo-Ilocanckoro ropoackoro oOkxpyra,

TOPOJICKOTO OKPYTa, AMPEKTOPA

. nupekrop «llenrpa EnnzaBetsl MaMOHTOBOMY
«llentpa EnuzaBersl MamMOHTOBOM» P p «llentp

(puc. 3); Exo Kymanmos Hakarasa
UCCJIeIOBATENb PYCCKOM KYJbTYpbl, Mpodeccop sAMmoHCKoro wuHcTuTyTa Kbhiio;
H.H. T'opnenkas npesuaeHt accoumanuu «llamata HapOIHBIX XyI0XKECTBEHHBIX
npombiciioB U pemecen Pecyommku Kpeimy; O.B. OzepoBa mupexkrop Ceprueso-
[Tocaackoro MHCTUTYTA UTPYIIKY — uraia BeIciieil Kokl HApOIHBIX UCKYCCTB,
KaHJIUJAT nenarornyeckux Hayk. B aapec Mexnaynapogusix XVI baprpamoBckux
YTEHUA  TOCTYNWIO  npuBerctBue oT E.A.  BropsirmHoH, nemyrara
I'ocynapctBennoit Jymsbl, 3amecturens npeacenarens Komurera I'ocyapcTBeHHOM
JIyMBI 110 3a11MTE CEMBU, BOITPOCAM OTIIOBCTBA, MATEPUHCTBA U JETCTBA B KOTOPOM
OTMEUAJIOCh 3HAYCHUE YTCHHU I, UMEIOIINX MHOTOJIETHIOO TPAULIMIO.

UreHnsi OTKPBUIMCH MY3bIKaJIbHBIM TMPHUBETCTBUEM yuamuxcsa [lerckon
ko6l uckyccTB Ne 8» r. Ceprues Ilocaz (puc. 4, 5).

KitoueBbim coObiTeM Mexayrapoaasix X VI bapTpaMoBCKUX YTEHUH CTao
rieHapHoe 3acenanue (moaepatopbl C.A. TuXxoMupoB, KaHAUAAT KYJIbTYPOJIOTHH,
JIOTICHT, MPOPEKTOp MO HAYYHOW pabote, MOIEHT KadeIphl UCTOPHH HMCKYCCTB
Bricuieit mikomsl HapoiHbIX UcKyccTB U O.B. O3epoBa, KaHAMAAT NEAArOTUYECKUX
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Hayk, nupekTop CeprueBo-Ilocaackoro nHCTUTyTa UTpyIKU — (unuana Briciiein
IIKOJII HAPOJHBIX UCKYCCTB).

Puc. 4, 5. My3bikanbHOE IpUBETCTBUE yuamuecs [{eTckoi mkoiasl uckycct No 8y
r. Ceprues Ilocan

JlokJapl Ha TIJICHAPHOM 3aCelaHUK ObUIH MOCBSIIEHBI PA3JIMUYHBIM aCIIEKTaM
UTPYLIKKM KAk MHCTPYMEHTAa TMOJAEPKKA TPAJUIMOHHBIX ILIEHHOCTEN U
[MaTPUOTUYECKOT0 BOCIIUTAHUSA JAETEN U Monoaexu. B.d. MakcuMoBUY oTMETHIIA
3HauYCeHUE XyA0KECTBEHHO-TIEAArornueckoro myses urpymku um. H.JI. baprpama
KaK dYacTh cTpaTerud Bpiciiel MIKOJBI HApOJHBIX HUCKYCCTB (aKaJIeMHH).
T.B. byukas, npenyrar IlocymapctBeHHou Jlymbl, NEpBBIA  3aMECTUTEIIb
npencenarens Komurera I'ocynapcrBeHHoM Jlymbl MO 3alUTEe CEMBH, BOIIPOCAM
OTIIOBCTBa, MaTEPUHCTBA M JI€TCTBA MO3HAKOMMJIA YYaCTHUKOB KOH(EPEHIHH C
MEpaMU MOJICPKKU TPATULIMOHHBIX POCCUMCKUX CEMEHWHBIX LIEHHOCTEW, OTMETHUB
3Ha4YeHUE UTPYIIKH, pacckazaia o pa3padorke 'OCTa ncuxonoro-negarornyeckom
AKCIIEPTU3bI COBPEMEHHBIX UTPYIIIEK.

Poccniickast Urpyiika Kak CpeicTBoO
MaTPUOTHYECKOTO BOCHUTAHUS
MOJPACTAIOIIETO MOKOJIEHHUS cTaja TEMOMN
nokinaga M.b. JlaitH. OnbITOM TECHOTO
cotpynuuuectBa CeprueBo-Ilocaackoro
WHCTUTYTa UIPYWIKM HW MOCKOBCKOU
JTyXOBHOW aKaJE€MHH B JI€JI€ BOCIIUTAHUS

TPaJIULIMOHHBIX LIEHHOCTEU cpenu
MOJIOAEKU MTOJETIUIICA MEPOMOHAX
NunokenTuit, PYKOBOAUTEID

MHCCHOHEPCKOTO OTAENA.

B pamkax muieHapHOro 3acegaHus
OblIa MPOBEJICHA MpE3eHTaIUs COOpHHUKA
JTOKJIAJIOB MexnyHapOoIHbIX XV
baprpamoBckux ureHun «Mup Urpyuek,
NETCTBA M KyJIbTYpPbD», COCTOSIBIIMXCS B

Puc. 6. cOopHUK 10KITa10B MK TyHAPOTHBIX
XV BaptpamoBckux ureHui «Mup urpyuiex,
JI€TCTBA U KYJIbTYpPbI», COCTOSBLIIUXCS
B 1ekabpe 2023 r.

nekadpe 2023 r. (puc. 6).
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Bo BTOpo#i yacTu KOH(EpEeHIMU yYaCTHUKU MPOJOJDKHIN paboTy B Tpex
CEKLIMAX: «CoBpemMeHHass ~ UIpylIKa: nyTH  pas3Butus»,  «Pa3Butume
npogdeccuoHanpHOro oOpa3oBaHusi B oOiactu wurpymkm» u  «KynbrypHo-
00pa30BaTeNbHOE IPOCTPAHCTBO MY3€Es».

Mopneparop mnepoir cexkunu O.B. OsepoBa BBICTYIMIIA € JIOKJIAIOM
O TEXHUYECKON UIpyIIKe Kak oOpase 31moxu. O poau My3€eB UTPYIIKH B Pa3HbIX
CTpaHaxX M MX BKJIAJe B pa3BUTHE UIpywlIKH pacckasana O.Jl. Tkauesa, uieH
benopycckoro coto3a MacTepos, 3aBeyroninii CTpeHbKOBCKOTO paiOHHOTO LIEHTpa
pemecen PoraueBckoro eHTpa KyJabTyphl 1 HAPOJHOrO TBOpUecTBa U3 PecyOnmku
benapycs. A. Kox, MeHeKep 0 MApKETUHTY U CBSI3AM C OOIIECTBEHHOCTHIO My3es
urpymikn  «MINT» w3 CuHranypa OTMETWIa BaXXHOCTb IPOBEACHUS
bapTpaMOBCKMX YTE€HMH, KaK MEXKIYHApOAHOM IUIOMIAAKH JUIi  BCTpEY
npodeCCUOHANIOB,  OOCYXKJIEHHSI ~ BOIIPOCOB  BBICTABOYHON  JESATEIBbHOCTH
U HKCIIOHMpOBaHMs. bpla oTMeueHa HEOOXOAMMOCTh CO3JAHMSI UHTEPAKTUBHBIX
30 ¢ 3D »sddekramu B pmerckux My3esx, g HUX  3HAKOMCTBA
C MYJIbTUIIIMKALIMOHHBIMU T'€POSIMHU.

HeoOxoaumocTh pa3BUTHS M CO3JJaHUE HOBOW POCCHIMCKOM WTPYIIKH,
BOCHHTHIBAIOLIEH MAaTPUOTUYECKUE YyBCTBA peOeHKa, 0003HaUMIa MPEACTABUTEID
KpynHoro npousBoaurens urpyuek — OAO «Becna» u3 r. Kuposa T.H. Kammna.
Ona oTMeTHsIa, YTO MOATOTOBKOW CHEIMAIUCTOB B 00JACTH UTPYLIKU 3aHUMAETCS
€IUHCTBEHHOE yupexkIeHnue ctpanbl — CeprueBo-Ilocaackuil MHHCTUTYT UTPYIIKH. B
HACTOSIIIee BPEMsI HIMEHHO MHCTUTYT UTPYILLIKH MOXKET 00€CIEeYUTh BO3PACTAOIILYIO
NOTPEOHOCTh B MHXEHEPHBIX CIEIIMATIBHOCTSIX.

bonpiioli wHTEpeC BBI3BAN JOKJIAA XPAHUTENS MY3EHHBIX IPEAMETOB
XyIn0KECTBEHHO-TIEIarOTUYeCKOro  my3ed wurpymku um. H.J[. baprtpama
E.H. backakoBoii. A30yku B kapTuHkax XIX—XX BB. U3 KOJIJIEKIIMH My3€s MOTYT
M0/IaTh COBPEMEHHBIM TieAaroram npumep 3GpHEeKTUBHOTO 00yUeHUS M BOCTTUTAHUS
JIeTe|, a MOJIOJBIM IU3aiiHepaM MOMOYb B CO3/1aHUU HOBBIX BOCTPEOOBaHHBIX BUI0B
UTPOBBIX MOCOOMIA.

PaszButre npodeccronansHoro oOpa3oBaHus B 00JIaCTU UTPYIIKU SBIISIIOCH
OJIHUM M3 BaXKHbIX BONpPOCcOB bapTpamoBckux utenuil. B noknage M.A. JIbikoBOH,
JIOKTOpa TMEJaroru4eckux Hayk, JOLIEHTA, 3aMECTUTEN JUPEKTOpa IO HAy4YHO-
MeToau4ecko pabore MHCTUTYTa TpaauIIMOHHOTO MPHUKIAJHOTO HCKYCCTBA —
MockoBckoro ¢unuana BeIcmiell MIKOJbI HAPOAHBIX MCKYCCTB OBUIM TOJHSATHI
BOIIPOCHI BOCHUTATENILHOTO MOTEHIMANA TPAAUIIMOHHON UTPYIIKH U OCOOCHHOCTH
oOydenust Oyaymux auzailHepoB. O NPOEKTHUPOBAHWM WIPYIIKA B paMKax
porpamMM BBICILIET0 0Opa30BaHUsl YYACTHUKHM KOH(EpEeHLMH y3HAdu U3 JOKJIaja
E.B. Yukunesckon, unena Coro3a XyJa0xHUKOB Poccuu, uineHa MexayHapoIHOM
denepauy  XyJIOKHUKOB, TNpenojaBareis  Kadeapsl  MNpopecCHOHAIbHBIX
mucuuiinH - CeprueBo-Ilocaackoro uHctuTyTa wurpymkd. M.A.  Kosanesa
npeacTaBuiIa T0KIaa 00 0COOCHHOCTSIX 00YUEeHHs] PUCYHKY U )KUBOMUCH Oy TyIIHUX
JTA3aUHEPOB UTPYILKH.

VYyactHuku Tperbeil cekuuu XVI baprpamoBckux urennii — «KynpTypHO-
00pa3oBaTeNbHOE MPOCTPAHCTBO My3es» — OOCYIMIHN MPOOIEMbI SKCTIOHUPOBAHUS
U aTpuOyLUU My3eHHBIX peaMeTOB. OHU OTMETHIIH, YTO HEJOCTATOYHO MPOBECTH
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Cepbe3Hble HAay4YHBIE HCCIECJOBAHMS W BBIIBUTH OTIUYUTEIbHBIE OCOOCHHOCTH
KOHKPETHOM WIPYLIKH, OYEHb Ba)KHO NPAaBUJIBHO IOKA3aTh €€ B IPOCTPAHCTBE
My3esl, IPUBJIEKAs] BHUMAHUE TOCETUTENEH.

O KyJIbTYpHBIX, MPOCBETUTENHCKUX U 00pa30BaTEIbHBIX acCHEKTax padoThI
My3€sl paccka3ajiu MpeAcTaBuTeNn My3eeB MockBbl, Ps3anu, Bonorgsl, Cepruesa
[locaga. BHuMaHue y4aCcTHUKOB M TOCTEH KOH(EpEeHUUU MPUBICKINA JTOKIAIbI
C.B. T'opoxaHuHOW, KaHAWJaTa HWCKYCCTBOBEICHHMS, 3aBEAYIOIIETO HAy4HO-
donnoBeIM OoTAETOM «Pycckoe HapogHOE U AEKOPATUBHO-TIPUKIIATHOE UCKYCCTBO
XVII-XX BekoB» CeprueBo-Ilocaackoro rocyJaapCTBEHHOTO  HCTOPHUKO-
XyZIOKECTBEHHOTO My3esi-3anoBegHuka; E.B. MenpHUKOBOM, XpaHUTEI My3€MHBIX
npeametoB 1 H.B. KameHckoii, HadaJlbHHKa 3KCKYPCHOHHO-00pa30BaTEILHOTO
otaena XyAoKECTBEHHO-Tlenarornaeckoro mysest um. H.J[. baptpama, xoropsie
NpEeACTAaBWIA KOJUIKIMIO d3THOrpaduueckux kykoa Konma XIX — XX B.
U pacckazaiu o mpodiemMax MX aTpuOYTHUKH, UCTOPUU COBETCKOIO LIMPKOBOTO
MCKYCCTBa B UTPYIIKAX UX KOJUICKIIUUA MY3€sl.

B pamkax Mexnynapoaubix XVI bapTpamMoBckux uteHuid ObUTH MPOBEICHBI
MacTep-KJIacchl 10 H3TOTOBJIEHUIO TPaJAULMOHHONW OOrOpoACKOW HIpYLIKH,
UTPYIIEK U3 TEKCTWIA U Oymaru u Ap. (puc. 7) YUYaCTHUKH UYTEHUH MOTJIU
MIOCMOTPETh BPEMEHHBIE BBICTABKH «CeMbsi — cuiia Poccum», BBICTaBKUA UTPYIIEK
babpuku «Pycckuii ctuib [logMockoBbs» (. X0TbKOBO) 1 « MHOTOMIHMKAst OepecTay
my3est  «XKuoe gepeBo» (r. HoBocuOupck), a TakKe  BBIIYCKHbBIC
KBAIM(PUKALMOHHBIE pPa0OThl CTYAEHTOB BbIclIero ooOpa3zoBanus Ceprueso-
[locaackoro WHCTUTYTa WIPYIIKM — PEHOBAMM WIPYUIEK W3 KOJUIEKUUHU
Xyno0KeCTBEHHO-TIe[arorunueckoro myses urpyiiku uM. H.J[. baptpama (puc. 8).

Puc. 7. Macrep mactep-Kiiacchl 1o Puc. 8. BricTaBka BBIITYCKHBIX
W3TOTOBJICHHUIO TPAJAUIIMOHHON KBaTM(UKAITMOHHBIX padOT CTYJICHTOB
00ropoICKOI UTPYLIKU Ceprueso-Ilocanckoro MHCTUTYTa UTPYIIKU

Mexnynaponnsie XVI baptpamoBckue urenust B CeprueBom Ilocane cranu
JMCKYCCUOHHOM IJIONMIAIKOM, paccCMaTpHUBAIOILIEH BOIPOCHl Pa3BUTHS POCCUNCKON
UTPYIIKA B  HM3MEHHUBILIEWCS COLMOKYJIBTYpPHOM mapanurme, coOpaBiuei
MpeICTaBUTENECH Pa3HbIX CPep NeATETbHOCTH.
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OO6cy:x1eHrne 3HaYUMBIX BOIIPOCOB MPUOOPENO 0CO0YI0 aKTyaabHOCTh B ['0/1b1
JeCATHIICTHS IETCTBA, 00bsBICHHBIC YKa3oM [Ipesunenta Poccuiickoit @eneparuu
B.B. IlytunbiM, KOrga OJHOM W3 NPHUOPUTETHBIX LEJIEH SBISIETCS BOCIIMTAHUE
rapMOHUYHO Pa3BUTOM U COLIMATILHO OTBETCTBEHHOM JJUYHOCTH HA OCHOBE TYXOBHO-
HPABCTBEHHBIX [IEHHOCTEH, HCTOPUYECKUX U HAIIMOHAIBHO-KYJIBTYPHBIX TPAIULIUAIM.
KynbTuBUpOBaHHWE HAIMOHAJIBHBIX IIEHHOCTEH, JIFOOOBb K HWIPYIIKE — JIOJKHBI
BOCHUTHIBATHCS C JETCTBA, MIPyIIKa KaK OJWH W3 BAXXHEUIIMX HWHCTPYMEHTOB
BOCHUTAHUS, OT KOTOPOTrO BO MHOT'OM 3aBHUCHUT TO, KAKOE MOKOJIEHUE MBI IMOJYYUM B
Oyay1iem.
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Ozerova 0O.V., candidate of pedagogical sciences, director of the Sergiev
Posad institute of toys-branch of the Higher School of Folk Arts (Academy), Moscow
region, Sergiev Posad, Severny proezd, 5, e-mail: ozerova_72@list.ru

International XVI Bartramov Readings «Toy: past, present, contours of the
future»: conference results

Abstract. The article is devoted to the results of the International XVI
Bartramov Readings, which were attended by representatives of scientific and
pedagogical staff of universities, teachers of educational institutions, as well as
foreign guests, museum staff, representatives of toy manufacturing enterprises,
employees of cultural institutions, art historians, historians, collectors, masters of
traditional art crafts, representatives of authorities and public organizations. The
conference participants discussed the problems of toys as a unique phenomenon of
culture, ways of development of continuous professional education in the sphere of
toy design, improvement of the organization of visitors' activity in the modern
museum space and innovative approaches to museum-pedagogical activity. The
article analyzes the main questions of the participants of the plenary session, as well
as the work of the sections held in the Art and Pedagogical Museum of Toys named
after N.D. Bartram.

Keywords: International XVI Bartram's Readings, toy, toy design,
professional education, Art and Pedagogical Toy Museum named after N.D.
Bartram. N.D. Bartram.

The Art and Pedagogical Museum of Toys
named after N.D. Bartram is one of the unique
cultural and educational institutions that combine
an enlightening mission of introducing children
and adults to the museum's collections with

Mumiomspasisi XV1 Enprpamoncane wronss scientific research and educational activities. It is

KOHTYPbI Oyayiero»

the only specialized educational, scientific, and
outreach center in the country dedicated to toys,
clustered with a higher education institution — the
Sergiev Posad Institute of Toys, which is a
branch of the Higher School of Folk Arts
(Academy).

On December 3rd, the Art and Pedagogical
Museum of Toys named after N.D. Bartram held
its sixteenth annual International Bartram

Fig. 1. Poster of the XVI Readings, with participants from foreign
International Bartram Readings countries such as Belarus, Japan, and Singapore
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confirming the event’s status. The conference theme was “Toy: Past, Present,
Contours of the Future” (Fig. 1-28).

Participants had the
opportunity to reflect on past
experiences, formulate current
issues related to toy creation and
development, outline paths for [
further professional education in this 243
field, and discuss topics such as the
study, exhibition, storage, and
restoration of museum artifacts.

The goal of the International
Bartram Readings is to discuss the
issue: what should the Russian toy be
like in the changed sociocultural
situation. Conference participants
discussed the problems of the toy as a unique cultural phenomenon, ways to develop
continuous professional education in the field of toy design, as well as improving
the organization of visitor activities in modern museum spaces and innovative
approaches to museum-pedagogical activities.

Within the framework of the Bartram Readings, cooperation agreements were
signed: with the Association "Chamber of Folk Art Crafts and Handicrafts of the
Republic of Krimea" and the Rogachev Center for Culture and Folk Art of the
Republic of Belarus.

Fig. 2. Opening of the XVI International Bartram
Readings

With  welcoming remarks at the
conference were addressed by V.F.
Maksimovich, academician of the Russian
Academy of Education, doctor of pedagogical
sciences, professor, president of the Higher
school of folk arts (Academy); O.P. Rybnikova,
candidate of pedagogical sciences, rector of the
Higher school of folk arts (Academy); L.S.
Bolataeva, deputy governor of the Moscow
Region; R.G. Tikhomirova, chairperson of the
s Council of Deputies of the Sergiev Posad urban
Fig. 3. Welcome speech by M.B. Dayn, district; M.B. Dayn, qhairperson of the Euplic

chairperson of the Public Chamber of ~ Chamber of the Sergiev Posad urban district,
Sergiev Posad urban district and director of the "Elizaveta Mamontova Center"
director of the Elizabeth Mamontova  (Fig. 3); Yoko Kumanoya Nakagawa,
Center researcher of Russian culture, professor at Keio

University, Japan; N.N. Gorodetskaya,

president of the association "Chamber of Folk Art Crafts and Handicrafts of the
Republic of Krimea"; O.V. Ozherova, director of the Sergiev Posad Institute of Toys

8 Fig. 1-17. Photos taken by the article's author.
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- a branch of the Higher school of folk arts, candidate of pedagogical sciences. The
XVI International Bartram Readings received a greeting from E.A. Vtorygina,
deputy of the State Duma, deputy chairman of the State Duma Committee on family
protection, fatherhood, motherhood and childhood issues, noting the importance of
these readings, which have a long tradition.

The readings began with a musical welcome from students of the Children's
art school No. 8 in Sergiev Posad (Fig. 4, 5).

The key event of the XVI International Bartram Readings was the plenary
session (moderated by S.A. Tikhomirov, candidate of cultural studies, associate
professor, vice-rector for research, associate professor of the Department of history
of arts at the Higher school of folk arts, and O.V. Ozherova, candidate of pedagogical
sciences, director of the Sergiev Posad Institute of Toys - a branch of the Higher
school of folk arts).

Figs. 4, 5. Musical greeting from students of Children's art school No. 8, Sergiev Posad

The reports at the plenary session were devoted to various aspects of toys as
a tool for supporting traditional values and patriotic education of children and youth.
V.F. Maksimovich noted the importance of the Art and Pedagogical Museum of
Toys named after N.D. Bartram as part of the Higher school of folk arts' strategy.
T.V. Butskaya, State Duma deputy and first deputy chairperson of the State Duma
Committee on Family protection, fatherhood, motherhood, and childhood issues,
introduced conference participants to measures aimed at supporting traditional
Russian family values, highlighting the significance of toys, and discussed the
development of a psychological-pedagogical expertise standard for modern toys.

The topic of the Russian toy as a means of patriotic upbringing of the younger
generation was addressed in the report by M.B. Dayn. Hieromonk Innokenty, head
of the missionary department, also shared his experience of close cooperation
between the Sergiyev Posad Institute of Toys and the Moscow Theological Academy
in fostering traditional values among young people.
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During the plenary session, a
presentation of the collection of papers

s ————

e ———— from the International XV Bartram

.—'_:._—‘:.-.-—-:',::--- e S——

e s Readings "World of Toys, Childhood,

i
——

LA

g% and Culture,” which took place in
December 2023, was conducted
(Fig. 6).

In the second part of the
conference, participants continued
their work in three sections: "Modern
Toy: Development Paths,"
"Development of Professional
Education in the Field of Toys," and

F|g 6. Collection of papers from the "Cultural and Educational Space of the

International XV Bartram Readings "World of ~Museum."
Toys, Childhood, and Culture," held in 0.V. Ozerova, moderator of the
December 2023 first section, delivered a report on

technical toys as an image of the era. O.D. Tkacheva, a member of the Belarusian
Union of Masters and head of the Stren’kovsky district Crafts Center of the
Rogachev Center for Culture and Folk Art from the Republic of Belarus, spoke about
the role of toy museums in different countries and their contribution to the
development of toys. A. Kokh, marketing and public relations manager at the
"MINT" Toy Museum in Singapore, emphasized the importance of holding Bartram
Readings as an international platform for professionals to meet, discuss exhibition
activities, and display exhibits. She highlighted the need to create interactive zones
with 3D effects in children's museums to familiarize them with animated characters.

T.N. Kashina, a representative of the major toy manufacturer JSC "Vesna"
from Kirov, stressed the necessity of developing and creating new Russian toys that
foster patriotic feelings in children. She pointed out that only one institution in the
country is involved in training specialists in the field of toys—the Sergiev Posad
Toy Institute. Currently, this institute can meet the growing demand for engineering
specialties.

The report by E.N. Baskakova, keeper of museum items at the Art and
Pedagogical Museum of Toys named after N.D. Bartram, generated significant
interest. Picture alphabets from the 19th-20th centuries in the museum’s collection
could serve as examples for contemporary educators in effective teaching and child-
rearing methods, while assisting young designers in creating new types of popular
educational materials.

The development of professional education in the field of toys was one of the
key topics at the Bartram Readings. In her report, I.A. Lykova, doctor of pedagogical
sciences, associate professor, and deputy director for research and methodology at
the Institute of traditional applied arts—Moscow Branch of the Higher school of folk
arts—addressed the educational potential of traditional toys and the specifics of
training future designers. Participants learned about toy design within higher
education programs from the report by E.V. Chikilevskaya, a member of the Union
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of artists of Russia, a member of the International Federation of artists, and a lecturer
at the Department of professional disciplines at the Sergiev Posad Toy Institute.
M.A. Kovaleva presented a report on the peculiarities of teaching drawing and
painting to future toy designers.

Participants in the third section of the XVI Bartram Readings—"Cultural and
Educational Space of the Museum"—discussed issues related to exhibiting and
attributing museum artifacts. They emphasized that conducting thorough scientific
research and identifying distinctive features of a particular toy are not enough; it is
equally important to present it effectively in the museum space to attract visitors’
attention.

