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HNuaTepnperanus 1exopa HAPOIHOr0 KOCTIOMa B 00y4eHHH NPOEKTHPOBAHHUIO
NPOU3BEICHUIl Xy/105KeCTBEHHOI BLIIINBKH H KPYKEBOILICTCHUS
The interpretation of the decor of a folk costume in teaching the design of
works of artistic embroidery and lace making

AHHOTauus. B crarbe paccMaTpuBaeTcs HapOIHbIN KOCTIOM Ps3aHckoi
ryOepHUM C €ro XapakTePHbIM OPHAMEHTAJIbHBIM CTPOEM W KOJOPUTOM. ABTOD
JeNIaeT aKUEHT Ha 3HAYMMOCTH M3y4YEHHMs HApOAHOM OAEKAbl CTyIECHTaMHU
OTICTICHUN XYI0KECTBEHHOTO KPY)KEBOIUJIETCHHUS M BBHIIIMBKA TIPU CO3JAHUU
padoT B TpaAMLMIX AAHHBIX BUJOB MCKYCCTBA. BBISBIAIOTCS 3Tanbl padOThl HAl
KOMIO3UIIUEH MTPOEKTOB KYPCOBBIX PaOdOT U 3HAYCHUE BU3YAIbHON KyJIbTYphl IPU
CO3JIaHUM ICKU30B. AHATM3UPYIOTCSI KYPCOBBIE U BBIMYCKHbIC KBATU(PUKAMOHHBIE
padoOTbl  CTYJCHTOB pa3HbIX JIET Kak TMPUMEP CIACAOBAHUS  TPATULMSIM,
(GOpMHUpPOBAHUS PUTMHUYECKOTO CTPOsl M3JE/IMS HAa OCHOBE HU3yuU€HHUsS JeKopa
HapOHON OJEK/IBL.

KnaroueBbie cJ10BAa: TPaIULIMOHHOE MNPUKIIATHOE UCKYCCTBO,
XYJ0KECTBEHHOE KPY>KEBOIUIETEHHE, XYJIO’)KECTBEHHAs BBIIIMBKA, HAPOIHBIMA
KOCTIOM, JICKOP, MPOSKTUPOBAHUE, PUTM, I[BET, KOJIOPUCTHUKA, MPO(HECCUOHAILHOE
oOpazoBaHue, BbICIIEE 0Opa30BaHME.

Abstract. The article examines the folk costume of the Ryazan region with
its characteristic ornamental structure and color. The author focuses on the
importance of studying folk clothing by students of the departments of artistic lace-
making and embroidery when creating works in the traditions of these types of art.
The stages of work on the composition of term paper projects and the meaning of
the visual culture when creating sketches are identified. The course and diploma
works of students of different years are analyzed as an example of following
traditions, the formation of the rthythmic structure of a product on the basis of
studying the decor of folk clothing.

Key words: traditional applied art, artistic lace-making, artistic embroidery,
folk costume, decor, design, rhythm, color, coloristics, professional education,
higher education.

3a KaXIbIM TPOM3BEACHUEM TPAAMIIMOHHBIX XYA0XKECTBEHHBIX MPOMBICIOB
CTOUT IJIACT TPAIUIIMKA, KOTOPbIE BEKAMHU BBIBEPSIIMCH M BbIPaOATHIBAIKCH,
HaKaryiMBash XyAOXKECTBEHHBIE M TEXHOJIOTMYECKUE MPUEMBI, Ofarojaps udemy
(opmupoBanack CaMOOBITHAS LBETOBAS NAIMTPA, MO KOTOPOH, MPU HAIMYUH
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OTPEACTIEHHBIX 3HAHUI, MOKHO OMPENCINTh, HE TOJIBKO B KAKOM PETMOHE CO3JaHO
TO WY MHOE MPOU3BEICHUE, HO TAKE U B KAKOH MEPHO BPEMEHH.

