III Mexnynapoaubii ®opym «TpaguuuoHHbIe Xy/10KeCTBEHHbIE IPOMBICJIbI
U npopuibHoe nNpodeccnoHaIbHOE 00pa30oBaHue: COBPEMEHHbIe PUCKH,
HOBbI€ BO3MO’KHOCTH M NEePCHeKTHUBbD)

3

2022 roxn VYxazom Ilpesunmenta PO B.B. Ilytuna o6bsBren ['ogom
KyJapTypHOTro Hacneaus: HapoaoB Poccuu. ®I'BOY BO «Bricmias mikosia HApOgHbIX
UCKYCCTB (aKaJieMusi)» — €IMHCTBEHHbIA B Poccun n Mupe rocyapCTBEHHbBIN BY3,
OCYLIECTBJISIOIINNA MOArOTOBKY CTYJEHTOB MO 22 BUAAM TPaJULUOHHBIX
XYJI0KECTBEHHBIX MPOMBICIOB. OJHOBPEMEHHO BY3 — YHUKAJIbHBIA KJIACTEP U3 8
¢unnanoB B MCTOPUUYECKUX IIEHTPaX TPAJUWLMOHHOTO MPUKIATHOTO HCKYCCTBA,
oOecreynBarOIMii HaAy4HOE, METOJUYECKOE, XYJI0’)KECTBEHHOE COIMPOBOXKICHHE
Pa3BUTHS XYJIOKECTBEHHOTO KpPY)KEBOIUIETEHUSA, XYAOKECTBEHHOW BBIIIUBKH,
nakoBo MuHuaTiopHOoM >kuBomucu ([Tamex, Mctepa, Xony#, DenockuHo),
JNEKOPaTUBHON pOCIUCH (HMXKHETAruiIbCKOM, )KOCTOBCKOM, MOCKOBCKOE MHUCHMO),
pOCTOBCKON  (UHUGDTH, IOBEIUPHOTO MCKYCCTBA, KOCTOPE3HOrO HCKYCCTBA,
O0ropoACKON XyA0KECTBEHHOU pe3bObl MO IEPEBY, CEPrUEBO-MIOCAACKON UTPYIIKU
v Ip.

C onHOI CTOpPOHBI, TPAAULIMOHHBIE XY0KECTBEHHbIE MPOMBICIIBI Poccun —
onHa u3 (yHAAMEHTaJIbHBIX OCHOB KYyJIbTypHOro «reHodponna» Poccun,
HAallUOHAJIBHOW  WJAEHTUYHOCTH, MCTOPUYECKOM  IAMATH, OTE€YECTBEHHOIO
KyJbTYPHOTO  HAaCJIeds, NPOTUBOCTOAIIMX  Pa3MbIBAHMIO  HAIMOHAIBHO-
KYJbTYPHBIX OCOOCHHOCTEH roCyAapCTBa B 3MOXY rI00aMu3aliy U HU(PPOBU3ALINH.

C npyroii, TpaAULIMOHHBIE XYAOKECTBEHHBIE MPOMBICIBI — OJJHA U3 OCHOB
KPEaTUBHOM JKOHOMHKH, IOCKOJBKY B JIOIIOJIHEHUE K 3KOHOMHUYECKUM BBIIOJIaM
TPaJMLIMOHHBIE  XYAOKECTBEHHbIE  MPOMBICIBI  CO3AAI0T  OJIArONPHUATHYIO
WHHOBAIMOHHYIO Cpely, TPUBJIEKAIOT TaTaHThI, PAa3BUBAIOT TYpU3M, 00ECIIEUNBAIOT
COLMAJIbHYI0 YCTOMYHMBOCTBH CEJI, MOCEIKOB, MajblX T'OPOJOB — IEHTPOB 3TOTO
HCKYCCTBA.