Representatives from museums in Moscow, Ryazan, Vologda, and Sergiev
Posad talked about the cultural, educational, and enlightening aspects of museum
work. Reports by S.V. Gorozhanina, candidate of the art history and head of the
Scientific and Fund Department "Russian Folk and Decorative and Applied Arts of
the 18th-20th Centuries" at the Sergiev Posad State Historical and Art Museum-
Reserve, as well as those by E.VV. Melnikova, curator of Museum Items, and N.V.
Kamenskaya, head of the Excursion and Educational Department at the Art and
Pedagogical Museum of Toys named after N.D. Bartram, drew considerable
attention. These presentations featured a collection of ethnographic dolls from the
late 19th to 20th century and explored problems associated with their attribution,
along with the history of Soviet circus art reflected in the museum's toy collection.

As part of the International XVI Bartram Readings, master classes were
organized on making traditional Bogorodsk toys, textile and paper toys, etc. (Fig. 7).
Participants had the opportunity to visit temporary exhibitions such as "Family -
Strength of Russia,” an exhibit of toys from the "Russian Style of the Moscow
Region" factory (Khot’kovo town), and "Multifaceted Birchbark" from the "Living
Tree" museum (Novosibirsk city), as well as view graduation projects by students
of the Sergiev Posad Toy Institute - renovations of toys from the Art and Pedagogical
Museum of Toys named after N.D. Bartram collection (Fig. 8).

Fig. 7. Master class on making traditional Fig. 8. Exhibition of graduation projects by
Bogorodsk toys students of the Sergiev Posad Toy Institute
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The International XVI Bartram Readings in Sergiev Posad served as a
discussion platform addressing the development of Russian toys within the changing
sociocultural paradigm, bringing together representatives from various fields.

The discussions on these significant issues have become particularly relevant
during the Years of the Decade of Childhood, proclaimed by decree of the President
of the Russian Federation V. Putin, where one of the primary goals is to nurture a
harmoniously developed and socially responsible individual based on spiritual-
moral values, historical, and national-cultural traditions. Cultivating national values
and love for toys should be instilled from childhood, as toys are one of the most
crucial tools for education, greatly influencing the kind of generation we will have
in the future.
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Epmaxoea M.B., kanouoam nedacocuyeckux HayK, 3amecmumend OUPeKmopa
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111 Me:xnynapoaunsiii gpopym « TpagunuoHHbIe Xy10:KeCTBEHHbIE POMBbICJIbI
U BbIcuIee npoduiabHoe npodgeccuoHaJIbHOE 00pa3oBaHHMe: COBPEMEHHbIE
BbI30Bbl, HOBbI€ BO3MOKHOCTH M NEPCHEKTUBBLDY: MO/IBe/leHHE HTOT0OB
III International Forum «Traditional art crafts and higher specialized
professional education: modern challenges, new opportunities and
perspectives»: summarizing the results

1 MexyHapoIHbII bopym

«TpaIuIoHHbIE XYI0KECTBEHHBIE

OPOMBICIIEI U BEICIIEE  HPO(UILHOE

1l MeskayHanoworo Gonya po¢eCCHOHAIIEHOE oOpa3oBaHHUeE:
ronsmosn G ¥R e mroeinc o COBPEMEHHEIE BBI30BEI, HOBEIE
Moo, 1 BO3MOYKHOCTH U TEPCIIEKTHBBI» COCTOSICS
L 5-6 nexabps 2024 r. B DeIOCKMHCKOM

B e o) MHCTUTYTE€  JIAKOBOM  MMHHMATIOPHOM

xuBonucu — ¢umanie DPI'bOY BO

Puc. 1. Adwma [T MesxIyHapoHoro «BpIcIias mKojga HApOJHBIX HCKYCCTB
dopyma «TpauIonHbIe XynoxkecTBenHbe  (aKageMus)» (puc. 1°).

IIPOMBICJIBI U BBICIIICE HpO(bI/IJ'H)HOC HPGBI/IILCHT Bricien IIKOJIBI
npodeccroHanbHOe 00pa3oBaHue: HAPOJIHBIX HCKYCCTB (axkazemun),

COBPEMCHHBIC BHI30BHI, HOBBIE N o
aKaJCMUK Poccniickoit aKkaacMmnu

BO3MOXHOCTH U NCPCIICKTHUBLI)

® Puc. 1-11. ®oto aBTOpa CTATHH.
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oOpa3oBaHMsI, JOKTOp MEAarornyeckux Hayk, mnpodeccop B.®. MakcumoBud
TOP>KECTBEHHO OTKpbula ¢GopyM. C NPUBETCTBEHHBIMU CIIOBAMU K TOCTSIM U
yuyacTHukaM oOpatunuck O.I1. PpiOHHMKOBa, KaHIMIAT MEJArOTHYECKUX Hayk,
pektop Briciieit mkosbl HapoHbIX UckyccTB (akagemun); JI.C. bonaraesa, Bule-
ryoepHarop MockoBckoit oOmactu; A.I'. JluaeHko, 3aMeCTHTENh HadajlbHHKA
VYrhpaBneHuss — 3aBEIYIOLIAN OTAEIOM pPa3BUTHS HAPOJIHBIX XYJI0KECTBEHHBIX
MIPOMBICIIOB YTIPAaBJIEHUS MO PAa3BUTHIO TypH3Ma M HAPOJHBIX XYJ0KECTBEHHBIX
IpOMBICTIOB MUHHUCTEpCTBA KyJAbTYphl M Typu3Ma MOCKOBCKOW o0OnacTu;
B.M. ComuH, npeacenaTenb KOMUCCHH 110 KyJIbType U Typu3My CoBera JenyTaToB
ropojackoro okpyra Mertuin; O.A. CugopkuHa, 3aMecTUTENb [ JTaBbl TOPOJACKOTrO
okpyra Meituiu; H.H. T'opnenkas, npe3unent Accomuanuu «Ilamara HapoIHbIX
XYJI0)KECTBEHHBIX HPOMBICIOB U pemecen PecnyOmuku Kpbsim»; mpencraButenu
uHocTpaHHbIX rocynapctBs — J[.A. OmopoBa, aupextop OOmiecTBeHHOro (hoHJa
«AnbsHe xeHIMH Keipreizcranay; T.C. Panoiika, npodeccop, KOHCYJIBTAaHT IO
BOIpocaM cepOcko-pycckux cBsizeil Apxusa Boesoaunsl (Cep6us, r. Hopu-Can).

B npuserctBum pnenyrata ['ocymapctBenHoit Jymbr E.A. Btopsirmnoit
IIOAYEPKUBAIOCH: « TpagulinOHHbIE XY I0KECTBEHHBIE IIPOMBICIIBI — 3TO UCKYCCTBO,
KOTOpPOE CIOCOOHO BJOXHOBJIATH, BOOIYLIEBIATh, OOBEIUHATH U (POPMHUPOBATH
JTUYECKOE OTHOLIEHHE K KyibType Poccum B menom... <...> MHOrocTopoHHHUMH
IUAJIOT U OO0BEIMHEHUE YCWIMN SKCHEPTOB M3 Pa3IUYHBIX 00OJacTe MO3BOJIAT
peluTh Jt00bIe MPOOJIEMbl, HECMOTPS HAa UX CIIOKHOCTBY.

SApKuUM IITPUXOM TOPKECTBEHHOTO OTKPBITUS (Oopyma CTajao MY3bIKaIbHOE
BbICTyIuleHne  aHcamOnsi  «CoBeuepa»  LleHTpa  KynbTypel M JIOCyra
«Mapdunoy, 3aBeayromuii — B.E. Kazanuesa, pykoBoautens — A.Jl. JloBraus.

JluckyccruonHass 1uiomanka «lLIeHTpsl TpagulMOHHBIX XYHOKECTBEHHBIX
IPOMBICIIOB ~ KaK  TEPPUTOPUS  OMNEPEkKAIOIIEr0  pa3BUTUSA»  (MOJEpaTop
B. ®. MakcumoBuY) oObeauHuIa MpeAcTaBuTeNe MUHHUCTEPCTBA KYJIBTYPhl U
Typu3sMa MOCKOBCKOM 00J1acTH, aAMUHHUCTPAIIMA TOPOJCKOTO OKpyra MpITuIlwy,
nupekTopoB padpuk AO «Denockuno», OO0 «KoctoBoy (puc. 2).

g P THY
ant3oBbt H nEP( NEK

Puc. 2. PaboTa qucKkycCHOHHOM TUTOIIAIKK
((HeHprI Tpa,[[I/H_II/IOHHBIX XYI[O)KCCTBGHHBIX HpOMBICJIOB
KaK TEPPUTOPHSI ONIEPEIKAIOIICTO PA3SBUTHSI
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B xone BcTpeun roctu o0Cyiuiau BAMSHIE BHYTPEHHUX U BHEIIHUX BHI30BOB
Ha pa3BUTHE TPAJULUOHHBIX Xy/10KECTBEHHBIX MPOMBICIOB MOCKOBCKOM 00J1aCTH,
BBISIBUJIM OCHOBHBIE HAIPaBJICHUS U CTPATETNYECKUE IPUOPUTETHI COTPYIHUYECTBA
Briciieli n1koJibl HApOJHBIX UCKYCCTB (aKaJeMus) — €AUHCTBEHHOT O By3a B Poccun
Y MHUpE B 00JIaCTH TPaJAULIMOHHBIX XY10KECTBEHHBIX IPOMBICIIOB — U MPEANPUATUI
HapOAHBIX XYJO’KECTBEHHBIX IPOMBICIOB. /[upekTopa MpeanpusaTHili pacckazaiu
00 OCOOEHHOCTSIX TPYNOYCTPOWCTBAa BBIITYCKHUKOB, COLMAIBHBIX TapaHTUSX,
NEPCHEKTUBAX TBOPUYECKOTO PA3BUTHS M KAPHEPHOTO POCTA MOJIOABIX XYI0KHUKOB.
A TaxXe mocTapajuch HAaWTHU OTBET Ha BOIPOC, Kakas MOJAJEpKKa rocyiapcrsa
HeoOxoauma mpodeccnoHaIbHOMY OOpPa30BaHMIO W TPOHM3BOJACTBY B 00JacTH
TPaJAMLIMOHHBIX XYy/10KECTBEHHBIX MPOMBICIIOB.

[Io OKOHYAaHUM SIPKOM M MHTEPECHOW AUCKYCCHM rocTer Bcrpedan «l'opox
XyJIO)KHUKOB» (puc. 3-6). Bce »xenaromue cMOriu monpoOoBaTh ceOsi B poJv
XYAOKHUKOB, CKYJIBITOPOB, PE3YUMKOB IO JEPEBY, BBIMIMBAJIBUIUI] HAa MacTep-
KJlaccax: M0 POCTOBCKOM (GUHUPTH «TpaaulluOHHBIE POCTOBCKUE IBETHD»
(H.E. CkpumnyHoBa); (GeIOCKMHCKOH JIaKOBOM MHMHHUATIOPHOW  JKMBOIIHCHU
(JI.B. Kab6amoBa); »xocToBckoi xymoxkecTBeHHou pocriucu (B.1O. Illupokona);
JEKOPaTUBHOM POCIHCH 1O METauly B TeXHHKE «MOCKOBCKOE MHCBMO»
(A.A. ComomoBa, K.M. KazpmuHna); O0Oropoickoil XymaoKECTBEHHOW pe3nOe
no xaepeBy (E.C. EBAOKMMOBa); H3rOTOBIIEHUIO CYBEHHPOB C KpPYKEBOM
u BeimmBKOM (C.IO. Anucuna, E.M. BepOeHkHHA); UM «3alUBKU» B TEXHHUKE
uBaHoBckoil ctpouku (M.A. KommuccapoBa); ckynbnrype «Jlemka c HaTypbl
ropenbeHOT0 N300paXkeHus po3 ¢ Juctbsimm» (B.A. JIo6oB).

.L 8 2 . \‘\“; Rl
Puc. 3. Mactep-kiiacc Mo U3roTOBJICHUIO «3AIIUBKU Puc. 4. Macrep-kiacc
B TEXHUKE MBAHOBCKOW CTPOUYKH «3006pakeHue 1IBETOB B

MHOT'OCJIOMHOU TEXHUKE
KOCTOBCKOM XYyJI0KECTBEHHON
pocrucu»

Pabora dopyma mnpoaomxkuiIack Ha JUCKYCCHOHHBIX IUlomiankax. Ha
wiomanke «7paduyuonnsvle Xy00xcecmeeHHble NPOMbICIbL. NPEeMCMEeHHOCMb U
HOBAMOPCMEO 8  UCMoOpudeckol  nepcnekmugey  (MOJAEPAaTOPbl  K.ILH.
M.A. Canranos, k.n.H. M.H. MouanoBa) B 1eHTpe BHUMaHHUS ObUIM BOIPOCHI

47



OCMBICJICHUS XYJO’KECTBEHHBIX TPAIHUIIMIA W BHEIAPEHHUS HOBAIIMM, OMBIT pabOTHI
C TOCYIapCTBEHHBIMM apXMBaMM KaK OJHHM M3 BaKHEWIIUX HCTOYHUKOB
uHpOpMaIlMU O TPAJAULIMOHHBIX IPOMBICIAX, SKCIEPTU3A U OLICHKA COBPEMEHHBIX
W3JIEIUI TPAJUIMOHHOIO MPUKIIAJHOTO HCKyccTBa XyJ0KECTBEHHO-3KCIIEPTHBIM
coBeTOM MOCKOBCKOH 00JaCTH 1O HAPOTHBIM XY/105KECTBEHHBIM MTPOMBICIIAM.

R

Puc. 5. Macrep-knacc 1o u3roToBJICHUIO Puc. 6. Macrep-kinacc «/300pakeHune BeTKa
COBBI — UTPYILIKHU C ABUKEHUEM B TEXHUKE B TEXHUKE JIEKOPATUBHOU POCIIUCHU
00ropoICKOI XyJ0KECTBEHHOM PE3bOBI MO MOCKOBCKO€ ITHCHhMO»

ACPEBY ((B3FJ'I$II[ HOYHOI'O XpaHUTCIIA»

Bropas mnomaaka «O6yuaem yHuxanouwix Xxyooxcnuxos! Ilepcnexmugol
passumusi  CUCmemvl HenpepvleHO20 NPOPecCUoHaIbHO20 00paA308aHUs KAk
eapanma pazeumusi mpaouyUoOHHbIX X)y00HCECMBEHHbIX NPOMBICII06» (MOIEPaTOPHI
n.1.H., npod. H.M. Anekcanaposa, k. uckyccts. H.I'. Ky3nenon) Obuta nmocssiieHna
BOIpOCAM  ONTHMMM3ALMM  COJIEPXKAaHUsI M METOAMK  MPENoJaBaHUs
npodeCCUOHANIBHBIX ~ JTUCIMIUIMH, OpraHu3alui  Hay4YHO-UCCIEA0BATEIHLCKOU
JIEATEIBHOCTH B TMOJTOTOBKE XYJIOKHUKOB TPAJUIIMOHHBIX XYJ0KECTBEHHBIX
MIPOMBICJIOB; M3YUYCHMIO BIIMSHUS XYJ0KECTBEHHO-TBOPUECKON 00pa3oBaTEIIbHOM
cpebl Ha MOJTOTOBKY YHUKAJIBHBIX XY/I0KHUKOB.

Tperbst auckyccuoHHas Momanka «Cucmema 6ocnumanus Oemel,
NOOPOCMKO8,  MOJNOOEdNHCU — CPeOCm8aMu  MPAOUYUOHHBIX — XYOOIHCECMBEHHbIX
NPOMBLCII08: KAKolU eti 6bimb?» (MoJIepaTophl K. KyJbT., no1ieHT C.A. TuxoMupos,
k.1.H. M.B. EpMakoBa) Obls1a OCBSITIIEHA U3YYEHUIO BOCIIUTATEIILHOTO MOTEHIIHATA
TPAAULUOHHBIX XYJO0KECTBEHHBIX IPOMBICIOB M OCMBICICHUIO JIOCTUTHYTHIX
pe3yJbTaTOB M CTPATETMYECKUM TMEPCHEKTHBAM BbICie MIKOJIbI HapOIHBIX
UCKYCCTB (akajieMum) Kak ¢efepaqbHON WHHOBAIMOHHOW TUIOMIANKU. YYaCTHUKHU
MOJEIIAIIMCH ONBITOM OPraHW3alMU BBICTABOYHOM, MPOCBETUTEIBCKOM, TPAHTOBOU
NeATEIbHOCTH HE TOJBKO KakK OJHOM M3 (QopM MOmysspu3alui TPaaUuIMOHHOTO
MPUKJIAAHOTO UCKYCCTBA, HO M KaK (PaKkTopa pa3BUTHS PErMOHAIBHO-UCTOPUYECKHUX
LHEHTPOB TPATUIIMOHHBIX XYA0KECTBEHHBIX MPOMBICIIOB (pHcC. 7, §).
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Puc. 7. Beictymnenue npenogaBaress Puc. 8. BeicTyruieHue K. KyJbT.,

DeOCKMHCKOr0 MHCTUTYTA JTAKOBOM popeKTopa 1o HayuHoii pabore BIITHI(a)
MHUHHUATIOPHON KMBOIIMCH C.A. TuxomMupoBa Ha JUCKYCCUOHHOMN
N.B. JleiiTnanga Ha JUCKYCCUOHHOM TIIOIAAKE miomanake «CrucreMa BOCIUTAaHUSA IETEH,
«TpagunmoHHBIE XyI0KECTBEHHbBIE MOAPOCTKOB, MOJIOJICKH CPEICTBAMHU
MIPOMBICIIBI: IPEEMCTBEHHOCTh U HOBATOPCTBO TPaJAULIMOHHBIX XY105KECTBEHHBIX
B HCTOPUYECKOM MEPCIIEKTUBE IIPOMBICIIOB: KaKoH €ii ObITH?»
3aBepmiana  paboTy BT T
dbopyma TIUCKYCCHSI 7
«KynbTypHO-
00pa3oBaTeIbHbBIN
MNOTCHOUAI TpaduIUOHHBIX
XYOOXKCCTBCHHBIX

MIPOMBICJIOB B COBPEMEHHOM
MY3€HHO-BbICTABOYHOM
MPOCTPAHCTBE»
(MonmepaTtopel K. KYJbT.,
noueHt C.A. Tuxomupos,
k.m.H. M.B. Epmakona), B

Puc. 9. Pabora nuckyccuonnoit miomanaku «KymapTypHo-
00pa3oBaTeNbHbIA NOTEHIIUAT TPATUIIMOHHBIX

paMKax KOTOPOH  xynokeCTBEHHBIX POMBICIOB B COBPEMEHHOM MY3€HHO-
COTPYIHUKHU MY3€e€B, BBICTABOYHOM IIPOCTPAHCTBE» (CJI€Ba HAIPaBO:
PYKOBOAUTENHN C.A. TuxomMupoB, K. KynbT., gouieHT; M.B. EpmakoBa, k.1.H.;
XyHOKECTBEHHBIX Talepeil, S.B. Oszeposa, k.11.H.; C.JO. Anucuna, u.0. AMpeKTopa
JHpEKTOpa WnctuTyTa SI3aHCKOTO MHCTUTYTA TPAIUIIMOHHOTO MPUKIIATHOTO

uckycctna; JI.C. PoraroBa, uckyccroenr AO «Denockunoy;
TPagULIMOHHOT'O

K.1O. byiiko, nupexTop Xymn0KeCTBEHHON rajiepen
IPUKIAIHOIO HUCKYCCTBA M M. B.M. Kopo6koBa)

Ceprueso-Ilocaackoro
WHCTUTYTA UTPYLIKH CMOIJIM MOAEIUTHCS OMBITOM OpraHu3aiii 3KCIO3UIMOHHOTO
IPOCTPAHCTBA JUJISl [OKa3a IMPOU3BEACHUN TPAAUIMOHHBIX XYJ0KECTBEHHBIX
MPOMBICIIOB. YUYaCTHUKHU AUCKycCHMH oOcyawsin Haubosee >PpheKTUBHbIE (POPMBI
OpuUOOILEHUsT 3pUTeNed K TPaJUIUOHHBIM XYHOXXECTBEHHBIM IPOMBICIIAM,
NOPa3MBIIUISUIM HaJl TeM, KaK MPOQMIbHBI My3eil MOXET MOMOYb Oyayliemy
XYJOXKHUKY TPAJUIUOHHBIX XYy/I0)KECTBEHHBIX IPOMBICIOB B (OPMUPOBAHUU
OOLIEKYIbTYPHBIX U MPO(PECCHOHATBHBIX KOMITETEHIHH (pHc. 9).

Hns rocreit wu ydactHukoB Il  Mexmaynapognoro ¢opyma Obuia
NOJTOTOBJIEHAa OOIIMpHas KyJbTypHas @porpamma: 0030pHasi 3KCKYpCHS IIO
DeI0OCKUHCKOMY HWHCTUTYTY JIAKOBOM MHWHHUATIOPHOW KMBOIIUCU U MY3€MHO-
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BBICTABOYHOMY IpPOCTPaHCTBY «JIykyTuHCckue Tpamuuum» (puc. 10); skckypcum
Ha (abpuku OOO «Kocrtosckas ¢adbpukay u AO «DenoCKUHO», TAE TOCTIM
MOKA3aJIM TEXHOJIOTHYECKHI MPOLIECC MPOU3BOACTBA MOJHOCOB, U3IETUN U3 Malbe-
Mallle, MPEICTABUIM IIMPOKUKA AaCCOPTUMEHT H3AECNHU. Okcro3unus My3ses
HApOJHBIX XYJO0KECTBEHHBIX MPOMBICIOB «Ycaabba JIyKyTUHBIX» MO3HAKOMHUIIA
YYaCTHUKOB (opyMa ¢ HCTOpUEH pa3BUTHUS JIAKOBOW MMHHATIOPHl B Celie
®denocKUHO 1 BKJIAIOM KynioB JIykyTHHBIX B ee pa3Butue (puc. 11).

B pamkax ¢opyma ydacTHUKHA MOTJIHM IMO3HAKOMUTHCS C BBICTAaBKaMH padboT
CTYZIEHTOB U IpenoaaBarened Oer0CKHHCKOro MHCTUTYTA JJAKOBOM MUHHATIOPHON
x)uBonucu: «l[Berounas cumboHUS» (KOCTOBCKOM XYHTOKECTBEHHOW pPOCITHCH);
«apckue ocobb», «3umMHue 3a06aBbl», «BoneOHbIi MUp CKa30K», «JIyKyTHHCKHE
Tpaauuun» ((peIOCKMHCKas JilakoBass MUHHUATIOpHas kuBomnuck); «Kpacora
pocToBckoM GUHUPTHU» (XYI0KECTBEHHas pPocHHUCh 1o »Manu); «HecmydaitHbie
WTpUXU» (aKaJeMU4yeckuil pHUCYHOK); <« Ku3Hp Mmaciom» (akageMuyeckas
KUBOMHCH); «S 31€Ch KMUBY AyHIOW» (KMBONMCHBIE PabOThl 3aciayKEHHOIO
xynoxkauka Poccun, H.I'. MapuykoBa); «Yuutens U ydeHUKU» (KUBOIHCHBIE U
rpaguyeckue paboTel mpenogaBaTeneil DeTOCKUHCKOTO HHCTUTYTa JIAKOBOM
MUHUATIOPHON JKMBOMHCH); MCTEPCKOTO HWHCTUTYTA JIAKOBOM MUHHUATIOPHOMN
xuBonucu uM. ®.A. MonopoBa — MCTEpCKasi BBILIMBKA B TEXHUKE «O€Jas riiajapy,
Boropoackoro MHCTUTYTa Xy/10KECTBEHHON pE3bObI IO EPEBY «30JI0THIE PYKWY,
NHCcTUTyTa TpagMIMOHHOTO IPUKIAIHOrO HCcKyccrBa «Kpacora, poxaéHHas
TpaAULIUSIMI.

0 Y ’

Puc. 10. Dxckypcus o my3eitHo-BeicTaBouHOMYy  Puc. 11. Dkckypcusi B My3ei HapoIHbIX

IIPOCTPAHCTBY «JIyKyTHHCKHE TPagULIIN». XYyJI0KECTBEHHBIX IIPOMBICIIOB
Pen0CKUHCKHUM UHCTUTYT JIAKOBOM MUHUATIOPHOMN «Ycanpba JIyKyTHHBIX»
KUBOIIUCH

CoBMecTHast BBICTaBKa paboT CTyAeHTOB {DETOCKHHCKOTO WHCTUTYTA
JJAKOBOM MHUHMATIOPHOM KMBOIMKUCU W MHCTUTYyTa TPaaWLIMOHHOTO IPUKIALHOTO
ucKkycctBa — MockoBckoro (unmana BeICIeidl MIKOJIBI HApPOJHBIX HCKYCCTB
(akamemun) «Kpacota TpagulIMOHHOTO NPUKIATHOTO MCKYCCTBa» HE TOJBKO
MIPOJIEMOHCTPHUPOBAJa BHICOKHIM YPOBEHb MAaCTEPCTBA OOYYAIONIMXCA B CO3JaHUU
MMPOU3BEICHUN  HMCKYCCTBA, HO W  3aJI0KWIA OCHOBBI  MNPOJYKTUBHOTO
U KOHCTPYKTMBHOI'O B3aUMOJICHCTBUS YYACTHUKOB B pPEHICHUH OOCYXKIaeMbIX
npobsieM. ABTOpcKas €l1Ka IKelbckoro xynoxxHuka B.I'. PozanoBa «Bpewms uynec
HOBOTOJHUX» NMPUBHECIHA B paboTy hopyMa HOTKY HOBOT'OJIHETO HACTPOCHHUSI.
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Ermakova M.V., candidate of pedagogical sciences, deputy director for
scientific and methodical work of the Fedoskino institute of lacquer miniature
painting — branch of the Higher School of Folk Arts (Academy), 141052, Moscow
region, s. Fedoskino, ul. Lukutinskaya, 33, e-mail: ermakova-80@mail.ru

Bogdanov S.I., acting academician-secretary of the russian literature
department of the Russian academy of education, corresponding member of the
Russian academy of education, doctor of philological sciences, professor, head of
the Center for russian language and slavic studies, 119121, Moscow, Pogodinskaya
st., 8, e-mail: bogdanov@raop.ru.