H3BECTHO, 4TO KOCTIOM Ps3aHCKOW 001acTH TPAAMIMOHHO CIIABUIICS CBOMM
MHOTOIBETHEM M MPEOOalaHueM KPaCHOTO Pa3HbIX OTTEHKOB [1]. XapakTepHbIe
PUTMHYECKME KOMOMHAIMM, COUeTaHus (PaKTyp B OJHOM M3JIEIWU, CO3AABAEMBIX
3a CYET COCAMHCHWS BBIINIMBKM, KpY)KEBa, Y30pHOH HaOOIKM, TKa4yecTBa,
npeo0pa3oBLIBATINCH B APKUA CBOCOOPA3HBIA, HO OYEHb JJAKOHUYHBINA U CITOKHBINA
kaneitnockon. [ToMumMoO yKa3aHHOTO MHOTOLIBETHS JJI1 HAPOAHOM OEXKABI PETHOHA
XapakTepHa €Hle U MHOTOCIOMHOCTh 3a CYET TOr0, 4YTO MPEAMETHI OICHKIbI
HAJCBAJIMCh APYT HA APYra, IPHA 3TOM KaXKAas 4acTh — OT PyOaxu A0 IIYMINAaHA —
ObLj1a yKpalieHa AekopoM [6]. HecmMoTps Ha Takoe oOuue cioeB, 1BeTa U (HaKkTyp
OJIeK/la BBITJIsSIACTIa TAPMOHWUYHO, MpHUAaBas o0pa3y CHOKHOCTH, a IJIABHOE —
PA3AHAYHOCTH.

H3yyeHre KOMIUIEKTOB OACKIBI, HMX JEKOpa, AOCTATOYHO CHIIBHO
PA3IAYAONINXCS B 3aBHCMMOCTH OT paiioHa OBITOBaHWS, HO OOBEAMHECHHBIX
ONPEACTEHHBIMA ~ OCOOCHHOCTSIMHM,  MO3BOJIIFOT ~ MOYEPHNHYTh  HPHUHLIMIIGI
OpPraHM3allid PUTMA W KOMIO3MLIIMOHHOTO CTPOSI MPOW3BEACHUS TPAAULMOHHBIX
XYJOKECTBEHHBIX TMPOMBICIIOB MPH CO3JAaHUM PA3IMYHBIX M3ACIMA — 3TO
OTHOCHTCS KaK K MJIOCKOCTHBIM M3ACHHAM (Can(eTKH, MAaHHO, CKATEPTH ), TaK U K
npeaMeTaM OJEXK bl (BOPOTHUKH, ONYy3bl, TUIATHS ).

[TonoOHbIE 3HAHKMS KpaWHE BaKHBI TE€M, KTO O0ydYaeTcs MO HAMPaBJICHUIO
54.00.00 «M300pazuTenbHOE U TPUKIIAJAHBIE BUBI UCKYCCTBY, MOCKOIBKY YMEHHUE
NPABWJIBHO TPHUMEHATH MPOMOPLUMKA M JACKOP OTIEJBHBIX YacTEd W 3JIEMEHTOB
OJISKIIBI TTO3BOJIIFOT CAMOCTOSITENIBHO pa3padarhiBaTh COOCTBEHHBIE TBOPYECCKHE
OPOEKTHI, COXPaHss M Pa3BUBas HAPOJAHBIC TPAAWLMHU, YTO SIBIISIETCS OCHOBOH
(hopMUpOBaHUs TPOPECCHOHATIEHBIX KOMITETCHIIMIA.