['maBHBIN pecypc U HCTOYHUK POCTa UCTOPUUECKHUX LIEHTPOB TPAAULIMOHHBIX
XYyJI0’)KECTBEHHBIX MPOMBICIIOB — CEJ, OCEJIKOB, MAJIbIX TOPOJIOB — YEJIOBEUYECKHI
KanuTajl, IMEHHO UHBECTUIMY B JIIOJICH UTPAIOT KIKOYEBYIO POJIb B 3TOM IPOLIECCE.
[ToaToMy, ¢ TpeTbel CTOPOHBI, TPAJULMOHHBIE XYJIO0XECTBEHHBIE IPOMBICIIBI —
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OCHOBa HE WMEIOIIEH aHAJIOrOB CHUCTEMBbl NPOGUIBHOIO HEMPEPHIBHOTO
npodeccuoHanbHOro 00pa3oBaHMs, CO3/laHHOM B BpIcuiel MmIKoJie HapoIHBIX
UCKYCCTB (aKkaJieMHH) M OOecnedMBaIoOlIel COXpaHEHUE, BOCIPOU3BOJACTBO U
pa3BUTHE KaJpPOB.

Pabora ®opyma cocpenoroyeHa Ha OCMBICICHUU (yHAAMEHTAIbHBIX
BOIIPOCOB  COXPAHEHHWs, Pa3BUTUA W NPOJABWKEHUS  TPaAULMOHHBIX
XYJIOKECTBEHHBIX MPOMBICIOB KaK BEJIMKOJENUSA XYIOXKECTBEHHOTO HaCIeaus
Poccuun; coBepiieHCTBOBaHMS 00pa30BaTeNIbHON HHPPACTPYKTYPBI B UCTOPUUECKUX
LEHTpax TPAAULMOHHBIX XYA0KECTBEHHBIX IIPOMBICIIOB; CO3AaHUs OJIarONpUATHON
DKOHOMHMYECKOM Cpelbl — OCHOBBI JUIi IIPUBJIEYEHUs IEPCIEKTUBHBIX
npo(ecCHOHANIOB B PETHOHBI, KOTOpass MOXET CTaThb JpaiBepoM i HX
IIPOPBIBHOTO PA3BUTHSL.

®opym coctoutcs 15-16 nexadps 2022 roga B noc. Mcrépa (Biagumupckast
00J1acTh) B MCTEPCKOM MHCTUTYTE JIAKOBOM MUHHUATIOPHOM KXUBOMUCU M. D.A.
MonopoBa Beiciieii kol HApOJIHBIX UCKYCCTB (aKaJeMUHM ).

OpranuzaTopsl MpeasaraloT, Kak OYHbIN, TaK U JUCTAHUMOHHBIM (opmar
y4acTusi B pEXKUME BHUACOKOH(PEPEHLUMH I JOKIaguukoB u3 Poccum u
3apy0exxHbIx cTpaH. Ccbuika OynieT cooOlleHa 3aperucTPUPOBAHHBIM YYACTHUKAM.
O XenaHuM MPUHATH y4yacTue B pabore dopyma B AMCTAHIIMOHHOM (opmare
OprkoMHUTET HEOOXOAMMO YBEIOMUTH 3apaHee.

B xone ®opyma npeamnonaraercs padboTa caeayouX mIomaaok.
ITnowaoka 1. « Tpaouyuonnwie Xy0o0xcecmeeHHbvle NPOMBICIbL KAK
Heomvem1emasn Yacmo CO6PEeMEeHHON KYJIbmypol: 8bl308bl, AOANMAYUSL,
pazeumue, 60CmMpedOBAHHOCHIb)

o TpaauImoHHbBIE XYA0KECTBEHHbBIE MPOMBICIBI KaK 3KOCHUCTEMA KYJIbTYpPHI:
KaKOBBI IPAHUIIbI JOMYCTUMBIX TpaHchopmaiuii?

J Kakumu nosxHbI OBITh TPAIUIIMOHHBIE XY105KECTBEHHBIE TPOMBICIIBI, YTOOBI
COBEpUINTH KAaUECTBEHHBIN PHIBOK BHEPE?

o TpaauimoHHbIE XYAOKECTBEHHBIE TMPOMBICIBI: KaK HX MPEICTaBUTH
COBPEMEHHOMY 3PUTENIO?