I1I International Forum «Traditional art crafts and higher specialized
professional education: modern challenges, new opportunities and
perspectives»: summarizing the results

The IIl International Forum

e hoea "Traditional Artistic Crafts and
e O Higher  Profile  Professional
O e £ Bl @ Education: Modern Challenges,

| ™ % New Opportunities and Prospects”

(TPAANLHOHHBIE XY AORECTBEHHBIE NPOMbICSIbI K
BbICLUEE NPODHIbHOE 06PA30BAHKE:
COBPEMEHHBIE BbI30BbI W NEPCNEKTHBbIN

5-6 pexabpna 2024 ropa

was held on December 5-6, 2024 at
the Fedoskino Institute of Lacquer
Miniature Painting, which is a
branch of the Higher School of Folk

Arts (Academy) (Fig. 1%9).

The President of the Higher
School of Folk Arts (Academy),
academician of the Russian
Academy of Education, doctor of
pedagogical sciences, professor
V.F. Maksimovich solemnly opened
the forum. With welcoming remarks to the guests and participants were O.P.
Rybnikova, candidate of pedagogical sciences, rector of the Higher School of Folk
Arts (Academy); L.S. Bolataeva, vice-governor of the Moscow Region; A.G.
Didenko, deputy head of the Managment - head of the Development Department for
folk art crafts of the Development Management for tourism and folk art crafts of the
Ministry of Culture and Tourism of the Moscow Region; V.M. Soshin, chairman of
the Commission on culture and tourism of the Council of deputies of the Mytishchi
urban district; O.A. Sidorkina, deputy head of the Mytishchi urban district. N.N.
Gordetskaya, president of the Association "Chamber of folk art crafts and
handicrafts of the Republic of Krimea"; representatives from foreign countries
included D.A. Omorova, director of the Public Foundation "Alliance of Women of

Fig. 1. Poster of the Il International Forum
"Traditional Artistic Crafts and Higher Profile
Professional Education: Modern Challenges, New
Opportunities and Prospects"

0 Figs. 1-11. Photos by the article's author.
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Kyrgyzstan"; T.S. Radoyka, professor, consultant on Serbian-Russian relations at
the Archive of VVojvodina (Serbia, Novi Sad).

In the greeting from State Duma deputy E.A. VVotorygina, it was emphasized:
“Traditional folk arts are an art form that can inspire, invigorate, unite, and shape an
ethical attitude towards Russian culture as a whole... <...> A multifaceted dialogue
and the combined efforts of experts from various fields will allow us to solve any
problems, regardless of their complexity.”

A Dbright highlight
of the forum's opening
ceremony was a musical
performance by the
ensemble  "Sovechera"
from the Marfino Culture
and Leisure Center,
headed by V.E.
Kazantseva and directed
by A.D. Dovgan.

The discussion Fig. 2. Operation of the discussion platform "Centers of
platform  "Centers of Traditional Folk Arts as a Territory of Advanced Development"

traditional folk arts as a
territory of advanced development™ (moderator V.F. Maksimovich) brought together
representatives from the Ministry of Culture and Tourism of the Moscow Region,
the administration of Mytishchi urban district, directors of Fedoskino Factory JSC,
and Zhostovo LLC (Fig. 2). During the meeting, participants discussed the impact of
internal and external challenges on the development of traditional folk arts in the
Moscow region, identified key areas and strategic priorities for collaboration
between the Higher School of Folk Arts (Academy), the only university in Russia
and worldwide specializing in traditional folk arts, and enterprises engaged in folk
arts. The company directors shared insights into the specifics of employing
graduates, social guarantees, prospects for creative development, and career
advancement for young artists. They also sought to find answers to the question of
what state support is necessary for professional education and production in the field
of traditional folk arts.

After a bright and interesting discussion, the guests were welcomed by the
"City of Artists" (Fig. 3-6). Everyone had an opportunity to try their hand as artists,
sculptors, wood carvers, embroiderers in master classes such as Rostov finift
"Traditional Rostov Flowers" (N.E. Skripunova); Fedoskino lacquer miniature
painting (L.VV. Kabashova); Zhostovo decorative painting (V.Yu. Shirokova);
decorative metal painting using the "Moscow Letter" technique (A.A. Solopova,
K.M. Kazmina); Bogorodskoye woodcarving (E.S. Evdokimova); souvenir making
with lace and embroidery (S.Yu. Anisina, E.M. Verbenkina); and "sewing" in the
Ivanovo stitching technique (1.A. Komissarova); sculpture "Modeling from life a
bas-relief image of roses with leaves™ (V.A. Lobov).

KTHE
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Figure 3. Master class on making "sewing" in the Figure 4. Master class "Depicting
Ivanovo stitching technique. Flowers in the multilayer technique of
Zhostovo decorative painting”

Figure 5. Master class on creating an owl oy Figure 6. Master class "Depicting a Flower in

with movement using the Bogorodskoye the 'Moscow Letter' decorative painting
woodcarving technique "Gaze of the Night technique”
Guardian"

The work of the forum continued at the discussion venues. At the platform
"Traditional Artistic Crafts: Continuity and Innovation in Historical Perspective"
(moderated by M.A. Saltanov, candidate of pedagogical sciences, and M.N.
Mochalova, candidate of pedagogical sciences), the focus was on understanding
artistic traditions and introducing innovations, experience working with state
archives as one of the most important sources of information about traditional crafts,
expertise and evaluation of modern products of traditional applied arts by the Art
expert council of the Moscow Region on folk art crafts.

The second discussion venue, "Training Unique Artists! Prospects for the
development of a system of continuous professional education as a guarantee for the
development of traditional artistic crafts" (moderated by N.M. Aleksandrova, doctor
of pedagogical sciences, professor, and N.G. Kuznetsov, candidate of arts), was
dedicated to issues related to optimizing the content and teaching methods of
professional disciplines, organizing research activities in training artists of
traditional artistic crafts, and studying the impact of the artistic and creative
educational environment on the preparation of unique artists.

The third discussion venue, titled "The System of upbringing children,
adolescents, and youth through traditional artistic crafts: What should it be like?"
(moderated by S.A. Tikhomirov, associate professor, candidate of cultural studies,
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and M.V. Ermakova, candidate of pedagogical sciences), focused on exploring the
educational potential of traditional artistic crafts and reflecting on the achievements
and strategic prospects of the Higher School of Folk Arts (Academy) as a federal
innovation hub. Participants shared experiences in organizing exhibition,
educational, and grant activities not only as forms of promoting traditional applied
arts but also as factors contributing to the development of regional-historical centers
of traditional artistic crafts (Figures 7, 8).

Figure 7. Speech by 1.V. Leitland, instructor at

the Fedoskino Institute of lacquer miniature candidate of cultural studies, vice-rector for
painting, at the discussion platform "Traditional | research at the Higher School of Folk Arts
artistic crafts: continuity and innovation in (Academy), at the discussion platform "The

historical perspective".

The final event of the
forum was a discussion titled
"Cultural and educational
potential of traditional artistic
crafts in modern museum and
exhibition spaces” (moderated
by S.A. Tikhomirov, associate
professor, candidate of cultural
studies, and M.V. Ermakova,
candidate of pedagogical
sciences). During this session,
museum staff, managers of art
galleries, directors of the
Institute of traditional applied
arts, and the Sergiev Posad Toy

Institute shared their
experiences in  organizing
exhibition spaces for

displaying works of traditional
artistic crafts. The participants

system of upbringing children, adolescents,
and youth through traditional artistic crafts:
What should it be like?".

Figure 9. Discussion at the platform "Cultural and
educational potential of traditional artistic crafts in
modern museum and exhibition spaces" (from left to
right: S.A. Tikhomirov, associate professor, candidate of
cultural studies; M.V. Ermakova, candidate of
pedagogical sciences; O.V. Ozerova, candidate of
pedagogical sciences; S.Yu. Anisina, acting director of
the Ryazan Institute of traditional applied arts; L.S.
Rogatova, art historian at JSC "Fedoskino™; K.Yu.
Buiko, director of the V.I. Korobkov Art Gallery).

discussed the most effective ways to engage audiences with traditional artistic crafts
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and reflected on how specialized museums can help future artists of traditional crafts
develop general cultural and professional competencies (Figure 9).

For the guests and participants of the Ill International Forum, an extensive
cultural program was prepared: a guided tour of the Fedoskino Institute of lacquer
miniature painting and the museum-exhibition space "Lukutinskie Traditions"
(Figure 10); excursions to the factories of LLC "Zhostovo Factory” and JSC
"Fedoskino," where visitors were shown the technological process of producing
trays and papier-maché items, and presented with a wide range of products. The
exposition of the Museum of Folk Art Crafts "Lukutins Estate" introduced the forum
participants to the history of the development of lacquer miniatures in the village of
Fedoskino and the contribution of the Lukutin merchants to its advancement (Figure
11).

During the forum, participants had the opportunity to explore exhibitions
featuring works by students and teachers from the Fedoskino Institute of lacquer
miniature painting: "Flower Symphony" (Zhostovo decorative painting); "Royal
Figures,” "Winter Fun,” "Magical World of Fairytales,” "Lukutin traditions"
(Fedoskino lacquer miniature painting); "Beauty of Rostov finift" (artistic enamel
painting); "Unintentional Strokes™ (academic drawing); "Life in Oil" (academic oil
painting); "My Soul Lives Here" (paintings by Honored artist of Russia, N.G.
Marchukov); "Teachers and Students” (paintings and graphic works by teachers
from the Fedoskino Institute of lacquer miniature painting); Mstyora Institute of
lacquer miniature painting named after F.A. Modorov — Mstyora embroidery in the
"white satin-stitch" technique; Bogorodsky Institute of wood carving "Golden
hands"; and the Institute of traditional applied arts "Beauty born of tradition."
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Figure 10. Tour of the museum-exhibition space Figure 11. Excursion to the Museum of
"Lukutin Traditions". Fedoskino Institute of folk art crafts "Lukutin Estate”
lacquer miniature painting

The joint exhibition of works by students from the Fedoskino Institute of
lacquer miniature painting and the Institute of traditional applied arts — Moscow
branch of the Higher School of Folk Arts (Academy) titled "Beauty of traditional
applied arts" not only showcased the high level of skill among the students in
creating artworks but also laid the foundation for productive and constructive
collaboration among participants in addressing the discussed issues. The author's
Christmas tree created by Gzhel artist V.G. Rozanov, titled "Time of New Year
Miracles," added a festive touch to the forum’s atmosphere.
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Jlanuna IO.E., kanoudam nedazocuyeckux Hayk, oOoyeHm Kageopwvl
XY0024cecmeeHHO20 KpYJHce8oniemeHusl, 3a8e0yiowull.  Xy00XHCeCmeeHHO-
meopueckou  aabopamopueti  Hayuno-uccneoosamenvckoco  uncmumyma
MPAOUYUOHHBIX XY 00odcecmeennbix npomviciod PI'BOY BO «Bvicwasa wxona
Hapoouwix uckyccme (axaoemus)y, 191186, 2. Cankm-Ilemepoype, nab. xaunana
I'puboeodosa, 0. 2, ium. A, e-mail: lye68@yandex.ru

Lapina Yu.E. candidate of pedagogical sciences, associate professor of the
department of artistic laceweaving, Head of the Artistic and Creative Laboratory of
the Research Institute of Traditional Arts and Crafts of the «Higher school of folk
arts (academy)», 191186, Saint-Petersburg, Griboyedov canal embankment, 2, lit.
A, e-mail: lye68@yandex.ru

X1 MexnayHapoaHblii KOHKYpC Kpy:keBHUIl « Kupuuickuii cyBeHup»
X1 International contest «Kirishi Souvenir

2 Hosi0ps 2024 r. B Kupumickom neopie TBopuectsa uM. JI.H. MakitakoBoit
coctosica X1 Mexnynapoansiii KOHKypc «Kupuiickuii cyBeHUp».

Ha oTKpbITHH BBICTYNWII IJIaBa
aIAMUHUCTPALMH I. Kupnmm
O.. JImuTpueB, KOTOpBIA MOKeJal
KpY’KEBHULIAM YCIEIIHO BBINOJIHUTH
| KOHKypCcHOe 3ajaHue. B kiopu 3T0Oro
| MeponpuaTus IPUTJIALIEHBL:
T.A. I'puroposa, 3aBENYIOLIUN
oubmmorexoit Kwupumickoro asopia
TBOpuecTBa uM. JI.H. MakmakoBoy;

IO.E. JlanmHa, 3aBEAYIOLINN

XyJI0’)KECTBEHHO-TBOPUYECKOMN
MacTEPCKOMN Hayuno-
UCCIIEN0BATEIBCKOTO MHCTUTYTA
HapOJHBIX XYJ10’KECTBEHHBIX
IIPOMBICJIOB — CTPYKTYPHOI'O

MOoJIpa3iesicHusl  BpICIIEd  IIKOJIbI
== HApOJHBIX HCKYCCTB  (aKaJcMUM);

- . O.B. Epiosa, 3aBeIyIOINNI

Puc. 1. Unennr KIOpHU Xl Me)K}IYHaPOJIHOFO KI/IpI/HHCKOFO I/ICTOpI/IKO'
KOHKYpCa ((KI/IpI/II_HCKI/Iﬁ CYBCHHD» (CJ'IeBa KpaeBeI4eckoro My3est

s

Hanpao): T.A. I'puroposa, 0.E. JlanuHa,

M.B. /Ioernaszosa, O.B. Epmosa M.B.  [lpoernasosa,  KkupHiICKHd

kpaesex; (puc. 111).

11 Pyuc. 1-12. doto aBTOpa CTATHHL.
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3putensM ObUTH TPEICTABICHBI KOJUICKIIMA KOCTIOMOB, BBITIOJTHEHHBIX
BocniuTaHHUKamMu ctynun «Kono»: «My3bikanbHas MKaTynka», «5 pucyro mou
ropoa», «JIsoe».

B konkypce BbimonHeHusi cyBeHupa «llBeTouek» mnpuHsamu ydactue 62
KpY>KeBHUIBI 04HO (puc. 2) u 6onee 180 macrepun u3 31 permona Poccuiickoit
denepanvy B JUCTAaHIIMOHHOM (popMare.

Puc. 2. YuactHuku koHkypca «Kpy>KeBHOI CyBEHUP»

[InereHne KOHKYpCHOM pabOThl MPOJOKAIOCH TPH Yaca, KaKIbli
KOHKYPCaHT BBIOpaJl CKOJIOK CYBEHHUpPAa B COOTBETCTBMM CO CBOMM YpPOBHEM
MacTepCTBA: «HAYMHAKOUIUNY, «MacTepy, «Biaaaeromminy. CKOIKKA Il KOHKypca
obun paspaboTtansl F0.E. Jlanuuoii (puc. 3).

Ha crenmax Obutn mpencTaBieHbl pabOThl YYaCTHUKOB 3a0YHOTO KOHKypca
«T"onyosble uBeThl Poccum» (puc. 4), aBTOpCKHE KPYKEBHbIE U3JIETUS yYACTHUKOB
KOHKYpCa, a TaK’K€ BbICTABKa KUPUUICKUX KPY>KEBHBIX BOPOTHUKOB «Kupuiickue
OpHaMEHTaJIbHbIC MOTUBKI», BhioHEeHHBIE O .E. Jlanmnuoii (puc. 5-7).
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Puc. 3. Ckonku cyBeHHpOB Ha Temy «L[BeTh» Puc. 4. KpyxxeBHble pabOThI
KOHKypca Ha Temy «[ omyObie IBeThI
Poccun»
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Puc. 5-7. O.E. Jlanuna. BeictaBka «Kupuiickue opHaMeHTalbHbIE MOTHUBBI»

Ha uepemonum Harpaxnenus crtyaus «Kono» Kupumickoro pasopua
TBOpuecTBa UM. JI.LH. MakiiakoBoil MNpeacTaBuiia HECKOIBKO TEaTPAITM30BAHHBIX
ITOKAa30B KOCTIOMOB: «/loporamu XToHa», «Mou ropoa Kupumm», «KoposeBHbD.

e
YEOEAYHAPOAMDN B
Ot AMDHEOIO] MAC s BPCTBA

o
Yonca Woborabngeh
5 Bpas Madoc

Puc. 8. YuacTHuKH 04HOrO 3Tana KoHKypca «Kpy>KeBHON CyBEHHUP»
Cpeau HarpaxJIeHHbIX JUIUIOMOM M TaMSATHBIM CYBEHHpPOM Oblia

obyuaromasics Il kypca cpeanero npodeccruonansHoro oopazosanus E. Y pumiiera
(puc. 9, 10).

58



Puc. 9. E. Ypumnena, Il kypc cpeanero Puc. 10. /Tunuiom naypeara KOHKypca
npodeccuoHaIbHOro 00pazoBanus Beicieit «Kupumckuit cyBenup» E. Y pumnesoit
IIKOJIbl HAPOJHBIX UCKYCCTB (aKaJeMHH) Ha

KOHKypce «Kupuuickuii cyBeHUup»

{

s sy

AT

§%8

75282

YA,

HAIPAR
Jlanuna %Ear
®rEOY BO «B WKO3A RAPOIMIX MERYEETH
# Canicr-llerepbypr.
Saips 2024 rosn. Mpw NlZ6 0

Puc. 11. Junnom nobeaurens 10.E. Jlanunoit  Puc. 12. dumnom FO.E. Jlanunoit 3a paboTy B
B BbIcTaBKe «KHpUIIICKHE TpagUIIOHHBIE KIOpH KOHKYypca «Kpy>keBHOI cyBeHUP»
MOTHUBEI»
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Lapina Yu.E. Candidate of Pedagogical Sciences, Associate Professor at the
Department of Artistic Lace Weaving, Head of the Artistic and Creative Laboratory
of the Research Institute of Traditional Arts and Crafts of the Higher School of Folk
Arts (Academy). Address: 191186, St. Petersburg, Griboedov Canal Embankment,
2, lit. AEmail: lye68@yandex.ru

XIII International Contest “Kirishi Souvenir”

On November 2, 2024, the XIII
International Contest “Kirishi
Souvenir” was held at the Kirishi Palace
i of Creativity named after L.N.
| Maklakova.
| At the opening ceremony,
O.G. Dmitriev, head of the
administration of the city of Kirishi,
delivered a speech and wished the
participants success in completing their
competitive tasks.

The jury members were:
T.A. Grigorova, head of the library of
the Kirishi Palace of Creativity named
after L.N. Maklakova;

Yu.E. Lapina, head of the artistic
and creative workshop of the Research
Institute of Traditional Arts and Crafts,
a structural unit of the Higher School of

Fig. 1. Members of the jury of the XIII
International Contest “Kirishi Souvenir” (from Folk Arts (Academy): O.V. Ershova

left to right): T.A. Grigorova, Yu.E. Lapina,

M.V. Dvoeglazova, O.V. Ershova head of the Kirishi Historical and Local

History Museum; M.V. Dvoeglazova,
local historian from Kirisha (Fig. 1'2).

The audience was presented with costume collections created by students of
the “Kolo” studio: “Musical Box”, “I Draw My Own”, and “Two”.

Sixty-two lacemakers participated on-site (Fig. 2), while over 180
craftswomen from 31 regions of the Russian Federation took part remotely, creating
the souvenir “Flower”.

The competition lasted three hours, during which each participant chose a
pattern for the souvenir according to their skill level: beginner, master, or advanced.
The patterns for the competition were developed by Yu.E. Lapina (Fig. 3).

Exhibits included works submitted to the remote contest “Blue Flowers of
Russia” (Fig. 4), original lace items by contest participants, as well as an exhibition

12 Fig. 1-12. Author's photos.
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of Kirishi lace collars titled “Kirishi Ornamental Motifs” created by Yu.E. Lapina
(Fig. 5-7).

During the award ceremony, the “Kolo” studio of the Kirishi Palace of
Creativity named after L.N. Maklakova presented several theatrical costume shows:
“Roads of Hton”, “My City Kirisha”, and “Princesses”.

Among those awarded diplomas and commemorative souvenirs was
E. Ufimtseva, a second-year student of secondary vocational education (Fig. 9, 10).

o

Fig. 3. Patterns for souvenirs on the theme “Flowers”  Fig. 4. Laceworks from the contest on
the theme “Blue Flowers of Russia”
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Fig. 8. Participants of the on-site stage of the “Lace Souvenir” contest
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Fig. 9. K. Ufimtseva, 2nd year of secondary Fig. 10. Diploma of the laureate of the
vocational education at the Higher School of Folk  “Kirishi Souvenir” contest awarded to K.
Arts (Academy) at the “Kirishi Souvenir” contest Ufimtseva

- Jlanuna KOaus E8)
HAREER : A ssneayomni sosccrenno-raopicen
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Fig. 11. Diploma awarded to Yu.E. Lapina for the
exhibition “Kirishi Traditional Motifs” Lapina for serving on the jury of the
“Lace Souvenir” contest
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JIMCCEPTAIIMOHHBIE UCCJEJOBAHUS
(TAUKECT, IPOBJIEMBI)
DISSERTATION RESEARCH (DIGEST, ISSUES)

VJIK 378.245

Kypakuna H.HU., kanouoam neoacocuyeckux Hayk, O0OyeHm Kageopul
ucmopuu uckyccmgé DI'BOY BO «Bvicwas wkona HApOOHBIX UCKYCCME
(akaoemus)», 191186, e. Cankm-Ilemepoype, nabepedsicnas kxaunana I puboedosa, o.
2, aum. A, e mail: ladybug90@yandex.ru

Kurakina 1.1., candidate of pedagogical sciences, associate professor of the
department of art history at the «Higher school of folk arts (academy)», 191186,
Saint-Petersburg, Griboyedov canal embankment, 2, Ilit. A, e-mail:
ladybug90@yandex.ru

O030p 3alIUT AU CCEPTALMOHHBIX UCCJICIOBAHUH
B Bbicuiei 1mKoJie HApOJIHBIX UCKYCCTB (AKaAeMHH)
Review of dissertation research defenses at the
Graduate school of folk arts (academy)

24 nexabps 2024 r. B Bricmieil mikojie HapOAHBIX HCKYCCTB (aKajeMUN)
COCTOSIJIOCh 3acellaHue auccepraimoHHoro coseta 24.2.290.01, mnocasieHHOE
3alIMTe ABYX JHUCCEpPTallMM MO Hay4yHOM crnenuanbHocTH 5.8.7 MeTtomosiorus
U TEXHOJOrus MnpodhecCuoHaIbHOTO

oOpa3oBaHus (memaroruyeckue
HAyKH).
IlepBoii pe3yIabTaThl

JIUCCEPTAIIMOHHOTO ~ MCCJIEAOBAHUS
Ha Temy «Coolepoicanue 6vicuieco
0bpazosarus 8 0oOIACMU MCMEPCKOU
JIAKOBOU MUHUAMIOPHOU HCUBONUCUY
npeacrasmwia  Omus  UropesHa
Vkonosa (puc. 1%%). Hayunsni
PYKOBOJIUTENh  WCCIACAOBAHUS  —
Cepreti  BuktopoBuu  JleGenes,
TOKTOp GUIIOCOPCKUX HAYK, TOLICHT,
Puc. 1. FO.M. YkonoBa npeacTasisieT pe3yabTaThl  3aBEAYIOMUN Kadeapoi ¢punocopun

Hay9HOTO UCCIICOBAHNUS OI'bOY BO «Bbicmias mikosa
HapOJHBIX HMCKYycCTB (akazemusi)». Omnupasch Ha OCMBICICHHE HCTOPUYECKOTO
OMbITa TOATOTOBKU XYIOKHUKOB B 00JIACTM MCTEPCKON HKOHONHWCU U JIAKOBOM
MUHHATIOPHON >KMBOIKMCH, aBTOP pa3padboTall U peajn30Bajl Ha MPAKTUKE TaKoe
cojiepkanre o0pa3oBaHUs, KOTOpOe Obl HE TOJIBKO ONMUPATIOCH HAa XY0KECTBEHHO-

B3 Puc. 1, 2. ®oto u3 apxua ®PI'BOY BO «Bricmias mkoia HapOAHBIX UCKYCCTB (aKaIeMHUs)».
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CTHJIMCTHYCCKUC qCPThI u
ACTCTHUYCCKOC CBO€O6pa3I/I€ TpaI[I/IHI/Iﬁ
MCTépCKOFO HCKYCCTBaA, HO 151

OTBEYAJIO TpeOOBaHUSIM
COBPEMEHHOCTH.
B xone 3amute FO.M. YkosoBa
yOeAUTEBHO JI0Ka3aia, 4To
MIPEIIOKEHHOE npodribHOE
COJIep>KaHKME BBICHIETO O00pa30BaHUS
OCHOBAHO Ha PErHOHAIIBHO-
HCTOPUYECKOM, TBOPYECKO-
JICSITCIbHOCTHOM, KpUTEpUAIbHO-
OLCHOYHOM,  MONUCIMIUIMHAPHOM Puc. 2. E.1. CeMeHOBa HOKJIAAbIBACT O
HnoaxoAax n ANTAKTHICCKUX pe3yiibTaTaXx HAYYHOI'0O UCCIICAOBAHUS
MIPUHIIMIIAX; BKJIIOYAET HOBBIC

COJEpKaTeNbHbIE MOJAYJIH, OO0ydYarolmue OCOOCHHOCTSIM MCTEPCKON JIAaKOBOM
MUHHUATIOPHON >KMBOMUCU, MCTEPCKOMY MHUHUATIOPHOMY PHUCYHKY M KUBOIIHCH;
OTpaXaeT MEXJIUCIUIUTMHAPHYIO B3aUMOCBA3b MPOGUIBHBIX JUCIUIUIMH, B T.4.
pa3pabOTaHHBIX HOBBIX M CKOPPEKTUPOBAHHBIX, MHTEIPUPOBAHHBIM PE3YyJIbTATOM
OCBOEHUS KOTOPBIX SIBJISIETCS CO3JaHHE BBITYCKHON KBaTU(UKALMOHHON pabOThl —
YHUKAJIBHOTO BBICOKOXY0KECTBEHHOI'O ITPOU3BE/ICHUS UCKYCCTBA.