EcCTeCTBEHHO HABBIKM TPaMOTHOTO JEKOPHPOBAHMS TMOSIBISIFOTCS HE Cpasy:
Yale BCEro CTYACHTHI O€3Pa3IMuHO OTHOCATCS K MCIIOJIB30BAHUIO IPKOM MaMTPhI
B M3JCIUSAX C BBILIMBKON M KPYXXEBOM, CUMTas 3TO YCTAPEBIIMM M HEMOIHBIM,
NOCKOJIBKY €IIE HE YMEIOT BHJETH LIBET, HE 3HAKOMBI C OCOOECHHOCTSAMU CO3JIaHUs
PUTMUYECKUX  KOMIO3UIMK. [JTaBHOW mpoOsieMOld  MOPEOJOSEHUsS  TaKOro
OTHOILICHUSI CTYACHTOB SIBJIIETCS WX MOBEPXHOCTHOE 3HAKOMCTBO C TPAAULIMSIMHU
HAPOAHOI0 MCKYCCTBA POJHOrO Kpas, a TAK)KE HEYMEHHE OTJIMYUThH MOJJTMHHOE
NPOU3BEICHUE UCKYCCTBA OT MOAENKH. [103TOMY OTHOM M3 aKTyanbHBIX 3a7a4 MPU
BXOKICHUH B OyIylIyr0 TPO(ECCUIO0 CTAHOBUTCS OOPETEHUE HABBIKOB BU3YAIBHO
BOCIIPUHUMATh 3aKOHOMEPHOCTH pUTMa, 1BETa, (opM, (akTyp, T.€. BCErO, 4YTO
COCTaBJISIET JIEKOP HAPOJHOTO KOCTIOMA, JICKALIWA B OCHOBE NMPAKTUYECKU BCEM
COBPEMEHHON OACKIbl. «Bu3yalbHash KyJIbTypa 3aCTaBIsET MO-MHOMY OLEHUBAThH
OKPY>KaroIlee MPOCTPAHCTBO, M3MEHSAET 00pa3 >KU3HW M MBILIUICHUE YETTOBEKA,
BJIMSISl HA €T0 CO3HAHME YePe3 BU3YaIbHBIE 00pa3bl. | HECOMHEHHO, YTO KYJIbTYypa
oOuiecTBa B ENOM OYJET 3aBUCETh OT YPOBHS BU3YAJIBHON KYJBTYPbl KaXKIOTO
UHIUBUAYYMA» [7, C. 4]. UIMEHHO 3TO SBASETCS OJTHON M3 TJIABHBIX COCTABISOIINX
npouecca (opmupoBaHus Oyayuiero XYJI0’)KHUAKA TPaAUIIMOHHBIX
XYJI05KECTBEHHBIX MPOMBICIIOB.
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OTO ONpEAeNsieT aKTYaJbHOCTb PA3BUTHS Y CTYACHTOB  KYJIBTYPBI
BU3YaJIILHOTO BocpuAaTHA. b.M. HeMeHCKuii oTMedall: «...y KaKIOro UCKyCcCTBa —
CBOI 00pa3Hblii 3HAK, KOTOPBINA BBIPAKAETCS YEPE3 CIOBA, 3BYKU WK (HOPMBD» [5,
c. 10], m nydmmii cnoco6 BOCIPHUHUMATH €70 — HAMMTATHCA 3THM, B IMOJTHOH Mepe
NOTPY3HUThCA B cpey 00pa3Horo sizbika. B.M. MakCMMOBHAY OTMEUAET, YTO «4Uepe3
NPOU3BEACHUS TPAIULIMOHHOTO MPUKJIATHOTO UCKYCCTBA (POPMUPYIOTCS HE TOJIBKO
TPAJAMIIMKA U 00bIYaW, HO U HAIMOHAIBHBINA S3bIK» [3, €. 44], T.€. KyJIbTYPHBIN KO/,
KOTOPBIA 3aJI0KEH B TPOM3BEICHUSX HAPOIHOTO UCKYCCTBA, HECET B C€0E€ BAYKHYIO
uHpopmanuo. VMIMEHHO AEKOp HApOJHOTO KOCTIOMA, KaKk M CaM KOCTIOM B
KOMIUIEKCE, SBIsIETCs TOW 0a30H, Onaromaps KOTOPOW CKIaIbIBACTCS TOHUMAHUE
FapMOHUYHOCTH WJIM HECOTJIACOBAHHOCTH CO3[aBAEMOI0 CTYJIEHTOM IPOEKTA
KPY>KEBHOTO WJIM BBIIKATOrO m3aenus. C moMoumpo ¢hOpMUPOBAHHON KYJIBTYPHI
BU3YAJIbHOTO BOCHPHUSATHS CTAHOBHUTCS BO3MOKHBIM BBICTPOMTH ONPENETICHHYHO
NO3TaNHOCTh  PA0OTHI, HANPSIMYK  3aBHCALIYKD OT OCBOCHHS  YMCHUS
BOCIPOM3BOANTH U NEpepadaThiBaTh YBUACHHOE MPH CO3JAHUM MPOEKTA M3ACIHS,
r7I¢ IEKOP HApOJHOIO KOCTIOMA SIBJSIETCS CBOCOOPA3HBIM MASKOM JJIsl CTYJICHTA,
00y4aroIEerocs: TPAAUIMOHHBIM XY105KECTBEHHBIM IMPOMBICIIAM.