ITnowaoka 2. «Ilpogheccuonanvnoe oopazosanue 6 odracmu mpaouyuOHHbIX
XY002HceCm8eHHbIX NPOMbBIC/I08: KAK, YeMY U 3a4eM HYHCHO YUUMbCA cenuac?y
. WNuBectuiinn B mnpodeccuoHanbHOe 00pa3oBaHME: KaK CcO37aTh TJIaBHBIM
aKTUB TPAAMIMOHHBIX XYJIOKECTBEHHBIX MPOMBICIOB — BOCTPEOOBAHHOTO

XyJOKHUKa-TIpodeccnonana’?

. Kak ocymecTBiasTh MOWUCK, pa3BUTUE U TMOJACPKKY TaJaHTOB B
TPaJUIUOHHBIX XYJ0’KECTBEHHBIX MPOMBbICTax?

J [IpodeccuonanpHoe o00pa3oBaHWEe B TPAAWIUOHHBIX XYJI0’KECTBEHHBIX
IPOMBICTIAX: B UEM 3aKJII0YAETCsl ONTUMANIbHBINA OamaHC MEXY XyA0KECTBEHHbIMU
TpaJAULIMSIMU U TIEAArOrHueCKUMU MHHOBAUSAMU?

11



ITnowaoka 3. « Tpaouyuonnsle XyoosxcecmeeHHble NPOMBICbL KAK MEOPYECKAA
UHOYyCIPUAY»

J @®opMbI B3aUMOJICUCTBUS TPAAUIIMOHHBIX XYAO0>KECTBEHHBIX MPOMBICIOB U
Ou3Heca: Kakue BO3HUKAIOT MPOOJIEMbI, CYIIECTBYIOT ITyTH PELICHHUs, IEPCIIEKTUBbI
napTHEpCTBa?

o Kakue menm u crTparernmueckue 3aqaud CTaBsT mepea co0oil TBOpuecKue
IPOEKTHI B TPAJAULIMOHHBIX XYA0KECTBEHHBIX IPOMBICIIAX?
o XyHA0KHUKA TPAAULIMOHHBIX  XYJOXXECTBEHHBIX  IPOMBICIIOB U

MPEACTABUTENIN APYTUX TBOPYECKUX WHIYCTPHI: KaK BBICTPOUTH JIOBEPUTEIIbHBIC
OTHOILIEHUS?

B xone ®@opyma 3aIuIaHUPOBAHBI 6bICIMAGKU U MACHEP-KNACCbL O 6UOAM
mMpPaouyUOHHBIX XYO0IHCECH BEHHBIX NPOMbBICII06, RPE3CHM AU UU KHUZ.

Paboune a3piku Popyma — pycCKuil, aHTTIMHCKHI, HEMELIKUH.

Marepunaisl, npuciaanasie Ha PopyMm, OCIIE MPOLEAYPHI JBOWHOTO CIIENOTO
PELEH3UPOBAHUs, PACCMOTPEHUS W YTBEPXKACHUSA PenaknmoHHO-U31aTEeIbCKUM
coBeTOM Briciiel mKoyIbl HAPOAHBIX UCKYCCTB (akaaemun), B Teuenue 2023 rona
nyOlIMKYIOTCSI B BBIIYCKax CETEBOro Hay4yHoro wusfganus «TpagunmoHHOe
MPUKJIATHOE UCKYCCTBO M 0Opa3oBaHue» (Www.dpio.ru) ¢ mHAeKcanuen crateil B
PUHLI, Wudopmpeructpe, Kubepnennnke. EBSCO. Mzganue c 2019 rona
BKJIIOYECHO B [lepeueHb peneH3supyeMbIX Hay4HbBIX W3IaHWM, B KOTOPBIX JOJDKHBI
OBITh OIyOJMKOBAaHbI OCHOBHBIE HAayUHBIE PE3YyJIbTAaThl AUCCEPTALIMI HA COUCKAHNE
YYEHOU CTENEHM KaHIuJaTa HayK, Ha COMCKaHUE YYEHOW CTEIEHM JOKTOpa HaykK
(copmMupoBaHHBIN MO rPyNIaM HAYYHbIX CIIELUATBHOCTEN).

Kaxnapiii yaactHuk dopyma noayuut umeHHol ceptudukar. Utoru dopyma
OCBEILAIOTCSA B MEPUOANYECKUX U31aHusIx Pocecun.