Pa3paGoTke conepkaHUsi HMCTOPUM MCKYCCTB Ha YpPOBHE CPEIHETro
PO(ECCHOHATILHOTO 00pa30BaHUs MOCBSILIEHO JMCCEPTAMOHHOE HMCCIEI0OBAaHUE
Enenst UropeBubl CemeHoBoil Ha TeMy «Coldepoicanue o00yyeHus ucmopuu
UCKYCCMEB 8 CpeOHeM NPOGeCcCUOHATbHOM 00paA3068aHUU 8 001aCMU MPAOUYUOHHBLX
Xy00dicecmeeHublx npomwicniosy (puc. 2). Hayunswiii pykoBogutens — JIr0O0Bb
MaxkcumoBHa BaHromkuHa, JOKTOp MEAArorM4eCKuX Hayk, JOLEHT, 3aBEAYIOIIUN
kadeapoit uctopuu uckyccts ®I'bOY BO «Bpicmas mikona HapoIHBIX UCKYCCTB
(axkagemusi)». YTBepkaas HEOOXOAMMOCTh COOTHECEHHUS HCTOPUU HCKYCCTB CO
cnenuuKoi  MOATOTOBKH  XYJOKHUKOB  TPAJAMIIMOHHBIX  XYJI0KECTBEHHBIX
IPOMBICIIOB B KOJIJIEIXKE, aBTOP TEOPETHUYECKH OOOCHOBAJI M pa3padoTan Takoe
coJIep>KaHue Kypca, KOTOpoe MpeAcTaBisieT cO00i TPEXKOMIOHEHTHBIN KOMIUIEKC U
o0ecreunBaeT CBSA3h TEOPETUUECKUX U MPOQPMIBHBIX MPAKTUYECKUX NUCIUTLIINH, B
KOHEYHOM UTOT€ — BBICOKUHA YpPOBEHb MNPO(PECCHOHATBHON MOATOTOBKU
BbITyCKHUKA. KoMIiekc BKITIOUaeT MHBAPUAHTHBIN (TEOPETUYECKUN, OTPAKAIOIIUN
UCTOPUYECKYI0 JMHAMUKY KaTErOpMH M TMOHSATUH MCKYCCTBA, YHUKAJIbHOCTH
pa3IMYHBIX HMCTOPUYECKUX DIOX, pa3HooOpa3ue CpeACTB XyAO0>KECTBEHHOU
BBIPA3UTEIBLHOCTH); BAPUATUBHBIA (TEOPETUKO-TIPAKTUUECKUM, OAa3UPYIONIUIICS Ha
UCCJIEI0BAHUU MOJITTUHHBIX PErMOHATIBbHO-UCTOPUYECKUX MaMsITHUKOB);
MYJIbTUMEIUUHBIN (TPAKTUYECKHA, 00ECTICUNBAIOIINN OCBOEHUE NCTOPUH UCKYCCTB
B UHTEPAKTUBHOM PEXHUME) OJIOKH.

Teopernyeckne TMOJOKEHUS HAYYHBIX HCCIECJOBAHUM JUCCEPTAHTOB
B CHCTEME BBICHIETO M CpPEAHEr0 MNpoQecCHOHANbHOrO o0pa3oBaHus ObuIH
AKCIIEPUMEHTAJILHO TPOBEPEHBI B BhICIIIEH 1IKOJIE HAPOIHBIX UCKYCCTB (aKaJEMUN)
u ee ¢mwmanax — MCTEPCKOM HMHCTUTYTE JIAKOBOW MHHHMATIOPHOM KUBOIHCHU
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uMm. ®.A. MopopoBa, CHOUPCKOM HHCTUTYTE TPAJAUIIMOHHOTO TPUKIATHOTO
uckycctBa, DEIOCKMHCKOM MWHCTUTYTE JIAKOBOM MHMHHUATIOPHOW JKMBOIIUCH,
XO0JIyICKOM MHCTUTYTE JIAKOBOM MUHHATIOpHOW kuBomnucu uMm. H.H. Xapmamoga,
MOCKOBCKOM MHCTUTYTE TPAJULIMOHHOTO MPUKIIAJHOTO UCKYCCTBA.

Pepnakiusa cereBoro HayyHoro wusnaHus «TpagdliMOHHOE MPUKIATHOE
HCKYCCTBO U OOpa3oBaHUE» MO3PABISIET COUCKATENEH C YCHEIIHOM 3allluTOMH,
JKEJIACT MAJIbHEHIINX HAYYHBIX U TBOPYECKHX YCHEXOB B U3YUYCHUHU, COXPAHEHUH
Y PUYMHOKEHHUH XY10’KECTBEHHBIX TPAJAUIIMI HAIIMOHAIBHOTO UCKyccTBa Poccun!
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Dissertation research (digest, issues)
YK 378.245

Kurakina 1.1., candidate of pedagogical sciences, associate professor of the
department of art history at the «Higher School of Folk Arts (Academy)», 191186,
Saint-Petersburg, Griboyedov canal embankment, 2, lit. A, e-mail:
ladybug90@yandex.ru

Review of dissertation research defenses at the
Graduate school of folk arts (academy)

On December 24, 2024, the dissertation defense session took place at the
Higher School of Folk Arts (Academy). The Dissertation Defense Council meeting
on December 24, 2024, reviewed two dissertations submitted by graduate students
in the specialty 5.8.7 Methodology and Technology of Professional Education
(Pedagogical Sciences).

The first dissertation on the
topic "Higher Education Content
in the Field of Mstyora lacquer
miniature painting" was
presented by Yulia Igorevna
Ukolova (Fig. 1'%). Her advisor is
Sergey Viktorovich Lebedev,
Doctor of Philosophy, associate
professor and head of the
Philosophy Department at the
Federal State Budgetary
Educational Institution "Higher
School of Folk Arts (Academy).
Based on the historical legacy of
training artists in the fields of
Mstyora icon painting and lacquer
miniature painting, she developed and implemented a curriculum that reflected both
the traditional aesthetics and stylistic elements of this art form while simultaneously
catering to modern-day needs.

During her dissertation defense, Yu.l. Ukolova convincingly demonstrated
that the proposed content of higher education is grounded in regionally-historical,
creative, critical-evaluative, interdisciplinary, and didactic principles. The content
includes new modules that teach specific aspects of Mstyora lacquer miniature
painting and Mstyora miniature drawing, as well as painting techniques. The

Fig. 1. Yu.l. Ukolova presents the results of her
scientific research

4 Fig. 1, 2. Photos from the archive of the Federal State Budgetary Educational Institution "Higher
School of Folk Arts (Academy).
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program reflects the interconnectedness of specialized disciplines, with newly
developed and adjusted modules resulting in the creation of a unique high-art
graduation project.

Elena Igorevna
Semenova's dissertation on the
topic “The Content of history of
arts education at the middle level
of professional education in the
realm of traditional arts and
crafts” focuses on the content of
history of arts education at the
middle level of professional
education (Fig. 2). The scientific
supervisor of this scientific
research is Lyubov Maximovna
Vanushkina, Doctor of
pedagogical sciences, associate
professor, head of the
Department of history of arts at the Federal State Budgetary Educational Institution
"Higher School of Folk Arts (Academy). To affirm the necessity of aligning the
history of arts with the specificity of training artists in traditional crafts, the author
theoretically substantiated and developed a course content that represents a three-
component complex, ensuring a link between theoretical and specialized practical
disciplines, ultimately leading to a high level of professional preparation for
graduates. The complex consists of three components: invariant (theoretical,
reflecting historical dynamics of categories and concepts in art, uniqueness of
epochs, variety of artistic expressions); variable (theoretical-practical, based on the
analysis of authentic regional historical monuments); multimedia (practical,
facilitating the study of art history in interactive mode).

The theoretical positions of scientific studies of undergraduate and graduate
students were experimentally tested in the Higher School of Folk Arts (Academy)
and its branches: Mstyora Institute of Lacquer Miniature Painting named after
F.A. Modorov, Siberian Institute of Traditional Applied Arts, Fedoskin Institute of
Lacquer Miniature Painting, Kholuy Institute of Lacquer Miniature Painting named
after N.N. Kharlamov, Moscow Institute of Traditional Applied Arts.

The editorial board of the online scholarly publication "Traditional Applied
Arts and Education" congratulates the graduates who successfully defended their
dissertations and wishes them further academic and creative achievements in the

study, preservation, and expansion of Russia's national art traditions!

Fig. 2. E.l. Semenova presents the results of her
scientific research
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MPOPECCUOHAJIBHOE OBPA3OBAHME B OBJIACTH
TPAAUIIMOHHBIX XYJAOXECTBEHHbBIX ITPOMbBICJIOB
PROFESSIONAL EDUCATION IN THE FIELD OF TRADITIONAL ARTS
AND CRAFTS

Tpaouyuonnoe npukiaonoe UcKyccmeo u oopazoeanue
68 COBPEMEHHOM Mupe
Traditional applied arts and education in the modern world

YK 37:745+323.213

Maxkcumosuu B.D., akademux Poccuiickoti akademuu obpazosamusi, OOKmMop
neoazoauieckux Hayk, npogheccop, npezudenm PI'BOY BO «Buvicwas wkona
Hapoouvix uckyccms (axaoemus)», 191186, e. Canxm-Ilemepbype, nab. xaumana
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kagheopoit ucmopuu uckycecme @I'bOY BO «Bvicwias wikona HapoOHblX UCKYCCME
(akademus)», 2NABHbIL PeOAKmMop Cemegoco HAYyyHo2o uzdanus « Tpaduyuonnoe
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of the department of art history of the « Higher school of folk arts (academy)», editor-
in-chief of the network scientific edition «Traditional applied art and educationy,
191186, St. Petersburg, Griboyedov canal embankment, 2A, e-mail:
tpiovshni@yandex.ru

Tuxomupoe C.A., xanoudam KyIbmypoio2uu, OOYeHm, NpopeKmop no
HayyHou pabome, doyenm kageopvl ucmopuu uckyccme @I'6OY BO «Bvicwas
wKona HapooHvix uckyccme (axaoemus)y, 191186, e. Canxm-Ilemepoype, Hao.
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Kagenpa FOHECKO kak pecypc cTpaTeru4eckoro pa3Burus
Boicmiel IIKOJIbI HAPOJAHBIX HCKYCCTB (AKaJ1eMHH)
UNESCO Chair as a resource for strategic development
Higher school of folk arts (academy)

AnHoTtaums. CtaTbs O0OOCHOBBIBAET TMPOAOJDKACT IUKJI MyOJUKaIUl
ABTOPOB, CBA3aHHBIX C OIIPCACICHUCM KW IIPOCKTUPOBAHHCM IIPHOPHUTCTHBIX
CTPATCTUICCKUX HaHpaBJ'IeHI/Iﬁ pasBUTHUA Bricmenn 1mkoJnl HAapOAHBIX HCKYCCTB
(axagemum). VX BBISBIEHHE CBSI3aHO C OCO3HAHHWEM IE€pEX0Ja By3a Ha HOBBIM
YPOBEHb MEKIYHAPOIHOU NESATEIBHOCTH.

HakonieHHblii ~ MHOrOJ€THUW  ombIT  00pa3oBaTeNbHOM,  HAy4HO-
HCCIIEIOBATENbCKOM,  KYJIBTYPHO-TIPOCBETUTEIBCKOM,  BBICTABOYHOW  BHJIOB
JEATEIBHOCTH TpEeAIojiaraéT He NpocTo ero o0oO0IeHne W a”aiu3, HO
MMO3NIOHUOHUPYCTCA KaK 0a3oBasg OCHOBA p33pa6OTKI/I HMHHOBAIIMOHHBIX MAacCIITA0HBIX
IIPOCKTOB, COACPKAHUC KOTOPBIX OTBCYACT COBPCMCHHBIM BHYTPCHHHUM U BHCITHHUM
BbI3OBaM.

OIIHPIM N3 TAaKUX IIPOCKTOB MABJIACTCA ITIOATOTOBKA 3ajdBKHM Ha OTKPBITHC
kageaper FOHECKO «Teopus u mnpakTuka TpaaUIIMOHHBIX XYJ0KECTBEHHBIX
IIPOMBICJIOB IJIsI COXPAaHCHHUA IMOJIUKYJIBTYPHOI'O MHOFOO6pa3I/IH». ABTOpLI cTraTtbu
3HAKOMAT C OCHOBHBIMH HAIIPABJICHHUAMHU, KOTOPLIC IIPCAJIAracTCda pCaJii30BaThb B
JNEeATEIBHOCTH HOBOI'O CTPYKTYPHOTI'O IOAPAa3aCIICHU.

KaroueBbie cJIoBa: TPaaIuIOHHLBIC XYIOKCCTBCHHBIC ITIOMBICJIBI,
npodeccuoHaibHOEe oOpa3oBaHue, crpaterus passutus, pecypce, HOHECKO,
KyJIbTypa, UCKYCCTBO, IECHHOCTD, THAJIOT KYJIbTYpP, TPaJUIUH.

Abstract. The article substantiates the cycle of publications of authors related
to the definition and design of priority strategic directions for the development of
the Higher school of folk arts (academy). Their identification is associated with the
awareness of the transition of the university to a new level of international activity.

The accumulated long-term experience of educational, research, cultural,
educational, exhibition activities involves not only its generalization and analysis,
but is positioned as the basic basis for the development of innovative large-scale
projects, the content of which meets modern internal and external challenges.

One of these projects is the preparation of an application for the opening of
the UNESCO Chair «Theory and Practice of Traditional Artistic Crafts for the
Preservation of Multicultural Diversity». The authors of the article introduce the
main directions that are proposed to be implemented in the activities of the new
structural unit.

Keywords: traditional artistic ideas, professional education, development
strategy, resource, UNESCO, culture, art, value, dialogue of cultures, traditions.

Kaxnas )xuBas cucteMa nmpoxXoauT B CBOEM Pa3BUTHUH HECKOJIBKO 3TAIIOB U €€
KU3HECTIOCOOHOCTh, B 3HAYUTEIHHOM CTEMEHU, 00ECIIeYNBACTCS BOZMOXHOCTHIO B
MOMEHT (ITYKTyallid HAaWTH HOBBI NICTOYHUK SHEPTUH B BUJIC UJICH, YEIIOBEUECKHUX
Y WHBIX PECYpPCOB, KOTOPBHIE MHUITUUPYIOT OOHOBIICHHE / TIEPEPOKICHNE CUCTEMBI,
BBIXOJ Ha HOBBIH BUTOK pasputus [3]. Unen U. lpuroxkuHa BIOJTHE MOTYT CTaTh
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OCHOBOM CTpPaTErMyecKoro IJIAHUPOBAHUS JEATEIbHOCTH BYy3a, I KOTOPOIrO
JIOJITOCPOYHAS TIEPCIIEKTUBA SBJIACTCS BAXKHEHIIIMM KOMIIOHEHTOM () PEKTUBHOCTH
JEATEIIBHOCTH.

AHanu3 gesTenbHOCTH BpICHIiedl MIKOJIBI HAPOJHBIX HCKYCCTB (aKaJeMUN)
JTA€T OCHOBAHUSI KOHCTAaTUPOBATh, YTO UMEHHO MAaCIITAOHBIE MPOEKTHI CTAHOBSATCS
TEM T€HEepaTOPOM HJIeH, KOTOPHIi criocoOeH 00eceunTh NePexo 1 BCe CUCTEMBI Ha
HOBBIM, Oosiee MPOABUHYTHIM U 3(hexTuBHBIN ypoBeHb. K TakuM MNpOpBHIBHBIM
MpPOEKTaM  MOXKHO  OTHECTM  OpraHM3alldi0  I[UMKJIa  MEXKJIYHapOJHBIX
MPOCBETUTEIIbCKUX BBICTABOK MPOU3BEACHUN TPAAUIIMOHHBIX XYI0KECTBEHHBIX
IIPOMBICIIOB, CO3aHHBIX MPENOIABATENSAMU U CTYICHTAMU By3a, MacTEP-KJIacCOB U
nepune «Benukonenue XyHOXECTBEHHOro Hacienus Poccum» B 3apyOekHBIX
ctpanax: ®panmuu, 'epmanun, Uranmum, CepOum — HEOTHOKpPATHO, ABCTpHH,
bonrapuu, Kunpe, Jluxrenmreiine, B T.4. B lllTa6-kBaptupe FOHECKO B Ilapuxe
2024 rony [6].

Tonbko 3a 20142024 rr. Beiciias 1mkoJjia HApOJHBIX UCKYCCTB (aKaJIeMHsl)
YCTAaHOBWJIa  JOJITOCPOYHBIE TAPTHEPCKUME OTHOLIEHHS ¢ HanuoHanbHOU
xynoxxecrBeHHou akanemueit (r. Codwus, bonrapus), Hemeuxum, [Nommanackum,
[[IBelinapckuM W ABCTPUHCKUM COIO3aMHU KPY>KEBOIUIETEHUS, TBOpUECKUM
neHTpoMm Kanodepckoro kpyxena (r. Kamodep, bomrapusi), Myseem kpyxeBa
(r. Xopcr, Hunepnanasl), My3eem nakoBoi MmuHuatiopsl (r. Mionctep, ['epmanus),
Hemeukum myseem urpymku (. 3ouHeOepr), Hemenukum myszeem koctH (T. pdax
B OnenBanbie), Axkanemueit Puauun (r. @nopenius), YauepcutretoMm [Ipuitunbl
(r. Kocoscka-MurpoBuue, Cepousi), HoBeiMu Tanantamu Mwunan / Emerging
Talents Milan, Mynununamurerom 1. Mapbenbss (Mcnanus), Poccuiickumu
LEHTpaMH HayKu U KyJbTyphl B JIroOssiHe 1 Hukocuu, Pycckumu jomamMu Hayku u
KyneTypel B [lapmxe wu  benrpage, benopycckum  rocyaapCTBEHHBIM
negarornyeckuM yaupepcuterom uM. Makcuma Tanka, HAO Topalireipos
VYuusepcurer (1. [laBnogap, Kazaxcran).

He MeHee BaXHBIMHM MTPOEKTAMU SABJISIETCS YYACTHE B 3HAUUMbBIX KOHKYPCaX;
NpUCBOCHHE Bpicmieid 1IKOJE HApOAHBIX MCKYCCTB (akaJiemMuu) craryca
benepanbHON HHHOBALMOHHOM ILTOIIAKH [6].

[IpoexThi, HECMOTpPSI Ha TPYA03aTPATHOCTh WX MOJATOTOBKH M, OCOOEHHO,
peanu3aiuu, 00€CIeUnBaOT JOCTHKEHHWE HOBOTO KAadeCTBEHHOTO pe3yJbTaTa
paboThI By3a, OTKPHIBAIOT HOBbIE «OKHA BO3MOKHOCTEI» AJI1 OpraHU3alMK B LIEJIOM
U i1 YYaCTHUKOB 0Opa3oBaTENbHOIO Mpollecca B YACTHOCTH, oOOecrednBas
BO3MOYKHOCTh MOJIEPHU3ALINU MOJUTHK BYy3a, TBOPUYECKOTO U MPO(PECCHOHATEHOTO
pocTa Hay4HO-TIEIJarOTHUYECKUX PaOOTHUKOB, aIMUHUCTPATUBHO-YIIPABICHUECKUX
KaJIpOB, 00YyUYarOIINXCS.

[IpoBeneHHBI MOHUTOPUHT COCTOSIHHUSI TPAIUIIMOHHBIX XYJI0KECTBEHHBIX
IIPOMBICIIOB KaK BA)KHEMIIEH COCTABIIAIOLIEH MHUPOBOIO KYJBTYPHOTO HACIIEIHS,
CYUIECTBYIOLIEH CHUCTEMBI MPO(EeCcCCHOHATLHOTO OOpa3oBaHUsI M CHCTEMBI
BOCIIUTAHUS B OTOM 0O0JacTH BBISBUI clieayroiiee. B Tex peruoHambHO-
UCTOPUYECKUX IEHTPAaX TPAJUIUOHHBIX XYJO0KECTBEHHBIX MPOMBICTAX, TJIe
OTKPBITHl (humuansl Beiciiel mMKoJIbI HAPOIHBIX HCKYCCTB (aKaJeMUH), BEIETCS
NOCTOSIHHAsT ~ LIeJIeHanpaBiieHHass paboTa 10 COXPaHEHMIO, PAa3BUTHUIO U
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IPOJBHKEHUIO 3TOr0 BUJAA UCKYCCTBA, MOJIOIEKDb UMEET BO3MOKHOCTD MOIYYUTh
npoduiibHOE BhICIIEe OOpa30BaHUe, CUTyallus SBJsieTCs OyaronoiayyHoil. B To xe
BpeMs B JPYTUX PErMOHAIbHO-UCTOPUYECKUX IEHTPaX CYIIECTBYET OYEBUJIHAS
HE0OpPa30BaHHOCTD, MPEIONPEEAIONIas TaCCUBHOCTh MECTHOTO HACEJIEHUs, UTO
TpeOyeT TmepecMoTpa CYIIHOCTH O3TOTO HCKYCCTBA, CO3/IaHUSI  CHUCTEMbI
npodeccuoHaNbHOTO  00pa3oBaHUA IO  JIaHHBIM  BUJAaM  TPAJUIIMOHHBIX
XYJ0’KECTBEHHBIX TPOMBICIIOB.

Bces npenmecTtByronias AesITENbHOCTb, HAKOIJIEHHBIM ONBIT IJI0JI0TBOPHOIO
MEXIYHAPOJHOIO COTPYJIHHMYECTBA BpICHIel MKONBI HApOAHBIX HCKYCCTB
(axamemun) obecrieumii GyHIAMEHT JUIE HOBOTO YPOBHS peajM3allii MPOEKTOB U
JVCCEMUHALIUN OTBITA.

OgHuM M3 TakuMx MEPCHEKTUBHBIX MPOEKTOB s AKAaJIEeMUU SIBIAETCA
OTKpbITHE B BhICHIEi 1IKOJIe HApOJHBIX HCKYCCTB (akaaeMun) kagheopst FOHECKO
«Teopua u npakmuxa mMpaOUUUOHHBLIX XYOOIHCECHIBEHHBIX NPOMBICA08 O]
COXPAHEeHUA NOTUKYTbMYPHO20 MHO2000pA3UA).

[IpoananusupyemM OCHOBHBIE HampaBICHUsS AESITEIBHOCTH Kadeapbl U TeE
HEKOMIICHCHUPYEMBIE pE3YyJIbTaThl, KOTOPBIE IUIAHUPYETCS JOCTHYbh B XOJE
peanu3anny MpoeKTa.

Kadeapa FOHECKO B Beicmielt mikosne HapOoJgHBIX UCKYCCTB (aKajgeMuu) —
KyJIbTYpHO-O0pa30BaTeIbHBIA W HAYYHBIM  LEHTP  MEXIUCUUILTUHAPHBIX
UCCJIEIOBAHUM, 3aHUMAIOLIUNCA Pa3BUTHEM M MPOJABMKEHHEM YHHUKAJIbHBIX
TpaJAMLIMI XyA0KECTBEHHBIX MPOMBICIOB HA MEXIYHAPOIHOM YPOBHE.

B cBoeit nestrensHoctu Kadenpa OyaeT ucxoauts u3 noJioxeHnit KonpeHuu
0 HeMaTepHaJbHOM KYyJbTYpHOM Hacieauu [1] (MockoyibKy Mo Kiaccu(puKaiuu
IOHECKO TtpamuuvoHHBIE  XYHOKECTBEHHBIE IPOMBICIBI  OTHOCATCS K
HEMaTepUalIbHOMY KYJIbTYPHOMY HACIEIUIO) U MPUHUMATh aKTUBHOE Yy4YacTHE B
OoOMEHE OIBITOM U YKPEIUICHUIO KYJIbTYPHBIX CBSI3€H MEXy CTpaHaMH.