HavanbHoli ctaamell pa3paObOTKM MPOEKTA KPYXKEBHOTO WIIA BBILIUTOTO
W3JIENHSl SIBJISIETCSI OCO3HAHHBIA OTOOP CTYJEHTOM COBMECTHO C MPEMOAABATENIEM
WJUTFOCTPATABHOTO Marepuana it KOMAPOBAHUS U 3apUCOBOK.

[Touck wmarepuana Uis  MPOEKTA  OCYLIECTBISETCA B IMPOLECCE
paccMarpUBaHUs U M3YYEHUS KOCTIOMA, AHAJIM3A JETAJICH U CPABHEHUS KOCTHOMOB
Mmexay coOoif. [TockonbKky HE BCEe JA€TalM KOCTIOMA SIBISIFOTCS 00pasuoMm AJist
NOoJpa)kaHusl, CTYIEHTH PpabOTalT ¢ WUIIOCTPAUMsAMH WIA 00pa3laMyd Ha
AKCIO3WLMU BBICTABOK, KaK OCHOBOM pabOTBl HaA NOPOEKTOM. «l apMOHHYHO
HECMEIHAsA, TO-AMOHCKM BO3BBIMICHHAS, KyJabTypa “MOOOBaHUS MHPOM
paccMmaTrpuBaHue oOpaza B OJaronpusaTHONH 00CTAHOBKE, CIIOCOOHBI AaTh CTYICHTY
HauOoJiee MIyOOKOE MPOYTEHHE aBTOPCKOro 3ambicia» [4, c¢. 2]. OpnHako
CO3EPUAHUE JOJDKHO OBbITh aKTHBHBIM, T.€. 00ydarh, JaBas MOHUMAHHUE, MOYEMY
MMEHHO B PacCMarpuBacMOM TNPOM3BEACHUM BCE TaPMOHUYHO, KAK MOKHO
nepepaboTarh TOT WIM MHOW BIEMEHT JEKOPa HAPOAHOIO KOCTHOMA U MPUMEHUTH
PH CO3JaHNH COOCTBEHHBIX WU3/IEITHNA.

Crnenyromas craaus — BBINOJIHEHUE 3aPUCOBKA PUTMOB I0OJIOC PYILIHUKOB,
(GapTykoB, TOA30POB. OTO MO3BOJSAET CHPOPMHPOBATH YMEHHE CUUTHIBATH
rapMOHUYHOE PACIONOKEHHE PANIIOPTOB, MOJIOC. 1IepBBIE HAYAIBHBIE 3aPUCOBKH
SBJIIFOTCS TATHOBBIMH, TMO3BOJISISI CTYACHTY HE TPATUTh BPEMsI HA TMPOPHCOBKY
MEJIKUAX ACTANIEH, T.K. HA JAHHOM 3Tare OHA HE BAKHBI.

Tperbs cramms pabOTBl  HAA  MPOCKTOM  TOCBSIICHA  3apUCOBKE
JEKOPATUBHBIX SJIEMEHTOB KOCTIOMA. KPYXKEBHBIX WJIM BBIIIATBIX MOTHBOB (B
3aBUCUMOCTH OT MPOQUIIS — BHA TPAAMIUOHHOTO XYJI0KECTBEHHOTO MPOMBICIA,
KOTOpO€ ocBavBaeT oOy4varommiicss). Ha OCHOBE YBHIEHHOr0 W MpOpadOTaHHOTO
CTYAEHT  HA4yMHACT  CO3JaBarb  COOCTBEHHbIE  BapualMu  OPHAMEHTA,
KOMOMHHPOBAHUE MOTHBOB, OCYLIECTBUTH MOUCK LIBETOBBIX COYCTAHUHM.
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Cpemn OCHOBHBIX  3aKOHOMEPHOCTEH, KOTOpPBIE OCBAMBAKOTCS
0Oy4aroIMMHUCsT MOKHO HA3BaTh. YEPEAOBAHWE PAIMIOPTOB T'€OMETPHUYECKOTO
Xapakrepa, npeolnajaHue MaIUTPbl KPACHOTO LBETA C BKIFOYEHHEM HKEITOrO,
YEpPHOIO, 3€JIEHOrO0 M OTTEHKOB CHHErO, 3HAYMTENBHO OOOrallarolyx y30p |
NO0aBISAIOIMX LBETOBBIE AaKUEHTH. CpaBHEHHME TPEACTABICHHBIX padoOT ¢
AKCIMIOHUPYEMBIMU 0Opa3liaMH Ha BbICTaBKax (puc. 1, 2) MOKa3pIBacT OTPaKCHUE
JEKOpa HApOJHOrO KOCTIOMA B CO3JAHMM JaXe IUIOCKOCTHBIX W3aenuid. B
pe3yabpTaTe Takoil paboThl HAJ MPOCKTOM Yy CTyACHTA (POPMUPYETCS BHYTPEHHEE
NOHMMAHWE 3aKOHOMEPHOCTEN KOMIO3UIMOHHBIX PEIIEHUI HAPOAHOTO KOCTIOMA,
€ro JeKopa, SBISIOIErocs 0a3oi uis co3gaHus YU4eOHBIX PadOT, B TOM YHCIIE B
Pszanckom ¢unmane Beiciiel nikoJibl HAPOJHBIX UCKYCCTB (akaaemun) (puc. 3, 4).

Puc.1. Hagepminuk «bpanbauk», koHelr XIX B. Puc.2. ®parmenT sxcnozunmu HecTuBas
c¢. Korennno Kagomckoro p-nHa Psizanckoii 0051 «PsA3aHCKYIO MOHEBY 3a KPEMJIEM BHTHO»

Puc. 3. HaBono4ka B TEXHUKE BBIIIUBKU Puc. 4. Canderka B TEXHUKE MHOTOIIAPHOTO
«LBETHAs IEPEBUTH» U IIOB «POCIHCH» CKAaHOTO U YHCJIEHHOTO KPY>KeBa

[Ipy TpPOEKTHPOBAaHWU OOBEMHOTO H3JCIHUSA, T.€. MPEIMETa OJCHKIBI,
oOpalneHne K JEKOPY HApOJHOTO KOCTIOMa MMEET erie OOJbIliee 3HAYCHHUE, T.K.
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BOXHBIM CTAHOBUTCA TO, HACKOJBKO TapMOHHUYHO COEOUHEHBI DIIEMEHTHI
KOMIIO3ULIHH.

HemanoBaxxHoil onepanueil B MpOEKTUPOBAHUM JTHOOBIX XYI05KECTBEHHBIX
OOBEMHBIX M3EIIMA CTAHOBUTCS Pa3pabOTKa KOJOPUCTHYECKOro pemieHus. E.A.
JlanmmHa  oTmewaer, uro IS OyAyIIEro  XYAOXKHUKA  TPAIUMLMOHHBIX
XYJIO)KECTBEHHBIX IPOMBICIIOB BaXHO VYYUTHCS BHIETH W YMETh TI'PAMOTHO
MCITOJIB30BATh LIBETOBYIO MANUTPY B Kpyxkese [2, ¢. 143]. IIpu npoeKTMpOBaHUA U
IUIOCKOCTHOTO, M OOBEMHOIO0 W3JACHHS HA JTale CO3/JaHUs NEPBOHAYAIBHBIX
NSATHOBBIX 3CKW30B OHM BBIMOJHSIOTCA W B Tpaduke, u B uBere. lIpocTyro
XYI0)KECTBEHHYIO KOMITIO3ULIMKO MOYKHO YCIIO)KHWUTH 34 CYET BKIIFOYEHUS I(BETA.
OfHAKO €CThb PHUCK «IEPETPY3UTH» CIOKHYK) KOMIIO3MLMIO OOWJIMEM LBETA,
NO3TOMY YK€ B Havajie pabOThl CTYIAEHTBI y4aTCsi BUACTh W MPEACTABIATh, KaK
OyAeT CMOTPETHCA KOMIO3ULMS B LIBETE [8].