HestensHocTh Kadenpsl crocoOCTByeT perieHuio 3aad, MOCTABICHHBIX B
nporpamme u cpearecpounoi crpareruu FOHECKO [4]:

- 6 obaacmu o6pazosanusa: OOOTAICHUE CYIIECTBYIOMIEH CHCTEMBI
npo(ecCHOHANBHOM  MOATOTOBKM  OyAyIIMX — XYJOXKHHUKOB  TPaJUIIMOHHBIX
XYJI0KECTBEHHBIX IPOMBICIIOB, JIONOJHEHHON pecypcaMu 3a CYET aKTHBHU3alUU
MEXIYHApOJHOM MApPTHEPCKOM JAEATENBHOCTH C YHHUBEPCHUTETAMH, MY3€SIMH,
HAy4YHO-UCCJIEI0BATEIbCKUMH LIEHTPAMU; pa3padoTka Y4YEOHBIX MPOrpaMM IO
BUJIaM TPAJMLUMOHHBIX XYHO0>KECTBEHHBIX IMPOMBICIOB HE TOJbKO Poccuu, HO U
JIPYTUX TOCYJapCTB;

- 6 obnacmu Kyabmypvl: COXPAaHEHHWE U Pa3BUTHE TPaJULMOHHBIX
XYJI0KECTBEHHBIX MPOMBICIOB KaK HEOTHEMJIEMOW YaCTH MHUPOBOTO KYJIBTYPHOIO
HacJeaus, MOMYJ IS pU3aLUs CcaMOOBITHBIX PErMOHATbHO-UCTOPUYECKUX
XYJ0’KECTBEHHBIX TPaJAULUNA; TOJAACpkKKa MOJUKYJIBTYpPHOTO 00pa30BaTEIbHOIO
IPOCTPAHCTBA KaK LIEJIOCTHOM CUCTEMBI, (PYHKIIMOHUPYIOIIEH B LIESIX OOeceueHus
eIMHCTBAa 3aJa4y KyJIbTypel U 00pa3oBaHUS, CTHUMYJIUPOBAHUE TBOPUYECKOU
AKTUBHOCTU XYJOKHHKOB TPaJULMOHHBIX XYAO’KECTBEHHBIX INPOMBICIOB, B T.4.
Adpuku u Azuu;
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- 6 oOnacmu 6ocnumaHuA: CO3JAHUE YCIOBUW W MPEANOCHUIOK IS
BOCIIUTAHUsI  TpaXJaHWHA, CIOCOOCTBYIOIIMX  Pa3BUTUIO  HAI[MOHAJILHOMN
UJICHTUYHOCTH, TIOOUIPSIFOIIETO B3aMMOIIOHMMAaHKE Pa3JIMYHbIX HAPOJIOB HA OCHOBE
LHEHHOCTEH  TPAJAUIIMOHHBIX  XYJOXECTBEHHBIX  IPOMBICIOB;  pa3paboTKa
MEXIYHAPOJHBIX TMPOrpaMM BOCIHUTAHMS JETEH, TMOJAPOCTKOB, MOJOJEKHU
CpeIICTBAMH TPATUIIMOHHBIX XYA0KECTBEHHBIX MPOMBICIIOB Pa3HbIX CTPaH.

Takum ob0pazom, desmenvnocmov Kagheopvl cmpykmypuposana no namu
OCHOGHBHIM HANPABIEHUAM.

1)  TloaroroBka CIEIUAIMCTOB B OO0JACTH Pa3BHTHI M COXPAHCHHUS
KOHKPETHBIX BUOB TPAJUIIMOHHBIX XYIO0KECTBEHHBIX MPOMBICIOB Kak (hakTopa
HaIIMOHAJIBHOW UJICHTUYHOCTH, BKIIOUAs] COTPYAHUYECTBO C 3apyOEKHBIMU By3aMU
Mo BOIMpOcaM TMpEnojaBaHUsi W TMOJXOJIOB K OOYYECHHUIO TpagullMOHHBIM
XYJ10’)KECTBEHHBIM ITPOMBICIIAM.

[ToagroroBka cHenuMasucTOB MO KOHKPETHBIM BHJAM  TPAJAUIIMOHHBIX
XYJIOKECTBEHHBIX MPOMBICIIOB KaK HOCHUTENEH pPErHOHAIbHO-UCTOPUUYECKUX
XYJI0KECTBEHHBIX TpPAIUIMA B CHUCTEME HEMPEPHIBHOTO MPOodhecCHOHATHLHOTO
oOpa3oBaHusl, MO3BOJISIET TPAHCIUPOBATH U IKCTPANOIUPOBATh POCCUNUCKUMA OIBIT
(B T.4. MOJyJIbHO) 3apyOeXHBIM IMapTHEpPAM Kak IMEpeOoBOM U HE HMEIOIIHM
aHAJIOTOB B 00JIACTH COXPAHEHUSI HMCTOPUKO-PETHMOHAIBHBIX XYI0’KECTBEHHBIX

TpaguLUN. [Ipennonaraercs pa3zpaboTka KOHKPETHBIX KyJIbTYpPHO-
o0pa3oBaTEIbHBIX MPOrpaMM B 00JIACTH MOJATOTOBKH KaJpOB, MpPEIHA3HAYCHHBIX
JUISL COOTBETCTBYIOIIMX COOOIIECTB M Tpynnm — co3AaTesied NpOU3BeICHUN

TPAAUIIMOHHBIX XYJ0KECTBEHHBIX MPOMBICIOB (TI0O BUAAM) M HOCHUTENIEH 3THUX
YHUKaJIbHBIX BUJOB UCKYCCTBA.

2)  Pa3paboTka cHCTEMBI IPHOOIICHUS JETCH, MOAPOCTKOB M MOJIOJCIKH K
TPaJAMLIMOHHBIM XYJI0°)KECTBEHHBIM MPOMBICIIaM, B TOM YHUCJIE 32 CYET MapTHEPCKUX
OTHOILIEHUI U1 COBMECTHOM JIESITENBHOCTH C ydacTHUKaMu CeTH acCOMUPOBAHHBIX
kot FOHECKO u xadenpamu By30B A3uu u AGpuku.

[IpuoOimienne  nmereid, TOJIPOCTKOB UM MOJOJEKH  CBSI3AHO  C
KyJIbTYpTpEerepckoi aesitenbHOCThIO  Kadenpsl u  opranuzanuii-nmapTHEPOB,
CHOCOOCTBYIOUINX MPU3HAHUIO, YBAKEHUIO U MOBBIIIEHUIO POJIM HEMATEPHAILHOTO
KyJBTYPHOTO Hacliequsi B OOIIECTBE, B YaCTHOCTH IOCPEICTBOM: OpraHU3alluu
BBICTABOK, MAacCTEP-KJIACCOB, TEJIEMOCTOB (OHJAH-KOH(MEpPEHIMH) U WHBIX
MPOMNENEBTUUECKUX (HOPM TMOIYYEHHUsI OMNbITa 3HAKOMCTBA C TPAJAULIMOHHBIMU
XYJ10KECTBEHHBIMHU MPOMBICIIAMH PETMOHOB MHUPA.

OCHOBBI 3TOM AEATEIBHOCTH YK€ YCIICIIHO PEATU3YIOTCS BbIcIien mKoJIon
HApOJHBIX MCKYCCTB (akamemuei): Tonbko 3a 2023 — 2024 rr. Axkagemuen ObUIO
opranu3oBaHo 10 MeXIyHapOJIHBIX BBICTABOYHBIX MEPOIMPUSATUM, B T.4. BHICTABKU
Bo ®pannuu, B IlItad-kBaptupe FOHECKO, Cep6uu, bonrapuu. Ha nocrosiHHoM
ocHoBe ¢ 2023 roma OpraHu30BaHbl TEJIEMOCTBI C COOTEUYECTBEHHUKAMH,
MIPOKUBAIOIINMHE B 3apyO0eKHBIX cTpaHax — Oosiee 40 moAKITIOYCHHBIX OHJIAMH CTPaH
OJIHOBPEMEHHO — B XOJ€ KOTOPBIX COTPYJHUKaMU BrICIIE€l MIKOJIBI HApOJHBIX
UCKYCCTB (aKkaaeMuu) MpPOBOASTCS MacTep-KJIACcChl MO BUJAM TPaJULMOHHBIX
XYyJ10’)K€CTBEHHBIX MPOMBICIIOB.
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3) IlomroroBka TmemaroroB sl  JIOIIKOJBHBIX  OOpa30BaTEIbHBIX
YUPEXKACHUN M IIKOJ, OCYIIECTBISIONIMX MPHUOOLIEHUE NEeTed U TOJIPOCTKOB K
TPAAULMOHHBIM XY/10KECTBEHHBIM ITPOMBICIIAM.

Kadpeapa coBmecTHO ¢ 3apyOekHBIMM MapTHEpaMu OOecleunBaeT
MOATOTOBKY KaJIpOBOI'0 pecypca — XyI0KHUKOB KOHKPETHBIX BUJIOB TPAIUIIMOHHBIX
XYJI0’KECTBEHHBIX TTPOMBICIIOB, MEJArOrOB IIKOJI U TOUIKOJIBHBIX 00pa30BaTeIbHBIX
YUPEKICHHUM, OCYIIECTBIISIIOIINX HAa BBICOKOM COAEPIKATEIIBHOM U METOOUYECKOM
YPOBHSIX 3HAKOMCTBO JI€T€ M MOAPOCTKOB, B T.4. B CUCTEME JOINOIHUTEIHLHOIO
oOpa3oBaHus (MacTEp-KJIacChl, TBOPUYECKHUE KPYXKKH, BOJOHTEPCKHUE IBUKCHUS,
JIETCKUE OOIIECTBEHHBIC OPTaHMU3AINH, SKCKYPCHOHU3M U JIp.) C TPAAUIIMOHHBIMU
XyJ10’)KECTBEHHBIMU MIPOMBICIIAMHU.

B cdepy nearensnoctn Kadenpsl BXOAWT TOHWCK HapTHEPOB — OT
JIOIIKOJIBHBIX 00pa30BaTENIbHBIX YUPEKIECHUM 10 BY30B, 3aMHTEPECOBAHHBIX B
MOATOTOBKE KAJPOB, OCYIIECTBISIOMIMNX IE€IarOrM4YeCKyt0 NESITENbHOCTh HAa BCEX
CTYNEHSX  O00pa3oBaHUs, AaKTyalIu3upysd KyJbTYpHO-OOpa30BaTENbHBIA U
BOCIIUTATENbHBIN MOTEHIUANI CAMUX TPAJULMOHHBIX XYJI0KECTBEHHBIX IPOMBICIIOB.

NHCTpyMEHTOM peann3alui 3TOTO HAMPABICHUS SBISETCS ACSTEIbHOCTH
CO3JIaHHOM MexnyHapoHOU accorualuu «HayuyHo-06pa3oBaTesnbHOE
COJIPY’KECTBO B 00JacCTH TPAAUIIMOHHOTO MPHUKIAJAHOTO HUCKYCCTBa», IIEJbIO
KOTOpOW  siBIsieTCss  oOpa3oBarelbHBbIC,  KYJIbTYPHO-TIPOCBETUTEILCKUE U
OpraHU3allMOHHBIE PECYpPChl 3aMHTEPECOBAHHBIX CTOPOH [JIsi MOMYJISIpU3ALMU U
MPOJBUKEHUS  TPAAUIIMOHHBIX  XYJIOKECTBEHHBIX TMPOMBICIIOB, YNPABJICHUS
HEMAaTepUATbHBIM KYJIbTYPHBIM HACIICITUEM.

4)  HccnenoBaHusl TeHE3WCAa U COBPEMEHHOTO COCTOSHUS TPATUIIMOHHBIX
XYJI0’)KECTBEHHBIX MPOMBICIIOB, BBISIBIICHHE CYIIECTBYIOIIMX W PEKOHCTPYKIIUS
yTpPAu€HHBIX BHUJIOB  TPATUIUOHHBIX  XYJOXKECTBEHHBIX  IPOMBICIOB, HX
KaTajoru3aius u co3aaHue 0a3 TaHHbIX.

Kadenapa kak HaydyHO-METOAUYECKHUU IIEHTP OCYIIECTBISIET BBISBICHUE,
MOHUTOPHUHT, AHAJIU3 COCTOSIHUS, MPOTHO3UPOBAHUE PA3BUTHUS TPAJAUIIMOHHBIX
XYJI0KECTBEHHBIX MPOMBICIIOB, MYOIUKYS pe3yIbTaThl UCCIEIOBAHUNA B OTKPBITHIX
uctouHukax. IIpoBoguMble wHcCClIeqOBaHUS TO3BOJISIIOT HMACHTU(DUIIMPOBATH U
ONPENENATh Pa3IMYHbIC AJIEMEHTHl HEMaTepUAIbHOTO KYJIBTYPHOI'O HACIEIus —
TPAAUIMOHHBIX XYJIOKECTBEHHBIX IPOMBICIIOB, HMEIOIIETOCS Ha TEPPUTOPUU
pa3IMYHBIX CTpaH, MpPH Y4aCTUU COOOIIECTB, TPYNIl W  OpraHU3alUi,
3aMHTEPECOBAHHBIX B WX BO3POXKJICHUHU, COXpPAaHCHHH MU pa3BUTUH. OIHUM U3
KJIFOYEBBIX WTOTOB HCCIICIOBAHUI SIBJISIOTCS PETYJISIPHO OOHOBJISIEMBIE MEPEUYHU
HEMATEPUAILHOTO KYJIBTYPHOTO HACIEAUs — TPAJUIMOHHBIX XYI0KECTBEHHBIX
MIPOMBICJIOB, UMEIOIIIUXCS Ha TEPPUTOPUN KOHKPETHOTO TOCYyAapCTBa.

Kpome Ttoro, xadeapa BbICTymaeT B KadyeCTBE WHMIIMATOpA MPO(HIBHBIX
MEKTyHAPOIHBIX Hay4YHO-TIPAKTUYECKUX MEpONPUSITUH, MO3BOJISIFOIIIUX
3apyOEKHBIM TTapTHEPaM OOMEHUBATHCS OTBITOM M MHHOBAITUSIMU, Pa3pad0TYNKOM
MpOrpaMM KOMITAPATUBHBIX HCCIIEIOBAHUMN 110 KOHKPETHBIM BUJIAM TPAAUIIMOHHBIX
XYIO’)KECTBEHHBIX MPOMBICIIOB, 00Pa30BATENIbHBIX MPOEKTOB ISl Pa3IUYHBIX
LEJIEBBIX ayJIUTOPUH, UTO 0OECIIEUNBAET COXPAHEHHE KYJIbTYPHOTO pa3HO00pa3us B
YCJIOBUSIX TJI00ATU3aIIH.
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Cpenu  MIAaHUPYEMBIX  €KETOJAHBIX  HAYYHBIX  MEPONpPUSITUH  —
MexayHapoaHbie (popymbl «TpalullMOHHBIE XYHOKECTBEHHBIC MPOMBICIBI U
BbICIIIEE OOpa3oBaHUE: COBPEMEHHBIC BBI3OBBI, HOBBIE BO3MOXKHOCTU U
MEPCIEKTUBbY; «TpagulIMOHHBIE XYyNOKECTBEHHbIE MpoMbicibl B XXI Beke:
IpoILIOe B HACTOSIIEM, HacTosiiee B Oyaymem»; bapTpaMoBckue 4YTEHHS;
TeneMocTbl  «Benukosienne — Hacuenwss — TPAAUIMOHHBIX  XYJIOKECTBEHHBIX
MPOMBICIIOBY». MeponpusiTus NpHU3BaHbl HAIAAUTh YCTOWYHMBYK) HAy4YHYIO
KOMMYHHKAIIUIO, KOJUIEKTUBHOE T€HEPUPOBAaHNE, 00CYKIECHUE U IKCIIEPTU3Y HJIEH,
MO3BOJISAA MPEOJOTETh TUCOANAHCHl yYacTHsl B Hay4YHOH JKU3HM CICIUAIKCTOB B
00JaCTH TPATUIIMOHHBIX XYIOKECTBEHHBIX IIPOMBICIIOB W3 Pa3HBIX CTpaH,
00yCIOBJIEHHBIE YKOHOMUYECKUM, T€OrpaUueCKUM U COLIUATIHLHBIM HEPABEHCTBOM;

5)  Pa3zBuTHE MEXIYHAPOTHOTO KYJIBTYpHO-00pPa30BaTEIBHOTO TYpU3Ma B
PErHOHABHO-UCTOPUYECKUX  IEHTPax  TPAJUIUOHHBIX  XYJI0KECTBEHHBIX
MIPOMBICIIOB.

Kadenpa ununuupyer co3gaHue KOMILIEKCA KYJIbTYPHO-0Opa30BaTEIbHBIX
MpOrpaMM Ha MHOCTPAHHBIX SI3bIKAX, YYACTHUKU KOTOPBIX MOIYYAIOT YHUKAIBHYIO
BO3MOXXHOCTh ~ 3HAaKOMCTBA C  PErMOHAJIbHO-UCTOPHUYECKUMH  LEHTpaMu
TPAOULMOHHBIX  XYJOXKECTBEHHBIX IPOMBICIOB PpA3JIUMYHBIX CTpaH MHpA,
COJICUCTBYIOIIMX  TOBBIINICHUIO  OCBEJOMIICHHOCTH W  HH(pOpMUpOBaHUS
OOIIECTBEHHOCTH, B YaCTHOCTU MOJIOJICKU, O TPATUIIMOHHBIX XYI0KECTBEHHBIX
MPOMBICIIAX, & TAK)XKE COOBITUHHOMY TypU3MY.

esu npoexkra

Kpartkocpounbie nesm:

o Pa3paboTka MexaHU3MOB COTPYJHUYECTBA U MOOWJIHHOCTH YUYEHBIX,
UCCIIeI0BaTeNel, XyI0)KHUKOB TPAAUIIMOHHBIX XYJ0KECTBEHHBIX IMPOMBICIOB, B
T.4. PETYJSPHBIX TeEJIEeMOCTOB «Benukoienue Hacneauss TPaJULMOHHBIX
XYJIO)KECTBEHHBIX TPOMBICIOB», oO(QdiaiiH U OHJAWH CTAXUPOBOK IS
XyIOKHUKOB U MaCTEPOB TPATULIMOHHBIX XYA0KECTBEHHBIX POMBICIIOB, HAYYHO-
MeJaroru4eckux paOOTHUKOB BY30B, MY3E€HHBIX COTPYJIHHKOB, II€1aroroB
JIOTIOJIHUTEIBHOTO oOpa3oBaHusl, 3aHUMAIOIIUXCS COXpaHEHHEM,
NONYJISIpU3alue U MPOJBIKEHUEM HAIIMOHAJIBHOTO KYJIBTYPHOT'O HACJIEIUS.

o Coneticteue o0OMeHy wuHbOpMaIlMed U OINBITOM B  paMKax
MHOTOCTOPOHHETO COTPYAHMYECTBAa, B YACTHOCTH C TIOMOIIBIO H3AAHUS
OWJIMHTBaJIbHOM HAyYHOM M HAy4YHO-TIONMYJISIPHOM JHUTEpaTypbl (Hay4yHbIE
MoHOorpaduu, Hay4YHbIC CTaThbH), B T.4. B MHU(PPOBBIX H3MAHUIX OTKPHITOTO
JOCTyIA.

Kpome Toro, mpenmnonaraercs Co31aHne CeMaIn3uPOBAHHOTO BeO-caiiTa,
aAKKyMYJIUPYIOIIEro, CUCTEMATU3UPYIOIIETO W TIPEIBIBIISIONIETO HH(POPMAIIUIO O
TPAAULUOHHBIX  XYJOXKECTBEHHBIX  MPOMBICIAX  (HMCTOPUKO-PETHUOHAIIbHbBIC
TPaauUU, XYJ0KECTBEHHbIE TEXHOJIOTUU, ACCOPTUMEHT U3JEIUN, XYA0KHUKUA U
Macrtepa, npodeccuoHanbHOe 00pa30BaHUE U T.J.), YTO 00SCIICUYNBACT OTKPBITHIH
JIOCTYIT MHUPOBOTO COOOINECTBA K PEryJIipHO TMOMOJHIEMON U OOHOBIIEMOMN
TeMaTu4ecKor nHpopmaIuu.

o CotpynaudectBo ¢ kadeapamu FOHECKO B obGnactu coxpaHeHus
KyJIbTYPHOTO Pa3HOOOpa3usi 3a CYET COBMECTHOIO MPOBEICHUS KCIEIUIUN B
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PETHMOHATBFHO-UCTOPUYECKUE  IIEHTPBl  TPAIUIMOHHBIX  XYJ0’KECTBEHHBIX
MPOMBICIIOB C I1I€JIbI0 OOCJIEeIOBAHUSI U BBISABJICHHUS COCTOSHUS BHJIOB 3TOTO
UCKYCCTBA, (PUKCALIMKM XYIOKECTBEHHBIX TEXHOJOTUN, pabOThl C MacTepaMu U
XYJO)KHUKaMH{;  MPOBEACHUS  BBICTABOK 1O  BHUJAAM  TPAJUIIMOHHBIX
XYJ05KECTBEHHBIX MTPOMBICIIOB C IEJIbI0 UX MPOJABUKEHUS, MEKIUCITUTTMHAPHBIX
JETHUX WIKOJ MO BHJIaM TPAJUIMOHHBIX XYJOKECTBEHHBIX IPOMBICIOB B
HCTOPUKO-PETHOHATBHBIX HEHTpax TPaJAUIIMOHHBIX XYJ105KECTBEHHBIX
MIPOMBICJIOB.

o Kadenpa co3maercs kak IEHTp TpaHCIANNH, OOMEHA OMIBITOM H
pacnpoCTpaHEHHUsl Jy4dlIMX TNPAKTHK B 00yacTh mpodeCcCHOHATBHOTO |
JOTIOTHUTEIHFHOTO 00pa30BaHUs B TPAJAUIIMOHHBIX XY/10KECTBEHHBIX ITPOMBICTIAX,
B KOTOPOM TIUIAHUPYETCS OCYLIECTBISATh TMOATOTOBKY U IEPENOATrOTOBKY
MEJIaroroB ¥ Hay4YHO-TIEJarOrMYeCKUX pa0OTHUKOB, 00YYAIOIIUX TPAAUIIMOHHBIM
XYJ105KECTBEHHBIM IIPOMBICIIAM B KOMOMHUPOBAHHOM O(JIaliH 1 OHJIaliH (hopMaTax
B IEISIX  HEMPEPHIBHOIO  COBEPIICHCTBOBAHMUS  IMEJarorM4eckoro  u
XYJI0’KECTBEHHOTO MacTepCTBa Ha MPOTsKeHUH Beel xu3Hu. Kadenpa peanusyer
Kypchl JUIS HAYMHAIONIMX 10 BHJAM TPAJUIUOHHBIX XYJA0KECTBEHHBIX
MIPOMBICIIOB, OOecIieurBasi MPOMNEAEBTUUECKOE 3HAKOMCTBO C HAIIMOHAIBHBIMHU
TPaJAWIIMOHHBIMA  XYJ0KECTBEHHBIMH TPOMBICIAMA B IEJAX COXPAHCHHS
KyJbTypHOTO MHOrooOpa3us. Kadenpa ocyiiecTBiseT moAroTOBKY U MPOBEAECHUE
BBICTABOK TI0 BHUJAM TPAJAWIMOHHBIX XYI0KECTBCHHBIX IMPOMBICIIOB C IICIIBIO
BCECTOPOHHETO O3HAKOMJIEHUS] OOLIECTBEHHOCTH C CYLIHOCTBIO U ClieUU(PUKON
JTAHHOT'O BUJa UCKYCCTBA.