[TpoaHanu3upyeM BBINYCKHBIE KBAIM(PUKALMOHHBIE PabOThl CTYACHTOB
BBICILIETO W CPEAHEr0 MPOPECCHOHANBHOIO 00pa3oBaHust PszaHckoro ¢unmana
Breiciieid mKoJBI  HApPOAHBIX HWCKYCCTB (aKaaeMHMHM) W OPOCICIUM, Kak
(GOpMHUpYETCST  PUTMHUYECKMA  CTPOM  XYMOXKECTBEHHBIX  W3ACIMNA,  MX
KOJIOPUCTHYECKOE PEILICHUE C YYETOM JEKOpPAa HAPOAHOIO KOCTIOMA, HEOTHEMIIEMO
SBJISFOLLIErOCS OCHOBOM CO3[1aHKsl HMTOrOBOTO M3ACUS B TPOLECCE OOy UCHHSI.

B KOMIUIEKTE XyAO0KECTBEHHBIX M3ACIIMA — IJIaThe ¢ KYIIAKOM W MaJIbTO
(aBTop H. Yepenanona, puc. 5) — MOKHO YBUACTh TPAJAUIIMOHHYIO JJISI HAPOHOTO
KOCTIOMa MHOIOCJIONHOCTh. KyIllak K MJIaTbI0 YCUIIMBACT BEPTUKAIBHYIO JIMHUIO
cuity3Ta, Onmarofaps 4eMy CUYHMTBIBAETCS PUTM, CBOWCTBEHHBIA TPAIWLMOHHOMY
JEKOPY HapOAHON ONEXKIBl. XapakTepHbIE Ul CAN0KKOBCKOTO 3aKIaIHOIO
TKAQYeCTBA MOTHUBBI, BBIIIOJHEHHBIE B TEXHUKE BBIIIMBKA «CUYETHAs TJaaby,
YEPEAYIOTCS, CO3/1aBast ONPEACIIEHHYIO WUTFO3HIO ITEpECcYeTa U METOAUNYHOCTH.

[TanpTO TpaneUMEBUAHOTO CUJTY3TA M3 YEPHOW LIEPCTH, NECKOPUPOBAHO
[IOJIOCAMHM €  BBIMIKWBKOWN, MPEACTABIAIOIIEH YEPENOBAHUE PAIIOPTOB C
[IBETOYHBIMA MOTHBaMH (aBTop M. Bapnamosa, puc. 6). [Ipu sTom ucnonas3zyercs
TPaIALUOHHAA UIA PA3AHCKON BBIMIWBKU MAJATPA — KPACHBIA WM JKEJITHIN I(BETA,
KOTOpBIE 00pa3yroT OCHOBHOW y30p. HoBmecTtBom craHoBUTCS mpeoOnagaHue
JKEJITOTO LIBETA, TOTAA KaK KPACHBI BBICTYMACT KOHTPACTHBIM (POHOM, BBLACTSIS
OpHAMEHT. BhIMBKa pacronaractcs TPAAULUOHHO Il HAPOAHOW OAECKIBI — MO
HU3Y MAJbTO W PYKABOB, HA BOPOTHHKE-CTOMKE. JlIOMMHAHTOW 00pasa sBISIOTCS
BBILLIUTHIE KAPMAHBIL, YTO ABJIAETCA YIAYHBIM JJIEMEHTOM MOJHOTO JEKOPA.
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Puc. 5. IlanbTo U 1U1aThE, BRIMOJIHEHHOE B Puc. 6. IlanpTO B TEXHUKE «IIBETHAS
TEXHHUKE BBIIMIUBKHU «CUETHAS IVIab» MIEPEBUTHY

[TanbTo «barpsHselii nepenus pyoruHoOB aAparoueHHbIx» (aBTop K. CTpokuHa,
puc. 7) — B KayeCTBE OCHOBBI Ui (POPMUPOBAHMWS IJlaHA M3ACIUS BbIOpaH
OOpa3Hblii CTPOM HAPOJHOTO KOCTIOMA. PUTM TIOJIOC CUHTHIBAETCS 3a CUET
UCMOJb30BaHUSl HUTEH KOHTPACTHOrO LBETA. OTTEHKOB KPacHO-OOpPAOBOTO B
COYETAHUHU C YEPHBIM. HWKHASA 4acTh MajJbTO CTAHOBUTCS BECOMOI C MOMOILIBIO
PUTMHUYECKOr0 CTPOS MOJIOC MEPHOI'0 MUXAMJIIOBCKOI0 KPY’KEBA Pa3HOW LIMPUHBL,
YTO XapaKTEPHO U1l HAPOJAHON OAEKABl MHOTUX PErMOHOB Poccuu.

[Tnaree «SIHTapHBIA cnex 3akatay (aBTop, A. TuMoHMHA, puc. 8) — B OCHOBE
TpaneUueBUIHbIA  CWJIYOT  HApOAHOro  koctoma. Ilpm  pacnonosxeHun
OPHAMEHTAJIBHO 3HAYUMBIX YacTeW W3HENIAs YYUTHIBAIUCH OCHOBHBIE 3aKOHBI
JEKOpa HApOAHOW OAEKIbl. PacTUTENBHBIII OpPHAMEHT TApPMOHUYHO JOIMOJIHEH
MEPHBIM MUXaNJIOBCKUM KpPY)KEBOM, paCIIOaracTcs B HECKOJIBKO SPYCOB IO
TOPJOBUHE, BAPbUPYET KPACHBIM U 30JIOTUCTHIA LBETA. Y CIOKHAIOT KOMITO3ULIUIO
KPY>KEBA, MPUIABAst JOMOJHUTEIBHBIA 00BEM, BUTUEBATHIC IBETHI C JUCTHSIMHU 10
KpPar0 HAMOMUHAIOT O HAPOJHOM OJEXKAEC: MOBEPX Pydaxy M WIYIINAHA HAJACBAA
raitad Wiad JApyroe IieHoe ykpameHue. MepHOE KpPYKEBO BTOPUT ITUM
VKpPALIEHUsIM CBOMMH PUTMHUYECKUMU YEpPEOOBAHUAMU W PacClpencicHuEM
Y30pHOU KPACHOW HUTH HA PyKaBax M I10 HU3Y IUIATHA.
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Puc. 7. ITanpTo B TEXHUKE CLIEIIHOIO U Puc. 8. IlnaTtee B TEXHUKE CLEITHOTO U
YUCJIEHHOTO KPYy>KeBa YUCJIEHHOTO KPYyKeBa

AHanmu3 CTyJIeHYECKNX PadOT MO3BOJSET CAEIaTh BBIBOJA, YTO HAPOIHBIM
KOCTIOM CO BCEH TpuUCYIIEH €My CIOXHOCTBhIO, Ojarojgaps COYETAHHIO
Pa3HOOOPA3HOTO JAECKOpa, CTAHOBUTCSA HE TOJIBKO MCTOYHUKOM BJOXHOBEHUS, HO U
OPUEHTUPOM TIPH  NPOEKTHpOBaHMM m3fesimid. Co3maBas  NPOU3BEACHUS
XYJO’)KECTBEHHOW BBIIIMBKM W  KPYKCBOIUIETCHMsI, OyAylmIvMe XyI0>KHHUKH
[IEPEHUMAIOT OMNBIT W YMEHHUS MAacCTEPOB HAPOAHOIO HCKYCCTBA, HE TOJIBKO
COXpaHss TPAIWLMK, HO W NPUBHOCA HOBBIE WIEU B KOJOPUT U KOMIIO3HULIMIO,
OPHAMEHTAIBHBINA CTPOUA W TEXHOJIOTHYECKUAE IIPUEMBL.
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