JoJarocpoyHsbie mesm:

o Kadenpa — equHCTBEHHBIN B MUpPE IEHTP 0Opa3oBaHUS B 00JACTH
TPaJAUIIMOHHBIX XYJI0KECTBEHHBIX MPOMBICIIOB, 00€CTIEUNBAIOIINI METOINYECKOE
CONPOBOXKJICHHE, OHKCIEPTHYKD U OILIEHOYHYIO JAESTEIbHOCTh, COBMECTHYIO
MOJATOTOBKY Y4€OHOW JHMTEpaTyphbl, YTO MO3BOJAECT d(PPEKTUBHO BHICTPAUBATH
npodeCCUOHANIBHYIO Kapbepy B 00JIACTH TPAJAUIMOHHBIX XYJA0KECTBEHHBIX
MPOMBICJIOB KaK BOCTPEOOBAaHHOTO B COBPEMEHHOM MHpPE BHJa HCKYCCTBA.
Pa3paboTka U BHeIpeHHE MEAAroru4ecKuX MoJeNied MOATOTOBKH XYJIOKHUKOB
TPAIUIIMOHHBIX XYI0KECTBEHHBIX IIPOMBICIIOB COBMECTHO C 3apyOeKHBIMU
MapTHEPAMHU COTJIACHO MX 3aIpOCaM U C ONOPOM HAa MMEKOLIUNCSA Y HUX OIBIT U
MPaKTUYECKUE HapaOOTKU B 00pa30BaHUU B 00JIACTH KYJIbTYPhl U UCKYCCTB.

o [IponBrkeHHs] YHUKAITBHOTO OMbITa AKaJeMUU Ha MEXTyHApOIHOM
YpOBHE KakK By3a, OOydYaloIIero CTYJICHTOB MO 23 BHIaM TPaTUIIMOHHBIX
XYJI0OKECTBEHHBIX MPOMBICIIOB U pa3padaThIBAIOIIETO y4eOHbIE TMPOrPAMMBI T10
BUJIaM TPAAUIIMOHHBIX XYJOKECTBEHHBIX TIPOMBICIIOB JIJIi XYJIOKHHUKOB B
permoHax, rje 3TOT BUJ UCKYCCTBa CYIIECTBYET, HO MOJATOTOBKA CIIEIIUAIMCTOB HE
ocymecTBisieTcs. Ha meproi moaroToBku y4eOHBIX MPOrpaMM IO BBISIBICHHBIM
BHUJIaM  TPAJAWIMOHHBIX  XYJAOXKECTBEHHBIX TPOMBICIIOB  OCYIIECTBIISIOTCS
CTQXXUPOBKU U MPOBOJATCS MPAKTUKH B KOMOMHUPOBAHHOM O(QIIAiH U OHJIAWH
dbopmare, NPOBOAATCS CTYACHYECKUE CIEThI, XYA0>KECTBEHHO-TBOPUECKHUE
MapadoHbl,  HAy4HbIE  MEPOINPUATUS  KaK  BCTPEUYH  CTYIEHTOB  —
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€AMHOMBIIUICHHUKOB, Pa3BUBAIOIIMX W  MPOJBHUIaOIINX  TPAJAULHUOHHBIE
XYJI0’KECTBEHHBIEC POMBICIIBI.

o Coznanve W peaiu3alsi MHHOBAIIMOHHBIX HAyYHBIX IPOEKTOB,
OpPUEHTHUPOBAHHBIX Ha Pa3BUTUE KAXKIOTO BUAA TPAIUIIMOHHBIX XY 10KECTBEHHbIX
MPOMBICIIOB, MX BOCTPEOOBAHHOCTH B COBPEMEHHOM COLIMYME M B CEKTOpE
KpeaTUBHBIX MHAYCTpHUil. Pa3paboTka Mozenelt coxpaHeHUs U Pa3BUTUSA BUIOB
TPaJAMLIMOHHBIX XYJI0)KECTBEHHBIX IPOMBICIOB C COLMAIBHO-3KOHOMUYECKUM
00OCHOBaHHEM HUX BOCTPEOOBAaHHOCTH B COBpEMEHHOM obimiecTBe. OTAEeTbHBIM
HaIllpaBJICHUEM  HAYYHBIX [POEKTOB SBISIETCA  CO3/1aHUE  BApUATHUBHBIX
NEJarorn4ecKux MoJeNe MNpUOOIIEHUS MOJIOACKH K  TPaJUIUOHHBIM
XYJI0)KECTBEHHBIM ITPOMBICIAM, a TaKKe OOY4YeHHs €ro KOHKPETHBIM BHJIaM B
cucreMe Mpo(deccHoHaTIbHOrO 00pa3oBaHus, TIJ€ B BapUAaTUBHOM YacTH
3aJ1eliCTBOBaHbI (POPMBI MECTHOT'O KHUBOT'O KYJIbTYPHOT'O HACJEIUs U KyJIbTYPHOTO
U TBOPYECKOTO CAMOBBIPAKEHUS, HJOTEHHbIE 3HaHMs (corjacHo PamouHo#
nporpamme FOHECKO no o6pa3oBanuto B 001aCTH KyJIbTYphl U UCKYCCTB, 13-15
despans 2024 r. AGy-J1abu [5]). AxTyanabHble TUAAKTUYCCKHEC KOMIIOHCHTBHI U
METOIMKUA  TpenojaBaHusi  ompenenstores  Kadenpoit  coBmecTHO ¢
OpraHu3alysMHU-IApTHEPAMHU.

VYyactue corpynnukos Kadenpsl 1 opraHn3zannii-nmapTHEPOB B peaanu3aliu
HAy4YHBIX IPOEKTOB IOBBIIIAET HMX AaKaJEeMUYECKYI0 M MPOPECCHOHAIBHYIO
3¢ ()EKTUBHOCTD 3a CUET MPOTHOZUPOBAHUSA U ONPENEICHUS BEKTOPOB Pa3BUTHS
BUJIOB TPAJULHUOHHBIX XYJI0XKECTBEHHBIX MPOMBICIOB B XYAO0KECTBEHHO-
00pa3HOM, XYAO0>KECTBEHHO-TEXHOJOTHUYECKOM U COLMAIbHO-?’KOHOMUYECKOM
acneKTax, 4YTo OyeT NOBBIIIATh YCTOMUYUBOCTh HICTOPUKO-PETMOHATBHBIX LIEHTPOB
3TOr0 UCKYCCTBA.

o OpraHuzanusi CUCTEMbl HaYYHBIX (HOPYMOB, HAyYHO-TIPAKTUYECKUX
KOH(EepeHLIUH, TBOPUYECKUX BCTPEY, CEMHUHApPOB M BEOMHAPOB, MOCBAILEHHBIX
BBISIBJICHUIO TIPOOJIEM COXPaHEHUS U PA3BUTHUS TPAJAUIIMOHHBIX XYI0KECTBEHHBIX
IPOMBICIIOB KaK YacTH MHPOBOrO KyJbTYPHOTO Haclequs, KOJUIEKTUBHOMY
MOUCKY PELICHUI BBISBICHHBIX MPOOJEM, aKTHUBU3ALMS JUCKYCCUU B HAYYHO-
NEJaroru4eckol M XyJ0XECTBEHHO-TBOPUECKOW Cpele O MyTsIX pa3BUTUS U
COBEPILIEHCTBOBAHMS 00pa30BaHus B 00JACTH TPAJAUIMOHHBIX XYI0XKECTBEHHBIX
IIPOMBICJIOB.

o [Ipunanue cereBOMy HaydyHOMy u3naHuio  «TpaauuuoHHOE
IPUKIIaTHOE UCKYCCTBO U 00pa3oBaHuey, cymiectBytomero ¢ 2011 roga, craryca
MexayHapoaHoro. [lmanupyercs, 4to W3gaHue CTaHET NPOGUIBLHON HAy4dHOMH
JUCKYCCUOHHOM TUTOIIAIKON, TPETOCTABIISIONICH BO3MOKHOCTH IS ITyOIUKAITUN
UCCIIEIOBAaHUM 3apyOeKHBIX KOJUJIEr O TPAJUIMOHHBIX XYIOXKECTBEHHBIX
IPOMBICTIAX Pa3IUYHbIX CTpPaH, MOBBIMIEHUS aKaJeMUYecKod 3(P(HEKTUBHOCTH
aBTOPOB; MHJEKCALIMSI CETEBOT0 HAYYHOTO M3JaHUsl B MAaKCUMAJIbHO BO3MOXKHOM
KOJINUeCTBE 0a3 TaHHBIX.

o Kadenpa coBmecTHO ¢ 3apyO0eKHBIMU MapTHEPAMHU TOCIIEI0BATEIHHO
OpoABUTaeT U OO0ECHeurMBaeT peaju3aluio  KyJIbTYpPHO-00pa30oBaTeNIbHBIX
IporpaMM B paMKax TYPUCTHUYECKOM KyJIbTypHO-00pa30BaTEIbHOMN AeATEIbHOCTH
32 CYET JOCTylla K PETrHOHAIBHO-UCTOPUYECKHM LIEHTPaM TPaJULMOHHBIX
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XYJOKECTBEHHBIX ~ MPOMBICIOB,  BKJIOYas  paclojOXKeHHbIE B  HHX
oOpa3oBaTelbHbIE YUYPEXKICHUS, My3€eH, OHOIMOTEeKH, OOBEKTBHl HaCIEIus,
NaMATHBIE U JJOCTOIIPUMEYATENIbHbIE MECTa, & TAKXKE 33 CUET BCTPEY C MECTHBIMU
XYJ0KHUKAMHU.

O:xunaemple pe3yjbTaTbl Ha HAINMOHAJIBHOM, PErHOHAJILHOM U
MEKIYHAPOJAHOM YPOBHSIX:

1. Pacmiupenue HampaBieHUA TOATOTOBKM OYIYIIMX XYHAOKHUKOB
TPaJULMOHHBIX XYy10)KECTBEHHBIX MPOMBICIIOB: Ha HAllMOHAJILHOM YPOBHE — C 23
no 28 (ypoBEeHb BBICIIETO O0pa30BaHMs): ypalo-CUOMpPCKas POCIHCH,
XyJI0KeCTBeHHast 00padoTka koxu 1 Mexa (Omckast 001acTh, T. OMCK), 9yKOTCKOE
KOCTOpE3HOE€ MCKYyCcCTBO (UyKOTCKMH aBTOHOMHBIA OKpyT, TI. AHaabIphb),
xoxjiomckasi pocnuchk (Hwkeropoackas o6macte, r. CeMeHOB), TOpojerKas
pocnuchk (Hwmxkeropoackas obnactb, r. ['opojen), XyaokecTBeHHas 00paboTka
metaiia (Hwuxeropoackas ob6nacte, r. [laBnoBo-Ha-Oke); Ha pPErHOHATBLHOM
ypoBHE — 2 (coBMecTHO ¢ naptHepamu u3 crpad CHI'); Ha MexxayHapoiHOM — 2
(coBmecTHO ¢ mapTHepamu u3 Kuras, Adpukun) 3a cyer cozgaHus KOMILIEKCa
oOpa3oBaTeNbHBIX  HPOrpaMM U y4eOHO-METOJIMYECKUX  KOMILIEKCOB,
HEOOXOAUMBIX I MX peajlu3aliH, 4TO IMO3BOJISIET OOECHEeUUTh JTOCTYIHOCTD
BBICILIET0 00pa30BaHMsI, ”HBECTUPOBATh 00PAa30BATEIbHBIN KAlIUTaN B Pa3BUTUE U
COBEpUIEHCTBOBaHUE ()OPM ayTEHTUYHOrO KYJIbTYPHOTO CaMOBBIPQXKEHHSI Ha
HAI[MOHATIFHOM, PETUOHAILHOM U MEXIYHAPOJIHOM YPOBHSIX.

2. CoznaHrue KOMIUIEKCa KyJIbTYpHO-00pa30BaTENbHbIX MNpPOrpaMM (B
T.4. ISl OCYUIECTBJIEHHUS KyJIbTYpHO-OOPAa30BaTEIBHOIO 3KCKYPCHOHH3MA),
HANPaBJICHHBIX HAa O3HAKOMJICHHE C TPAJUIMOHHBIMHU XY10’)KECTBEHHBIMH
MPOMBICTIAMHU ISl Pa3HBIX IIENIEBBIX TPYIIL: AETeH, MOAPOCTKOB, MOJIOIEKH,
B3pPOCIbIX, JIUI] «CEPEOPSTHOTO BO3PACTay C MPHUBJICYEHUEM PECYPCOB MAPTHEPOB,
YTO TMO03BOJSIET OOECHEYUTh MAKCUMAJIbHOE Yy4yacTHE JeTeil, MOIPOCTKOB,
MOJIOAEKU B  IPOCOLUMAIBHOM  KYJIbTYPHOM  JEATEIIBHOCTH, a  TaKKe
COBEpULICHCTBOBAHNWE HABBIKOB TBOPYECKON JEATENBHOCTH B TPaJAWLMOHHBIX
XYZ0KECTBEHHBIX MPOMBICIAX Ha MPOTSHKEHUU BCEH KU3HU.

Nunukaropel  3¢G(EKTUBHOCTH:  KOJMYECTBO  JE€TeH, MOJPOCTKOB,
MOJIO/IEXKH, B3POCIIBIX, JIUI] «CEPeOPSHOTO BO3PACTa», OCBAMBAIOIINX KYJIBTYPHO-
oOpa3oBaTeNbHblE MPOTrpaMMbl K NPUOOMIAIOMIKMXCS K  TPaAMIIMOHHBIM
XYZ0’KECTBEHHBIM TPOMBICIIaM; KOJIMYECTBO pa3pabOTaHHBIX C MapTHEpaMH
KYJIbTYpPHO- 00pa30BaTEIbHBIX MPOrpaMM; KOJIMYECTBO HAYUHO-TIEAArOorndecKux
U XYI0’KECTBEHHO-TBOPUYECKUX PaOOTHUKOB, 3a/IeHCTBOBAHHBIX B pa3paboOTKe U
peaiM3aliii MPOrpaMM Ha HAIMOHATBHOM, PETHOHAJIBHOM, MEXIyHAPOIHOM
YPOBHSIX.

3. Temartnueckue WCCIICTOBAHMSI BUJIOB TPaIUIIIOHHBIX
XYJ0’)KECTBEHHBIX MPOMBICIOB B paMKax reorpapuu MpPOEKTa, BKIIOYAIOIINE
MOUCK HMCTOPUYECKUX BHUJIOB PA3IUYHBIX MPOMBICIOB, CHCTEMaTH3allUsl ITyTeil
pa3BUTHUS TPATUIUOHHBIX XyI0’KECTBEHHBIX IPOMBICIIOB B 3apyO€KHBIX CTpaHax,
000OIIeHNEe U TMPEACTABICHUE TMOMYYCHHBIX pe3yJbTaTOB Ha HAYYHbBIX
MEPOMPUIATHUSX (JOKJIAbl, OTYETHI, IPE3CHTALNN Ha KOHPEPEeHIUAX U popyMax) u
B aKaJIEMMUYECKUX MyOJMKalUsIX (HaydHble CTaThH, HAyYHbIEe MOHOTpaduu), 4TO
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MO3BOJIIET O0ECHEYUTh KOOPJAUHAIMIO JIEATEIBHOCTH CHEIHATUCTOB IO
JOCTUKEHHUIO 1IEJIEM yCTOMYMBOTO PA3BUTHUS TPAJULHMOHHBIX XYAOKECTBEHHBIX
IIPOMBICIIOB ~ KaK HCKYCCTBA W  PETrMOHAIbHO-UCTOPUYECKUX  LEHTPOB
TPAAULMOHHBIX XYA0KECTBEHHBIX IPOMBICIIOB HA HALIMOHAJIBHOM, PETMOHAIIBHOM
Y MEXKYHAPOJHOM YPOBHSX.

Nunukatopsl 3QPEeKTUBHOCTU: KOJIUYECTBO BBISBICHHBIX HCTOPUYECKHUX
BHUJIOB TPAJULUOHHBIX XYA0KECTBEHHBIX MPOMBICIOB; KOJIUYECTBO TEPPUTOPHIL
YCTOWYMBOIO M ONEPEKAOIIETO PA3BUTHSI — PETHOHATBHO-UCTOPHUECKUX [IEHTPOB
TPAAUIMOHHBIX  XYJOKECTBEHHBIX  IPOMBICIOB,  YBEJIUYECHHE  BHUJOB
TPaIUIIMOHHBIX XYI0’KECTBEHHBIX MPOMBICIOB, BOCTPEOOBAHHBIX B COBPEMEHHOM
COLIMYME; KOJMYECTBO HAYYHBIX MyOJMKaUWid W  BBICTYIUIEHHH  Ha
MEKTYHAPOIHBIX HAYYHBIX MEPOMPUATUSIX.

4, OpraHuzanusi UKIa MEXJIYHapOIHBIX BBICTaBOK «Benukosenue
XYJI0KECTBEHHOTO HACIIE/IUSI MHpPa», MacTep-KJIACCOB IO KOHKPETHBIM BHUAAM
TPAAULMOHHBIX XYJI0KECTBEHHBIX IMPOMBICIOB, COJICUCTBYIOIIUX COXPAHEHUIO U
Pa3BUTHIO PErMOHAIBHO-UCTOPUYECKOTO, KYJIBTYPHOTO U XYJIOXKECTBEHHOTO
HacJIeUs, CO3/IaHUE YCIOBUM JJi pacnpoOCTpaHEHUs 3HaHUH 00 3TOM yacTH
KyJIbTYpHOTO Hacjeaus CTpaH MHpa, [PEANOJIArarounee MHOTOCTOPOHHEE
MEXIyHapOJAHOE HAyYHO-HCCIIEI0BAaTENbCKOE COTPYAHUYECTBO B  00JacTH
TPAAULMOHHBIX XY0KECTBEHHBIX IIPOMBICIIOB HAa HAIIMOHAJIBHOM, PETMOHAJIEHOM
U MEXITYHApPOJIHOM YPOBHSIX.

NHaukaTopsl: KOJMYECTBO BBICTABOK, MacTEP-KJIACCOB.

Oo0pa3zoBaTebHOE pa3sBUTHE KaK pe3y bTaTr AesarebHocTH Kadenapsl

Pa3paGoTana He uMeroIIas aHajJoOroB MacmTabupyemas THIOJOTHYECKas
oOpa3oBarenbHas MOJENb HENpPEpPhIBHOTO MNPO(eCcCUOHATBHOTO 00pa30BaHMS B
00JIaCTH TPAJAMLMOHHBIX XYAO0’KECTBEHHBIX MPOMBICIOB MO 23 KOHKPETHBIM €ro
BUJAM: OT CpEIHEro Mpo(ecCHOHATIBHOTO MO BBICIIETO0 O00pa30BaHUs, YTO
CHOCOOCTBYET 3aKPEIJICHUI0 MOJOJEKHU B PErMOHAIbHO-UCTOPUUECKHUX LIEHTpax
TPAAULMOHHBIX XY/I0KECTBEHHBIX MPOMBICIAX — CeJlax, MOCEIKax, MAJIbIX TOpoAax
— KOTOpast CBOEH XyJ0KECTBEHHO-TBOPYECKOM JESATENIbHOCThIO Mpeoldpasyer
COLIMAJbHYI0 Ccpeay M oOecrnedyuBaeT YCTOMUMBOE pa3BUTUE LIEHTPOB 3TOTO
HUCKYCCTBa, a TakXke CcrmocoocTByeT aud@epeHnuranu BbICOKOTO HMCKYCCTBa
TPAJUIIUOHHBIX XYJ10KE€CTBEHHBIX MIPOMBICJIOB oT MPUMUTHUBHOTO
peMecIeHHUYECTBa.

MecTHBIE  ypOBEHB:  XYIAOXKHUKHA  TPAJAUIMOHHBIX  XYJ0KECTBEHHBIX
IIPOMBICJIOB Ha MECTax MPeo0pa3yroT KyJIbTYPHYIO Cpely IIEHTPOB 3TOI'0 UCKYCCTBA,
CTaHOBSIIIEICS TEPPUTOPUEH OTIEPEIKAIOIIETO COLMOKYIBTYPHOTO Pa3BUTHSL.

HarmonanpHbIit: Kadenpa CIIOCOOCTBYET 00BbEeTMHEHHUTO u
B3aMMOMNOHUMAHHUIO HApPOJOB TIOCPEJACTBOM COXPAaHEHHUS U MOMYJApU3ALIU
KyJIbTYPHOTO MHOT000pa3us TPAJUIUOHHBIX XYIAO0KECTBEHHBIX IPOMBICIIOB,
CO3/IaHUSI YCIIOBUM JIJIsl TUAJIOTa KYJIbTYP.

Pernonanpupiii: KynbTypHO-00pa3zoBaTenbHbIE MPOCKTHI B TPATUITMOHHBIX
XYJI0)KECTBEHHBIX IMPOMBICIIAX — OCHOBAa MEXIOCYAApCTBEHHBIX CBSI3€d CTpaH
pEeruoHa.
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['moOanpHBIN: CO3MaHME YHUKAIBHBIX MOJENEH COXpaHEHHs, Pa3BUTHI U
MPOJBIKEHUS TPATUIIMOHHBIX XYJ0KECTBEHHBIX IPOMBICIOB KaK MHPOBOTO
HEMaTepHAIbHOTO KYJIbTYPHOTO HAaCIEIMsI.

Bruaaa Kageapsi B [IoBecTKy AHS B 00J1aCTH YCTOMYMBOTO Pa3BUTHS

HesarenbHocth Kadenpsr obecneunBaer noctuxkenue nener FOHECKO B
00JIaCTH YCTONYMBOTO pPa3BUTHSL:

- 0becneuenue 86Ce0X8amHO20 U CNPABEOIUB020 KAYEeCMBEHH020 00PA308aHUS
U NoowpeHue 803MOACHOCU 00YUEHUS HA NPOMSICEHUU 8Cell HCUZHU OISl 8CeX —
Kadenpa co3mgaer s3pdexTuBHBIC YCTOBUS AJIA MPUOOIIEHUS JAETEH, MOJAPOCTKOB,
MOJIOZICKH, B3POCIBIX M JIMI[l «CEpeOpPSHOTrO BO3pacTay K TPAAUIIMOHHBIM
XYyJIO)KECTBEHHBIM TPOMBICTIaM MHpa, HHPOPMHPYS 00 OSTHOKYJIBTYPHOM U
HAllMOHAJIBHOM HACJIEIUM, BOCIHUTHIBAS YBAXXUTEJIBHOE OTHOIICHUE K HEMY,
CTUMYIUPYS NMPO(HECCHOHAIBHBIN BHIOOP YACTU MOJOJECKU — OBITh XYAO0KHHUKOM
TPAAULUOHHBIX XYA0KECTBEHHBIX IPOMBICIIOB;

- obecneueHue OMKpbIMOCMU, 0OE30NACHOCMU, HCUSHECMOUKOCU U
YCMOUYUBOCmMuU 20p0008 U HACENEHHbIX NYHKmog — JnestenbHocTh Kadenps
CIIOCOOCTBYET MPUBJICYECHUIO BHUMAHUSI K PETrHOHAIbHO-UCTOPUUYECKUM IIEHTpaM
TPAJAMIIMOHHBIX  XYJOKECTBEHHBIX IPOMBICIIOB, CIIOCOOCTBYS OpraHu3aluu
JIOCTYITHOTO 00Opa30BaHUs ISl )KUTEJIEH OTICICHHBIX PETMOHOB, MIPOKUBAIOIINX B
celax, IMOCeNKaxX, MallbIX Tropojax, pPa3BUTHIO KYJIbTYpHO-00pa30BaTEIbHOTO
TypU3Ma M CIUIOYEHUIO MECTHOTO COOOIlecTBa OOIIMM JEJIOM — COXPaHEHUEM,
pa3BUTUEM U TPOJBIXKCHUEM TPAJAUIIMOHHBIX XYJO0KECTBEHHBIX IPOMBICIIOB.
OTKpBITOCTH, KU3HECTOMKOCTH M YCTOMYMBOCTH PETMOHAJIBHO-UCTOPUYECKHUX
IEHTPOB  TPAAUIMOHHBIX  XYJOKECTBEHHBIX  IMPOMBICIIOB  CIOCOOCTBYIOT
MEXIyHApPOJIHbIE BBICTABKU Kak A(P(EKTUBHBIM HMHCTPYMEHT MPUOOIICHUS K
KOHKPETHBIM BHJIaM 3TOr'0 MCKYCCTBa, a TaKXKe pacrpoCTpaHeHus UHPpOpMaIuu 1
CO3[IaHUSI TOJIOKUTEIBHOTO MMUJXKA HACEJEHHBIX IIYHKTOB, SIBIISFOIIUXCS
LHEHTPaMH TPAAUIMOHHBIX XYJ0KECTBEHHBIX MPOMBICIOB U MPOKUBAIOIIETO B HUX
HACEJICHUS.

- obecneuenue payuUOHAIbHBLIX MoOelell nompebieHus U npou3soocmea —
Kadenpa obecnieunBaeT moAroToBKY CIENUATUCTOB — XYT0)KHUKOB 110 KOHKPETHBIM
BUJIaM TPAJIUIUOHHBIX XYJO0KECTBEHHBIX TPOMBICIOB, KOTOPBIE CIIOCOOHBI
BPYUYHYIO CO3/aBaTh YKOJOTUYHBIE, OE30MaCHbIC, AyTEHTUYHBIE TSI KOHKPETHOTO
permoHa MHupa Mo CBOMM XYJI0KECTBEHHBIM U TEXHOJOTUUYECKUM OCOOEHHOCTSIM
MIPOU3BEICHUS, BOCTPEOOBAHHBIE B COBPEMEHHOM COITUYME.

Y CTOI4YUBOCTD

Hanpagsnenus nesrenbHoct Kadeapsl He yTpaTsT akKTyallbHOCTH, TOCKOJIBKY
CIOCOOCTBYET OOECIEUEHUI0 JOCTYMHOCTH BBICIIETO OO0pa3oBaHUsi B 00J1acTH
TPAIUIIMOHHBIX XYJI0KECTBEHHBIX MPOMBICIOB, PABHOIO JOCTYIa BOCIHUTATEIICH,
MeJIaroroB, HayYHO-TIEAArOTMYEeCKUX PaOOTHUKOB, XYAOKHUKOB TPaJIUIIMOHHBIX
XYJIO)KECTBEHHBIX TPOMBICIIOB K AayTEHTUYHBIM (opMaM HAIMOHAILHOTO U
PETHOHANBHOTO  KYJBTYPHOTO CaMOBBIPDAXEHHUSI 3a CYET OCBOCHUS HUMU
MaKCHUMAJIbHO BO3MOKHOT'0 KOJIMYECTBA SI3bIKOB UCKYCCTBA — COTJIACHO KOJIMYECTBY
BUJIOB  TPAIUIIMOHHBIX  XYAOXKECTBEHHBIX TmpombicioB. Kadeapa Oymer
CIIOCOOCTBOBATH PACIIPOCTPAHEHUIO 3HAHUH U TIEPETOBOTO OMBITA B CBOEH 00J1acTh
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IyTEM OpPraHU3alMH padOYMX COBELIAHWM, CEMUHAPOB U JIPYTUX MEPOIPUATUN B
cotpyauunuecte ¢ Cekperapuatom IOHECKO wu ee coorBeTcTByrOmMMU
noApazaeiaeHusaMu. Jlisi pa3BUTUS CETH MEXKAYHAPOAHBIX M PETHOHAIBHBIX
napTHEpOB Kadeapa MOKET UCTIOIb30BaTh UX OMBIT U AKAJEMUYECKYIO PEITyTaIUIO
JUISl YCTaHOBJICHMSI CBSI3€M C JPYTUMHM YUPEKICHUSIMHU M OpraHU3alUsIMH,
paboTarommMu B cBoel 00sacTu. MexkceKkTopalibHOE MapTHEPCTBO B COBMECTHOM
nestenpHocTH Kadenpsl n 3apyOekHBIX MapTHEPOB 00OECIIEYMBAET YCTOMUMBOE
KOJUIEKTUBHOE TE€HEPUPOBAHUE WUIAEH — EJUHOMBIIUIEHHUKOB, 3aHUMAIOLINXCS
COXPAaHEHHUEM, PA3BUTHUEM M NPOJIBMKEHUEM TPATULIHOHHBIX XYIA0KECTBEHHBIX
IPOMBICIIOB BO BCEM MHOTOO0Opa3sMH HMX BHJIOB, CHOCOOCTBYS YCTOWYHBOMY
Pa3BUTHUIO KYJIbTYPHI, MPOPECCUOHAIBHOTO 00pa30BaHUsl — rapaHTa yCTOHYHBOTO
Pa3BUTHS PETHOHAIBHO-UCTOPUYECKUX LEHTPOB 3TOI0 MCKYCCTBA, KaK IPaBUIIO,
PACIIOJIOKEHHBIX B CEILCKOM MECTHOCTH Y MAJIBIX TOPOJIaX Pa3IMYHBIX CTPaH MUPA.
beneduumnapsl npoexra

o oOyuaroluecsi BCeX ypOBHEH o0Opa3oBaHMs, HMHTEPECYIOIIUECS WU
nojyyaromue mnpodeccuoHanbHOe O00pa3oBaHMEe B 00JacTH  TPAAUIIMOHHBIX
XYI0’KECTBEHHBIX IIPOMBICIIOB;

o IpernojiaBaresiu, o0pa3oBaTebHas U BOCHUTATENbHAS NIEATEIbHOCTh
KOTOPBIX CBfi3aHa C NOJATOTOBKOW OOydYamomuxcd K JeATeNbHOCTH B cdepe
TPAJULMOHHBIX XyA0KECTBEHHBIX IPOMBICIIOB;

o MY3€H, AKCIIOHUPYIOIINE MIPOU3BEACHUS TPaAULIMOHHBIX
XYJI0’)KECTBEHHBIX IIPOMBICIIOB;

o HAy4YHO-TIEJarornyeckue pabOTHUKH, UCCIEIYIOIIUE TPaJULUOHHbIC
XYyZI0’KECTBEHHBIE TPOMBICIIBI;

o NPEANPUATHS, 3aHUMAIOIINECS CO3JaHUEM H3JEJINA TPaJIULMOHHBIX
XYIOKECTBEHHBIX IPOMBICIOB, CMOTYT YJIY4YIIUTh Ka4e€CTBO IPOU3BOAUMON
MPOYKIIMHU 3 CYET MPUBJICUEHHUS K pa0OTE BICOKOKJIACCHBIX BBIITYCKHUKOB BY30B;

o npoecCuOHaNIbHBIE  COIO3BI, OOBEIMHAIOINE  XYJO0KHUKOB,
CO3JAIOIIMX H3ACNIHS TPAIULMOHHBIX XYHAOKECTBEHHBIX IIPOMBICIIOB, ITOJIy4aT
LEHHBIN OTBIT OOILIEHUS C KOJUIETaMu U MpodeccuoHallaMi OTPaciid Ha BhICTAaBKaXx,
MacTep-Ki1accax U KOHCYJIbTalusX;

o wieHsl ceTh AcconuupoBannbix mkon FOHECKO.

[Ipennaraempiil Boiciieit mKoa0i HApOJHBIX UCKYCCTB (aKaleMHE) MPOEKT
CIIOCOOCTBYET BBINOJHEHUIO Muccuu, Mangata u npuoputeroB HOHECKO.
HestensHocts Kadenpsl HampaBieHa Ha YCTOMYMBOE pa3BUTHE KyJIbTYPHBIX
TpaguLU{, TMOAACPKHUBAA HX AKTyaIbHOCTb M  IPUBJIEKATENBHOCTb  JJIA
coBpemeHHoro oOmiectBa. UWneomoruss Kadenpsi, CymHOCTP  OCHOBHBIX
HampaBJIeHUN  ee  JEeATENbHOCTH  OOECNEeUMBalOT  CO3JaHUE  YCJIOBHM
HOJIUKYJIBTYPHOTO pa3HOOOpa3us U AUajIora KyJabTyp.

N camoe rnmaBHoe — Kadempa cnocoOCTBYeT CO3MaHUIO MEXIYHAPOIHOMN
KOAIMLMY €AUHOMBIIIUICHHUKOB: OPraHU3alUNi-IIAPTHEPOB, a TAKXKE OTAECIbHBIX
JIIL — XyA0KHUKOB, YUYEHBIX, IEIATOTOB, My3€HHBIX COTPYTHUKOB U O0yUYaIOLIUXCA,
3aMHTEPECOBAHHBIX B COXPAHECHHUH, Pa3BUTUM W NPOJBHKECHUU TPATUIIMOHHBIX
XYJI0KECTBEHHBIX POMBICIOB KaKJI0I0 FOCY/1apCTBa.
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UNESCO Chair as a resource for strategic development
of the Higher school of folk arts (academy)

Abstract. The article substantiates the cycle of publications of authors related
to the definition and design of priority strategic directions for the development of
the Higher school of folk arts (Academy). Their identification is associated with the
awareness of the transition of the university to a new level of international activity.

The accumulated long-term experience of educational, research, cultural,
educational, exhibition activities involves not only its generalization and analysis,
but is positioned as the basic basis for the development of innovative large-scale
projects, the content of which meets modern internal and external challenges.

One of these projects is the preparation of an application for the opening of
the UNESCO Chair «Theory and Practice of Traditional Artistic Crafts for the
Preservation of Multicultural Diversity». The authors of the article introduce the
main directions that are proposed to be implemented in the activities of the new
structural unit.

Keywords: traditional artistic ideas, professional education, development
strategy, resource, UNESCO, culture, art, value, dialogue of cultures, traditions.

Every living system goes through several stages in its development, and its
viability is largely ensured by the ability, during fluctuations, to find a new source
of energy in the form of ideas, human resources, and other resources that initiate
renewal/regeneration of the system, leading to a new phase of development [3]. I.
Prigogine’s ideas can well serve as the foundation for strategic planning at a
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university where long-term perspective is a crucial component of effective
operation.

Analysis of the activities of the Higher school of folk arts (Academy) indicates
that large-scale projects become the idea generator capable of ensuring the transition
of the entire system to a new, more advanced and efficient level. Such breakthrough
projects include organizing a series of international educational exhibitions featuring
traditional folk arts created by faculty members and students, master classes, and
fashion shows titled “Splendor of Russia’s artistic heritage” in foreign countries:
France, Germany, Italy, Serbia on multiple occasions, Austria, Bulgaria, Cyprus,
Liechtenstein, including at the UNESCO Headquarters in Paris in 2024 [6].

From 2014 to 2024 alone, the Higher school of folk arts (Academy)
established long-term partnerships with institutions such as the National Academy
of Arts (Sofia, Bulgaria); German, Dutch, Swiss, and Austrian Lacemaking Unions;
Creative Center for Kalofer Lace (Kalofer, Bulgaria); Museum of Lace (Horst,
Netherlands); Museum of Lacquer Miniature Painting (Miinster, Germany); German
Toy Museum (Sonneberg); German Bone Museum (Erbach in Odenwald);
Accademia Riaci (Florence); University of Pristina (Kosovska Mitrovica, Serbia);
New Talents Milan / Emerging Talents Milan; Municipality of Marbella (Spain);
Russian Centers for Science and Culture in Lyublyana and Nicosia; Russian Houses
of Science and Culture in Paris and Belgrade; Belarusian State Pedagogical
University named after Maxim Tank; Toraighyrov University (Pavlodar,
Kazakhstan).

Equally important projects include participation in significant competitions
and the designation of the Higher school of folk arts (Academy) as a federal
innovation platform [6].

Despite their labor-intensive nature, both in preparation and implementation,
these projects ensure the achievement of a qualitatively new result for the university,
open up new ‘'windows of opportunity’ for the institution as a whole and for
participants in the educational process specifically, facilitating the possibility of
modernizing university policies, fostering creative and professional growth among
academic staff, administrative personnel, and students.

Monitoring the state of traditional folk arts as an essential part of global
cultural heritage, along with the existing systems of professional education and
training in this field, revealed the following. In those regional-historical centers of
traditional folk arts where branches of the Higher school of folk arts (Academy) have
been established, ongoing targeted work is being carried out to preserve, develop,
and promote this art form, providing young people with opportunities to receive
specialized higher education. This situation is favorable. However, in other regional-
historical centers, there is evident ignorance, which predetermines local population
passivity, necessitating a reassessment of the essence of this art and the creation of
a professional education system tailored to these types of traditional folk arts.

All previous activities and the extensive experience gained from fruitful
international cooperation by the Higher school of folk arts (Academy) have laid the
groundwork for a new level of project implementation and dissemination of
expertise.
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One of the promising projects for the Academy is the establishment of the
UNESCO Chair "Theory and Practice of Traditional Artistic Crafts for
Preservation of Multicultural Diversity" at the Higher school of folk arts
(Academy).

Let us analyze the main areas of activity of the department and the
uncompensated results planned to be achieved during the project implementation.

The UNESCO Chair at the Higher school of folk arts (Academy) will function
as a cultural, educational, and scientific center for interdisciplinary research focused
on the development and promotion of unique traditions of artistic crafts at the
international level.

In its operations, the Chair will be guided by the provisions of the Convention
for the Safeguarding of Intangible Cultural Heritage [1], since according to
UNESCO classification, traditional artistic crafts fall under intangible cultural
heritage. It will actively participate in the exchange of experiences and strengthening
of cultural ties between countries.

The activities of the Chair contribute to solving tasks set forth in the program
and medium-term strategy of UNESCO [4]:

—In the area of education: enriching the existing system of professional
training for future artists of traditional artistic crafts, supplemented with resources
through activation of international partnership activities with universities, museums,
and research centers; development of curricula in various types of traditional artistic
crafts not only in Russia but also in other countries;

—In the area of culture: preservation and development of traditional artistic
crafts as an integral part of the world's cultural heritage, popularization of distinctive
regional-historical artistic traditions; support for multicultural educational spaces as
a holistic system functioning to ensure unity of cultural and educational goals,
stimulating creative activity among artists of traditional artistic crafts, including
those from Africa and Asia;

— In the area of upbringing: creating conditions and prerequisites for
nurturing citizens who foster national identity while encouraging mutual
understanding among different peoples based on the values of traditional artistic
crafts; development of international programs for the upbringing of children,
adolescents, and youth using traditional artistic crafts from various countries.

Thus, the activities of the Chair are structured into five main areas:

1) Training specialists in the field of development and preservation of specific
types of traditional artistic crafts as a factor of national identity, including
collaboration with foreign universities on teaching methods and approaches to
traditional artistic crafts.

Training specialists in specific types of traditional artistic crafts as bearers of
regional-historical artistic traditions within the continuous professional education
system allows for the transmission and extrapolation of Russian experience
(including modularly) to foreign partners as advanced and unparalleled in preserving
historical-regional artistic traditions. Specific cultural and educational programs
aimed at training professionals for relevant communities and groups—creators of
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works of traditional artistic crafts (by type) and carriers of these unique forms of
art—are expected to be developed.

2) Developing a system for introducing children, teenagers, and youth to
traditional artistic crafts, including through partnerships and joint activities with
members of the UNESCO Associated Schools Network and university departments
in Asia and Africa.

Introducing children, teenagers, and youth involves cultural mediation
activities conducted by the Chair and partner organizations, contributing to
recognizing, respecting, and enhancing the role of intangible cultural heritage in
society, particularly through organizing exhibitions, workshops, teleconferences,
and other preparatory forms of experiencing traditional artistic crafts from regions
worldwide.

These activities have already been successfully implemented by the Higher
school of folk arts (Academy): in just 2023-2024, the Academy organized ten
international exhibitions, including events in France, at the UNESCO Headquarters,
Serbia, and Bulgaria. Since 2023, regular teleconferences with compatriots living
abroad have been held, involving over 40 online countries simultaneously, during
which employees of the Higher school of folk arts (Academy) conduct workshops
on various types of traditional artistic crafts.

3) Preparing teachers for preschool and school educational institutions
involved in introducing children and teenagers to traditional artistic crafts.

Together with foreign partners, the Chair ensures the preparation of human
resources—artists specializing in specific types of traditional artistic crafts, teachers
in schools and preschool educational institutions—who provide high-quality content
and methodology-based introductions to children and teenagers, including within the
additional education system (workshops, creative clubs, volunteer movements,
children’s public organizations, excursionism, etc.), to traditional artistic crafts.

The Chair's scope includes identifying partners—from preschool educational
institutions to universities—interested in preparing professionals engaged in
pedagogical activities at all levels of education, actualizing the cultural, educational,
and educational potential of traditional artistic crafts themselves.

An instrument for implementing this direction is the International Association
"Scientific and Educational Community in the Field of Traditional Applied Arts,"
aimed at pooling educational, cultural, and organizational resources of interested
parties to popularize and promote traditional artistic crafts and manage intangible
cultural heritage.

4) Researching the genesis and current state of traditional artistic crafts,
identifying existing and reconstructing lost types of traditional artistic crafts,
cataloguing them, and creating databases.

As a scientific and methodological center, the Chair identifies, monitors,
analyzes the status, and forecasts the development of traditional artistic crafts,
publishing research findings in open-access sources. These studies enable the
identification and definition of various elements of intangible cultural heritage—
traditional artistic crafts—present in different countries, with the involvement of
communities, groups, and organizations interested in their revival, preservation, and

87



development. One key outcome of these investigations is regularly updated lists of
intangible cultural heritage items—traditional artistic crafts—found within specific
states.

Additionally, the Chair initiates specialized international scientific-practical
events, allowing foreign partners to share experiences and innovations, develops
comparative research programs focusing on particular types of traditional artistic
crafts, and creates educational projects for diverse target audiences, thereby ensuring
the preservation of cultural diversity amid globalization.

Among the annual scientific events planned are international forums such as
"Traditional Artistic Crafts and Higher Education: Modern Challenges, New
Opportunities, and Prospects”; "Traditional Artistic Crafts in the 21st Century: Past
in Present, Present in Future"; Bartramov Readings; and telebridges titled
"Splendors of Traditional Artistic Crafts Heritage". These events aim to establish
sustainable scientific communication, collective generation, discussion, and expert
review of ideas, helping overcome imbalances in the participation of experts in
traditional artistic crafts from different countries due to economic, geographic, and
social inequalities.

5) Development of international cultural and educational tourism in regional-
historical centers of traditional artistic crafts.

The Chair initiates the creation of a complex of cultural and educational
programs in foreign languages, offering participants a unique opportunity to explore
regional-historical centers of traditional artistic crafts across the globe. This
contributes to raising awareness and informing the public, especially young people,
about traditional artistic crafts, as well as promoting event-driven tourism.

Project Goals

Short-Term Goals:

. Develop mechanisms for collaboration and mobility among scientists,
researchers, artists of traditional artistic crafts, including regular teleconferences
titled "Splendors of Traditional Artistic Crafts Heritage," offline and online
internships for artists and masters of traditional artistic crafts, academic staff,
museum workers, and educators involved in preserving, popularizing, and
promoting national cultural heritage.

. Facilitate information and experience sharing within multilateral
cooperation frameworks, particularly through bilingual scientific and popular
science literature publication (scientific monographs, articles), including digital
open-access editions.

Additionally, a specialized website is planned to accumulate, systematize,
and present information on traditional artistic crafts (historical-regional traditions,
artistic technologies, product assortment, artists and craftsmen, professional
education, etc.), ensuring open access to regularly updated and expanded thematic
information for the global community.

. Collaborate with UNESCO chairs in preserving cultural diversity
through joint expeditions to regional-historical centers of traditional artistic crafts
to assess and identify the condition of these art forms, document artistic techniques,
engage with craftsmen and artists, organize exhibitions to promote traditional
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artistic crafts, and host interdisciplinary summer schools on traditional artistic
crafts in historical-regional centers.

o Establish the Chair as a hub for transmitting, exchanging best
practices, and disseminating knowledge in professional and continuing education
in traditional artistic crafts. Here, teacher training and retraining programs for
educators teaching traditional artistic crafts will be offered in combined offline and
online formats to continuously enhance pedagogical and artistic skills throughout
one's career. The Chair will offer introductory courses in various traditional artistic
crafts, providing preliminary acquaintance with national traditional artistic crafts
to preserve cultural diversity. Additionally, the Chair will prepare and conduct
exhibitions showecasing different types of traditional artistic crafts to
comprehensively familiarize the public with the essence and specifics of this art
form.

Long-Term Goals:

. The Chair aims to become the world's sole center for education in
traditional artistic crafts, providing methodological support, expert evaluation,
collaborative development of educational materials, enabling effective career
building in traditional artistic crafts as a sought-after contemporary art form.
Design and implement pedagogical models for training artists in traditional artistic
crafts jointly with foreign partners, responding to their needs and leveraging their
educational experience and practical achievements in culture and arts.

. Promote the unique experience of the Academy internationally as a
university educating students in 23 types of traditional artistic crafts and
developing educational programs for artists in regions where this art exists but
specialist training is lacking. During the preparation of educational programs for
identified types of traditional artistic crafts, internships and practices are conducted
in combined offline and online formats, student gatherings, artistic marathons, and
scientific events are organized as meetings for like-minded students dedicated to
developing and promoting traditional artistic crafts.

. Create and execute innovative scientific projects focused on
advancing each type of traditional artistic craft, their relevance in contemporary
society, and within the creative industries sector. Develop models for preserving
and developing traditional artistic crafts with socio-economic justification for their
demand in today's society. A distinct focus of these scientific projects is the
creation of variable pedagogical models for engaging youth in traditional artistic
crafts and teaching specific types within professional education systems,
incorporating elements of local living cultural heritage and cultural and creative
self-expression, as well as endogenous knowledge (according to UNESCO's
Framework Program for Education in Culture and the Arts, February 13-15, 2024,
Abu Dhabi [5]). Relevant didactic components and teaching methodologies are
determined by the Chair in conjunction with partner organizations.

. Participation of Chair staff and partner organizations in scientific
projects enhances their academic and professional effectiveness by forecasting and
defining vectors for the development of traditional artistic crafts in artistic,
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technological, and socio-economic aspects, thus increasing the resilience of
historical-regional centers of this art.

. Organize a system of scientific forums, conferences, creative
meetings, seminars, and webinars addressing issues related to the preservation and
development of traditional artistic crafts as part of the world's cultural heritage,
collectively seeking solutions to identified problems, and stimulating discussions
within the scientific, pedagogical, and artistic communities on ways to advance
and improve education in traditional artistic crafts.

o Elevate the network publication "Traditional Applied Arts and
Education," established in 2011, to international status. The publication is intended
to become a specialized scientific discussion platform, offering opportunities for
colleagues worldwide to publish research on traditional artistic crafts from various
countries, enhancing authors' academic impact, and indexing the network scientific
journal in as many databases as possible.

o The Chair, in collaboration with foreign partners, systematically
advances and implements cultural and educational programs within the context of
tourist cultural-educational activities. This is accomplished by granting access to
regional-historical centers of traditional artistic crafts, encompassing educational
institutions, museums, libraries, heritage sites, landmarks, and notable places
located within these centers, as well as arranging encounters with local artists.

Expected results at the national, regional, and international levels:

1. Expansion of educational programs for future artists in traditional
artistic crafts: at the national level—from 23 to 28 (higher education level): Ural-
Siberian painting, leather and fur processing (Omsk region, Omsk city), Chukchi
bone carving (Chukotka Autonomous Okrug, Anadyr city), Khokhloma painting
(Nizhny Novgorod region, Semenov city), Gorodets painting (Nizhny Novgorod
region, Gorodets city), metalworking (Nizhny Novgorod region, Pavlovo-on-Oka
city); at the regional level—2 (in collaboration with CIS partners); at the
international level—2 (in collaboration with partners from China and Africa)
through the creation of comprehensive educational programs and instructional
materials necessary for their implementation. This approach ensures accessibility
to higher education, invests in the development and improvement of authentic
cultural expression at the national, regional, and international levels.

2. Creation of a package of cultural and educational programs (including
cultural and educational excursions) aimed at familiarizing different target
groups—children, teenagers, young adults, senior citizens—with traditional
artistic crafts, utilizing the resources of our partners. This ensures maximum
engagement of children, teenagers, and young adults in prosocial cultural
activities, as well as lifelong enhancement of creative skills in traditional artistic
crafts.

Indicators of effectiveness include the number of children, teenagers, adults,
and seniors participating in cultural and educational programs and becoming
involved in traditional artistic crafts; the number of cultural and educational
programs developed with partners; the number of scientific, pedagogical, and
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creative workers involved in designing and implementing programs at the national,
regional, and international levels.

3. Thematic research on various types of traditional artistic crafts within
the geographical scope of the project, including the discovery of historical types of
different crafts, systematization of the developmental paths of traditional artistic
crafts in foreign countries, compilation and presentation of obtained results at
scientific events (reports, presentations at conferences and forums) and in
academic publications (research articles, scholarly monographs). This helps
coordinate the efforts of specialists towards achieving sustainable development
goals for traditional artistic crafts as an art form and for regional-historical centers
of traditional artistic crafts at the national, regional, and international levels.

Indicators of effectiveness include the number of discovered historical types
of traditional artistic crafts; the number of territories with sustained and accelerated
development—regional-historical centers of traditional artistic crafts; increased
popularity of traditional artistic crafts in contemporary society; the number of
scientific publications and presentations at international scientific events.

4, Organization of a series of international exhibitions titled "Splendors
of World Artistic Heritage," along with workshops on specific types of traditional
artistic crafts, contributing to the preservation and development of regional-
historical, cultural, and artistic heritage. This initiative provides opportunities for
disseminating knowledge about this aspect of global cultural heritage, promoting
multi-faceted international research collaborations in the realm of traditional
artistic crafts at the national, regional, and international levels.

Indicators of effectiveness include number of exhibitions, number of
workshops.

Educational development as a result of the Chair's activities.

A scalable typological model of continuous professional education in the field
of traditional artistic crafts has been developed, covering 23 specific types of crafts,
ranging from secondary vocational to higher education. This model helps retain
young people in regional-historical centers of traditional artistic crafts—such as
villages, towns, and small cities—where they transform the social environment
through their artistic and creative activities, ensuring the sustainable development of
these art centers and distinguishing high art from primitive handicrafts.

Local level: Artists of traditional artistic crafts locally transform the cultural
environment of these art centers, making them territories of advanced sociocultural
development.

National level: The Department contributes to the consolidation and mutual
understanding among nations through the preservation and popularization of cultural
diversity in traditional artistic crafts, creating conditions for intercultural dialogue.

Regional level: Cultural and educational projects in traditional artistic crafts
form the basis for interstate relations among countries in the region.

Global level: The Chair creates unique models for the conservation,
development, and promotion of traditional artistic crafts as part of the world's
intangible cultural heritage.
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Contribution of the Chair to the sustainable development agenda.

The Chair 's activities help achieve the UN Sustainable Development Goals:

- Ensuring inclusive, equitable, quality education and promoting lifelong
learning opportunities for everyone — The Chair creates effective conditions for
involving children, teenagers, adults, and elderly individuals in traditional artistic
crafts from around the world, informing them about ethnic-cultural and national
heritage, instilling respect for it, and encouraging some young people to choose a
career in traditional artistic crafts.

- Making cities and settlements open, safe, resilient, and sustainable — The
Chair attracts attention to regional-historical centers of traditional artistic crafts,
facilitating accessible education for residents of remote regions, such as villages,
towns, and small cities, developing cultural and educational tourism, and bringing
together local communities through the common cause of preserving, developing,
and promoting traditional artistic crafts. Openness, resilience, and sustainability of
regional-historical centers of traditional artistic crafts are enhanced by international
exhibitions, which effectively introduce people to various types of these crafts and
create a positive image of the inhabited areas.

- Encouragement of responsible consumption and production patterns — The
Chair trains specialists—artists in specific types of traditional artistic crafts—who
are able to manually produce environmentally friendly, safe, and culturally
appropriate products that meet the demands of modern society.

Stability

The activities of the Chair will remain relevant because they facilitate access
to higher education in the field of traditional artistic crafts, equal access to educators,
teachers, and scientific and pedagogical workers, as well as artists working in
traditional artistic crafts, to authentic forms of national and regional cultural
expression through mastery of the largest possible number of artistic languages—
corresponding to the variety of traditional artistic crafts. The Chair will continue to
promote knowledge and best practices in its domain by organizing working sessions,
seminars, and other events in collaboration with the UNESCO Secretariat and its
respective divisions. To expand the network of international and regional partners,
the Chair may leverage their experience and academic reputation to build
relationships with other institutions and organizations working in this field.
Intersectoral collaboration between the Chair and its foreign partners ensures stable
collective idea generation—Ilike-minded individuals engaged in the preservation,
development, and promotion of traditional artistic crafts in all their diverse forms,
contributing to the sustainable development of culture, professional education, and
the stability of regional-historical centers of these crafts, typically located in rural
areas and small towns around the world.

Beneficiaries of the Project

. Students at all levels of education, either studying or pursuing
professional education in the field of traditional artistic crafts;

. Teachers whose educational and training activities involve preparing
students for careers in traditional artistic crafts;

. Museums exhibiting works of traditional artistic crafts;
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. Scientific and pedagogical workers researching traditional artistic
crafts;

. Enterprises producing traditional artistic crafts products, which can
improve the quality of their goods by hiring highly qualified graduates from
universities;

. Professional unions uniting artists creating traditional artistic crafts,
who gain valuable experience and networking opportunities through participation in
exhibitions, masterclasses, and consultations;

. Members of the UNESCO Associated Schools Network.

The project proposed by the Higher school of folk arts (Academy) supports
the mission, mandate, and priorities of UNESCO, aiming to sustainably develop
cultural traditions, maintaining their significance and appeal to modern society. The
ideology and core activities of the Chair support the creation of conditions for
cultural diversity and intercultural dialogue.

And most importantly — the Chair contributes to forming an international
coalition of like-minded individuals: partner organizations, as well as individual
artists, scholars, teachers, museum staff, and students who are interested in
preserving, developing, and promoting traditional artistic crafts in every country.
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HOIIFOTOBKa 6aKaJIaBpOB 1o Xy)IOH(eCTBeHHOﬁ BBIININBKE U NMEPCIIEKTUBLI
X Oyayuei npogeccCHOHAIbHON MHAMBUAYAJIbHO-TBOPYECKOM 1eATeIbHOCTH
Bachelor's training in artistic embroidery and prospects of future professional

individual-creative activity

AHHOTamusi. B cratee packpbiTa npobOiieMa MOATOTOBKK OakajiaBpoOB
M0 XYJO0’KECTBEHHOW BBIIIMBKE (BBICIIEE OOpa3oBaHME) B KOHTEKCTE IMPOTHO3a
MEePCIIeKTUB OyayIIei mpodhecCHOHAIBHON IesITEILHOCTH BBITTYCKHUKOB MIHCTHTYTA
TPaJAMIIMOHHOTO  TMPUKIAIHOTO HMCKyccTBa (mpoduiib —  MOJEIHPOBAHUE
C XYHO>KECTBEHHOW BBIIIMBKOM). BBIsSBICHB 0COOCHHOCTH MpOdhecCHOHATHLHOM
ACATCIIBHOCTU H 0603HaquI>I COOTBCTCTBYIOIIMC KOMIICTCHIINH 6y,Z[YHII/IX
XYIOKHHUKOB. HpeI[CTaBJIeHBI PE3YJIbTATHI aHajin3a OIIbITA OpraHu3anuu
N OCYHICCTBJICHHUA HH,HHBHI[y&HBHOﬁ XyI[O)KGCTBGHHO-TBOp‘—I@CKOﬁ ACATCIIBHOCTHU
BBIITYCKHHUKOB.

KaroueBbie cJIoBaA: XYOOXKCCTBCHHAA BBIIIIMBKA, XYOOKCCTBECHHO-
TBOpPUECKHE  MacTepckue, mpodeccroHanbHoe 00pa3oBaHHe, MOATOTOBKA
OakaaBpoB XYI0KECTBEHHOU BBIIINBKU, MOJCIIUPOBAHUC OJICKIbI,
MIPOECKTUPOBAHUE, KOHCTPYUPOBAHUE OJEHKBI C XYI0KECTBEHHOU BBIIIIMBKOW.

Abstract. The article reveals the problem of training bachelors in artistic
embroidery (higher education) in the context of forecasting the prospects of future
professional activity of graduates of the Institute of traditional applied arts (profile —
modeling with artistic embroidery). The peculiarities of professional activity are
revealed and the corresponding competences of future artists are outlined. The
results of the analysis of the experience of organization and implementation of
individual artistic and creative activity of graduates are presented.
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B coBpemeHHOM Mupe yCTOMYMBOE pa3BUTHE JIIOOOW  OTpaciu
MPOMBIIIUIEHHOCTH 3aBUCHT, MPEXKJIE BCET0, OT YPOBHS 00pa30BaHMSI CTICIIMAIICTOB
COOTBETCTBYIOIIEH 00JIACTH MPOU3BOJICTBA. Ba)kHOU KOMIIETEHIIMEH COBPEMEHHOTO
XYJIO)KHUKA CTAaHOBUTCS  CIOCOOHOCTh K  IOCTOSHHOMY  CaMOOOYYEHUIO
U CaMOPA3BUTHIO B U3MEHSIOUINXCS YCIOBHIX MPO(ECCHOHATBLHON ACSITENbHOCTH,
FOTOBHOCTh K  CAMOCTOSITEJIbHOMY  ONpPENEJICHUI0O  TMEpPCIEKTUB  CBOETO
po(heCcCHOHATBFHOTO U TMYHOCTHOTO POCTA.

[ToaroroBka 6akamaBpoOB MO MPOPUITIO KMOAECTUPOBAHUE C XYI0KECTBEHHON
BBIIIMBKOI» B MTHCTUTYyTE TPaAUIIMOHHOTO MPUKIIATHOTO HCKyCcCTBA — MOCKOBCKOM
dbunuane Bricuiel MKOIbI HAPOJHBIX UCKYCCTB (akamemuu) (nanee — MHCTUTYT)
MpeacTaBiseT CcoOOW  MHOTOTpaHHBIM  y4eOHBIM  TpOIECC, BKIIOYAOIINAN
aKaJeMUUeCKUe 3aHATHA MO 001eo0pa3oBaTeNbHbIM, 00UIENPOPECCHOHATBHBIM,
npoeCCUOHANIBHBIM JTUCIUIUIMHAM U Pa3IMYHBIX BUIOB TMpakTuk. Ho 3Toro
HEJOCTAaTOYHO JJIsi MOATOTOBKM OyAyIIMX XYyJI0KHUKOB K IPOTHO3MPOBAHMIO
U YCHEIIHOMY OCYIIECTBJICHUIO HWHIWBUIYAIBHONH TBOPYECKON JAESATENBHOCTU
B c(epe TpaJuIMOHHOTO NPUKIIAJHOTO MCKyccTBa. B cBs3u ¢ atum B UHcTUTyTE
BEJIETCSI MOMCKOBOE MCCIIEOBAHNE, HAINpPABICHHOE Ha pa3pabOTKy METOANKHU
NOATOTOBKM  OyAymMX  XYJOKHMKOB K  BBICTPAaMBaHUIO  CTPaTErui
NpO(ECCUOHANIBLHOTO YCIIeXa B CHCTEME HENPEPHIBHOIO NPO(EeCCHOHATBEHOTO
oOpa3zoBaHus. B maHHOW cTaThe NpPEACTaBIECHbI OOUIME KOHTYPHI MOHMCKOBOIO
UCCIENOBAHUSI W ONBIT  OpPraHU3allMM  TBOPYECKUX  apT-MAacTEPCKHUX
0 Xy/I0KECTBEHHOM BBIIIMBKE KaK OJTHON U3 ()OpM yCHENTHOM NMpodecCuoHaIbHON
Kapbepbl BHITYCKHUKOB MHCTUTYTA.

CymectByeT  0OJbIIOE  KOJMYECTBO  MCCIIEJOBAHMUM,  MOCBSIIEHHBIX
npodecCHOHANbHOMY  OyAylIeMy  BBIIYCKHHKOB  XYJ0XKECTBEHHBIX  BY30B,
B T. 4. mnpodeccuonanpHoii mepcrnektuBe [1; 4; 5; 8]. B wucciaemopaHusax
FO.B. T'acbkoBoit u N.A. PanpHukoBoii paccMmarpuBaercs mpodeccruoHanbHas
NEPCIEKTHBA, COCTOSAIIAs W3 JKU3HEHHBIE LEJeil, IUIAaHOB MW ILIEHHOCTHOM
opuenTanuu tuaHOCTH [1]. B uccnenosanuu E.B. CaitdynuHoi, HanmpaBIeHHOM Ha
dbopmupoBanue TOTOBHOCTH CTYJEHTOB npodus MOJEIINPOBAHUE
C Xy/1I0’)KECTBEHHOM BBIIIMBKOMN K TPO(PECCHOHATIBHOMN 1€ATEIbHOCTH, PACCMOTPEHbI
MOHATUS ~ COOCTBEHHO-TBOPYECKOW  JIEATENIbHOCTH,  BKJIIOYAIOLIEH  3HAHUSA
cnenu(UYecKUX  BBIPA3UTENBHBIX  CPEICTB  (PErMOHATIbHO-UCTOPUYECKHUX,
XYJI0)KECTBEHHBIX, CTHJIMCTUYECKHX, KOJOPUCTUUYECKUX U Jp.), TEXHUYECKUX
NPUEMOB KOHKPETHOIO BHJIa BBIIIMBKM, MPOEKTHBIX HABBIKOB U OCHOB
KOHCTPYUPOBAHUS U MOJICTUPOBAHMS, YTO MO3BOJSET CO3[aBaTh YHUKAJIbHbIE
npou3BeieHus1 uckycctna [9; 10].

[Ipu pa3paboTke METOOUKM TMOJATOTOBKM  OyIyIIUX  XYHAOKHUKOB
K BBICTPAMBaHUIO CTpaTeruil Mpo(ecCHOHATBHOTO yCIeXa Mbl YYHUTHIBAEM, YTO
HEMpephIBHOE MpOQeCcCHOHANTbHOES O0pa3oBaHWE B 00JIACTH XYAO0KECTBEHHOU
BBIIIMBKH IPEIYyCMAaTPUBAET, C OAHOW CTOPOHBI, BBICOKHI YPOBEHb MacCTEpCTBa,
C APYyroil — CHOCOOHOCTh MOJAETUPOBATH U KOHCTPYHUPOBATH MOJEIH OJEKIIbI
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B COOTBETCTBMU C TEHICHLIMSAMH COBPEMEHHOM MoAbl. [IpoekTsl m3genuit Moryr
BBITIOJIHATHCSI HA OyMa)KHOM HOCUTEJIE WM B OHOM M3 rpaUueCKUX pelakTOpOB,
YTO MO3BOJIUT 0OECIICUUTh MIHUPOKYIO BOCTPEOOBAHHOCTH ATOTO YHUKAIBLHOTO BHUJIA
TPaJAMIIMOHHOTO MPUKIIAHOTO HCKYCCTBa, a TAaKXKe MPETOCTaBUTh BO3MOXKHOCTH
npOo(ECCHOHANIBHOTO Pa3BUTHSI M TBOPYECKOM JACSATENBHOCTH BBITYCKHUKAM
Briciielt 1Kol HapOJIHBIX MCKYCCTB. KilloueBBIM yCIOBHEM SIBISIETCS UMEHHO
TBOPYECKUN KOMIIOHEHT, OINPEICNISIIONINI YCIEIHOCTh XYAOKHHKA M Ha dJTare
MOJITOTOBKHU K MPO(EeCCHOHATBHOM ASSITENbHOCTH, U B IPOTHO3UPYEMBIX CUTYaILIUAX
HEIPEPHIBHOTO TIOBBIMICHUS KBATM(PHUKAIIMK, U B CBOOOJHOW XYH0KECTBCHHOU
JESITEIBHOCTH.

AHanu3 UCTOTHUTENHCKOTO MAaCTEPCTBAa U TOTOBHOCTU CTYJIEHTOB Bricuieit
IIKOJIBI HAPOJHBIX MCKYCCTB (aKaJeMHH) K TBOPUYECKUM DPEIICHUSIM IMOKa3aj, 4To
CEMECTPOBBIC U BHIITYCKHbIE KBATU()UKAIIMOHHBIE pa0OTHI CTYICHTOB BHITIOJIHSIOTCS
Ha BBICOKOM XYJI0)KECTBEHHOM YypoBHe. llpu MopenupoBaHun COBpPEMEHHOMN
ollexabpl obOywaronuecss B 96% Y4YUTHIBAIOT MOJHBIC TEHACHIUU, MPU STOM
UCIOJB3YIOT JOCTaTOYHO CJIOKHBIE TEXHUYECKHE IPUEMBl XYJ10KECTBEHHOMN
BBIIIIMBKA U OpHaAMEHTaIbHOTO oopmiieHus. B Xo/ie BBITIOJIHEHUS POEKTOB OHU
OPUMEHSAIOT Tpapuueckue peaakTopbl M MHpo(ecCUOHATBHOE IPOrpaMMHOE
oOecrieueHue JUisi MAIIMHHOW BBIIIUBKH, B T. Y. OCBaMBaIOT KOMIIBIOTEPHYIO
nporpammy Wilcom Embroidery Studio, koTopas MOXET HCIIOIb30BaThCs
Ha Pa3JIMYHBIX THITAX MIBEHHO-BHIIINBAILHBIX MAIIIVH.

['mbkocTh W MHOTO(PYHKIIMOHATBHOCTh JAHHOW TPOrpaMMBbI OTKPBIBACT
IIMPOKUE BO3MOXKHOCTH JUISI CO3/[aHUS JOCTAaTOYHO CIIOKHBIX OPHAMEHTOB
BBIIIIMBKA C TIPUMEHEHUEM Pa3HBIX THIIOB CTEKKOB, HMHTHPYIOIIUX Pa3THIHbBIC
BBl BBIIIMBKKA (pyCcCKasl TJajab, NEKOPATUBHBIE CETKH, C BOJOPACTBOPUMBIM
bu3enMHOM — aXypHbIE, TIOXOXKME Ha BEHU3bI pa3aenku u ap.). [Iporpamma
MO3BOJISIET MEHSTh PACCTOSHUE MEXKIY OpPHAMEHTAIbHBIMH MOTHBAMH, pa3Mep
OTJEJIbHBIX 3JIEMEHTOB, CMEIIATh Y30pbl, MEHATh HPU HEOOXOJIUMOCTU KOJOPUT
U 100aBIATH TPaJallMOHHbIE 3AIMBKU (DOpM, paboTaTh C OpHAMEHTAMH, HAIPUMED,
co3ganabiMu B Core]DRAW u npyrux pemakropax BeKTopHo# rpaduku. Bee ato
B COBOKYITHOCTHU MO3BOJIAET CTYJEHTaM CaMOCTOSTEIbHO CTaBUTh U TBOPYECKHU
peliaTh J0CTaTOYHO CIOXKHbBIE XY10KECTBEHHbIE 33/1a4U.

CpaBHUTENBHBIN aHAINW3 YYEOHBIX MPOTPAMM IOKa3as, YTO B TIOCIICTHUE
T'OJIbI TIOSIBIJIMCH HOBBIE apT-CMEeNUaIbHOCTH (CTUIIMCTHI, TpaduyecKue Nu3aifHephl,
3D-monmenwepnl,  Digital-xynoxuauku, — Ul-cnmenuanuctel,  BeO-Iu3aliHEpHI,
opueHTupoBaHHble Ha fashion-ungyctpuio). OgHako y BBITYCKHUKOB BY30B,
oOydaromuxcss 1o TPOGWISIM, CBS3aHHBIM C JM3aiHOM, KOHCTPYHMPOBAaHHUEM
U MOJICTHUPOBAHUEM OJICKIbI, KOMIBIOTEPHBIM TPOCKTUPOBAHHWEM KOCTIOMA,
OTCYTCTBYET CIlellhaibHasl MOATOTOBKA MO Xy0’KECTBEHHOU BHIMIMBKE. B TO ke
BpeMs CYLIECTBEHHO BO3pPOC CIPOC HA M3JAENUs, YKpalICHHbIE XYIO0KECTBEHHOU
BBIIIIMBKOW. AHANIM3 aKTyaJlbHBIX TEHICHIMA W HMCTOPUU YCleXa KOHKPETHBIX
JIIOJIEH TIOMOTAIOT YOSAUTh CTYICHTOB B HEOOXOIUMOCTH 3HAHUS TEXHUK BBIIIIHBKH,
BIIAJICHUSI TEXHOJIOTHSIMHU, PAa3BUTHsI TBOPUYECKOTO MBINUICHUS M BOOOPaKEHUS,
HEOOXOJIUMBIX JIISl  CO3/IaHUS OpPUTHHAJIBHBIX TMPOM3BEICHHM HCKYCCTBa,
BOCTPEOOBAHHBIX B COBPEMEHHOI COLMOKYIBTYPHOU cperie.
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[Ipu pa3paboTKe METOAWKH TMOATOTOBKM  OYIOyImIUX  XyIOKHUKOB
K BBICTpAaMBaHUIO CTpaTeruii npodecCHOHAIBHOTO ycliexa B  CHUCTEME
HEIPEPHIBHOTO MPodheCcCHOHATBHOTO0 00pa30BaHMUsl, IPEXK]IE BCETO, YUUTHIBACTCS TO,
yto Bpicmias mikosia HapOAHBIX HCKYCCTB (akajgeMus) oOydaeT OakaiaBpoB
no npoduno «MoaenupoBaHUE € XyI0KECTBEHHON BBIIMIMBKONY», MPEIOCTaBIASA
BBIITYCKHUKaM CBOOO/ Iy TBOPYECTBA U MPEIOCTABIISAS UM BO3MOKHOCTh 3aHUMAThCS
MPEANPUHUMATENBCKON  JIesITenbHOCThI0. AkamemMuk PAO B.®. MakcuMoBuu
B CBOEM HCCIJIEIOBAHUH, MOCBSIIEHHOM TEOPETHUKO-METOJIOJIOTMYECKUM OCHOBaM
MOJIFTOTOBKK OakanxaBpoB B 00JaCTH TPaJUIIMOHHOTO MPUKIAJAHOTO UCKyccTBa [7],
OTKCHIBAET JIOTUYECKYIO MOCIIE0BATETLHOCTH OCBOCHHUSI COJEPKAHUS MTPO(DUITBHBIX
JTUCITUTUINH, OTPEISISIONNX YCIEITHOCTh CTAaHOBJICHHUSI OYIyIIETro XYI0KHHKA
no BbIIMBKE. [Ipu 3TOM akieHT AenaeTcss Ha MpoOJieMe MOCTPOEHUS Kapbepbl
OyIymMX XyJIOXKHUKOB B O0O0JIACTH TPAJUIMOHHOIO MPHUKIATHOIO HMCKYCCTBa
U TpeayaraeTcsi odmias J0poKHas KapTa (TEXHOJOTHS) OTKPBITUS BBIITYCKHUKAMU
XYJI0KECTBEHHO-TBOPUYECKUX ~ MACTEpCKMX 1O  BUJAM  TPAJUIMOHHBIX
XYJI0KECTBEHHBIX MMPOMBICIIOB [6; 7].

ABTOp craTthu pazzpenser uacro B.M. MakcumMoBUY O TOM, YTO CO3JaHUE
XYJI0KECTBEHHO-TBOPUYECKUX MacCTEPCKUX ABJISIETCS MEPCIIEKTUBHBIM
HaIpaBJICHUEM I YCIEIIHOM caMopeaju3alii XYyJI0KHUKOB B  00JacTH
TPAAULMOHHOIO MPUKIAJHOTO HCKYCCTBA, B T. Y. XY/IOKECTBEHHOM BBIIINBKH.
TBopueckas apT-mMacTepcKasi — 3TO CEUAIbHO OPraHU30BaHHOE MPOCTPAHCTBO IS
CO3JaHUsl ABTOPCKHUX XYAOKECTBEHHBIX IPOU3BEIECHUN (OIEXKIbI, aKCECCyapoB,
npeaMeTroB Mebenu u ap.). biarogapss TeopeTUUECKUM 3HAHUSIM U MPUKIIAIHBIM
HaBBIKAM BBIMTYCKHUKOB B 00JIACTH BU3yaJIbHBIX MCKYCCTB, TaKO€ MPOCTPAHCTBO
CIIOCOOCTBYET TBOPUECKOMY MOJXOY K PELICHUIO 3a/1ay B JHOOBIX cepax KU3HU.
A TBOpPYECTBO — 3TO JEATEIBHOCTb, HANpPABJICHHAs Ha TMOJYYEHHE YEro-To
OPUTMHAJIBHOTO U HEMOBTOPUMOT0, TOCKOJIbKY OCHOBHBIM ITOKA3aTeJIEM TBOPYECTBA
ABJISIETCA HOBU3HA cO37aBaeMoro npoaykra [1, c. 53-65]. '0TOBHOCTh CTY/I€HTOB
NHctuTyTa K  WMHIAUMBHAYaJbHO-TBOPYECKOW  JESATEIBHOCTH  3aKIIFOYAETCS
B TMOJYyYEHWU 3HAYMMBIX YMEHUW W HaBBIKOB B 00JacTH TPaaUIIMOHHOTO
MPUKIIATHOTO UCKYCCTBA, PA3BUTHUSI TBOPUECKOTO BOOOPAKEHUS M MBIIUICHUS JJIs
peanu3aiuy MPOeKTOB, KOMMYHHUKATUBHBIX CIIOCOOHOCTEH.

JIs pOBEpPKM THUIIOTE3bI O TOM, YTO TBOPYECKAsl apT-MacTepCKas MOXKET
BBICTYIIUTh OJHON W3 TEPCIEKTUBHBIX (OPM caMopealu3alii BbITYCKHUKOB
BIIIHU B 2022 r. na 6a3e MHcTUTyTa TPAaIUIIMOHHOTO MPHUKIIAIHOIO MCKYCCTBA
ObLIM CO3JaHbl XYAO0>KECTBEHHO-TBOPUECKME MACTEPCKUE MO XYJI0KECTBEHHOMN
BBIIIIMBKE. JIBe BBIMyCKHUIIBI Npoduis «MojaenupoBaHue C XYA0KECTBEHHOU
BBIIITMBKOI» OBLIIM MPUHSATHI HA paboTy. B TeueHue roaa BHIMOJIHIIACHE B OCHOBHOM
CyBEHUpHAasI MPOAYKIHUS (TJIOCKOCTHBIE H3JeNusi — cal(eTKu, MOJICTaKaHHUKU,
JIOPOKKM C MacXaJlbHOW, HOBOTOJHEHM TEMATUKOM, akceccyapbl (ILIOMEPHI,
KOCMETUYKHA U JIp.), HOBOTOJHUE aKypPHBbIE WUIPYIIKK CO CTPOUYEBOU BBIIIUBKON
u gap.) (puc. 1-2%). B wmrore 3a rom OBUIO BBIIOJIHEHO IIATHAECAT
AKCIIEPUMEHTATILHBIX 00pa3IOB B TEXHUKAX XYA0KECTBEHHOW BBITITMBKH: IIBETHAS

15 Puc. 1-7. ®oto aBTOpa CTATHH.
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r1anpb, 0enasi CTpOYKa, 30J0THOE IIUTHE, KOMUU BHIMYCKHBIX KBATH(UKAIIMOHHBIX
paboT: TYHMKM B TEXHUKaX BbIMUBKUA «HMKeropoAackuid TUMIOP» H
«XynoxkecTBeHHast riaab». [ns odopmiileHHs KEHCKOM OAEKIbl KaK TOTOBBIX
U3JIeTUH, TaK U KYITIOHOB, KOTOpbIE BIIOCJIEICTBUM OTIIMBAINCH, COTJIACHO JIEKalaM
M0 KOHKPETHBIM MOJIEIISIM OJICXKbl, IPUMEHSJIACH IBEMHO-BHIIIIMBAIbHAS MAIlIMHA
Pfaff Creative Sensation.

Xy10KECTBEHHO-TBOPUECKHE MACTEPCKUE 00ECIEYNBAIOT TapaHTUPOBAHHOE
TPYJAOYCTPOMCTBO, Onarofaps yeMy HamOoJee TaJaHTIIMBBIC BBITYCKHUKH MOTYT
CaMOCTOSITEIbHO CTaBUTh M pemiaTh XyJAO0KECTBEHHO-TBOPUYECKHE 3aadH,
co37aBaTh BOCTPEOOBAHHBIC HA apT-PHIHKE MPOEKTHI IKCIIEPUMEHTAIBHBIX PaboT
C Xy/10’KECTBEHHOM BBIIIMBKOM.

AHanmM3 JeATEeNhbHOCTH NHWJIOTHBIX apT-MAacTePCKUX IIOKa3all, YTO TaKas
dbopma opranuzanuu MpoPecCHOHATHEHOTO OYAYIIETO MPEACTaBIsSET COO0M BapUAHT
Kapbephl TOPU30HTAIBHOTO POCTA, MPU KOTOPOM XYAOKHUK, M3OpaBIIMN MyTh
WHUBUyaIbHOTO TPEANPUHUMATENHCTBA, MOCTOSHHO PACIIUPSET CBOH OIIBIT,
CTaBUT Bce Oosiee MacmTabHbIE 3a7a4n, OepeTcs 3a Bce 00JIee CIOKHBIE TTPOCKTHI.
Takue XynO>KHHUKHA BBICOKO IIEHATCS Ha PBIHKE TPyJa, KOHKYPEHTOCIIOCOOHBI,
CO BPEMEHEM T'OTOBbI CAMHU CTaTh HACTABHUKAMU U CO3/1aTh TBOPUYECKUM KOJUICKTHUB.
Ho nns ycroitumBoro ycmexa 4pe3BbIYailHO Ba)KHbI BHYTPEHHUE (DaKTOPBHI:
MPOAKTUBHOCTh,  HMHUIMATUBHOCTH,  JKEJIaHHE  O00y4yaThCsi,  MOTHBAIUA
K CaMOpa3BUTHIO. bBB