YcaoBus ydactusi, TpeOoBaHusT K OGOPMIIEHMI0 MAaTepHAJIOB
npeacrasiaensl B Unpopmaumonnom mnucbme Pdopyma, pasMelIeHHOM Ha
opuuMAJIbHOM caiTe BpIcHied IKOJIbI HAPOAHBIX HMCKYCCTB (aKaJieMHH):
http://www.vshni.ru/doc/nauka/mf1516122022.pdf.
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International Forum
«TRADITIONAL ARTISTIC CRAFTS, CULTURAL
HERITAGE AND HIGHER PROFILE EDUCATION: MODERN
CHALLENGES, NEW OPPUTUNITIES AND PROSPECTS»

15-16™ December 2022

Dear colleagues!

The year 2022 was declared by the Decree of the President of the Russian
Federation V.V. Putin the Year of culture of the peoples of Russia. The Higher
school of folk arts (academy) is the only state university in Russia and the world that
trains students in 22 types of traditional artistic crafts. At the same time, the
university is a unique cluster of 8 branches in the historical centers of traditional
applied art, providing scientific, methodological, artistic support for the
development of artistic lace making, artistic embroidery, lacquer miniature painting
(Palekh, Mstera, Kholui, Fedoskino), decorative painting (Nizhny Tagil, Zhostovo
painting, Moscow painting), Rostov enamel, jewelry art, bone carving art,
Bogorodskoye artistic wood carving, Sergiev Posad toys etc.

On the one hand, the traditional artistic crafts of Russia are one of the
fundamental foundations of the cultural «genetic fund» of Russia, national identity,
historical memory, national cultural heritage, resisting blurring of national and
cultural features of the state in the era of globalization and digitalization.

On the other hand, traditional artistic crafts are one of the foundations of the
creative economy, because in addition to economic benefits, traditional artistic crafts
create a favorable innovation environment, attract talent, develop tourism, and
ensure the social sustainability of villages, settlements and small towns — centers of
this art.

The main resource and source of growth of historical centers of traditional
artistic crafts — villages, settlements, small towns — is human capital, these are
investments in people that play a key role in this process. Therefore, on the third
hand, traditional artistic crafts are the basis of the system of specialized continuing
professional education, created at the Higher school of folk arts (academy) and
ensuring the preservation, reproduction and development of personnel which does
not have any analogues.

The Forum’s work is focused on understanding the fundamental issues of
preserving, developing and promoting traditional artistic crafts as the splendor of
Russia’s artistic heritage; improving the educational infrastructure in the historical
centers of traditional artistic crafts; creating a favorable economic environment — the
basis for attracting promising professionals to the regions, which can become a
driver for their breakthrough development.

The forum will be held on December 15-16, 2022 in the village of Mstera
(Vladimir region) at the Mstera institute of lacquer miniature painting of the Higher
school of folk arts (academy).
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The organizers offer both offline and online format of participation in the
videoconference mode for speakers from Russia and foreign countries. The link will
be communicated to registered participants. The Organizing committee should be
notified in advance about the desire to participate in the Forum in a remote format.

The following sections are expected to work during the Forum:

Section 1. «Traditional artistic crafts as an integral part of modern culture:
challenges, adaptation, development, demand)
. Traditional artistic crafts as a cultural ecosystem: what are the limits of
acceptable transformations?
. What should traditional crafts be like in order to make a qualitative leap
forward?
o Traditional artistic crafts: how to present them to the modern viewer?
Section 2. «Professional education in the field of traditional artistic crafts:
how, what and why one needs to study now?
. Investments in vocational education: how to create the main asset of
traditional artistic crafts — a sought-after professional artist?
How to search, develop and support talents in traditional artistic crafts?
Professional education in traditional artistic crafts: what is the optimal balance
between artistic traditions and pedagogical innovations?
Section 3. «Traditional artistic crafts as creative industry»

. Forms of interaction between traditional artistic crafts and business: what
problems arise, are there solutions, prospects for partnership?

o What goals and strategic objectives are set by creative projects in traditional
artistic crafts?

o Artists of traditional crafts and representatives of other creative industries:

how to build a trusting relationships?

Exhibitions and master classes on types of traditional artistic crafts, book
presentations are planned during the Forum.

The working languages of the Forum are Russian, English, German.

The materials sent to the Forum, after a double-blind review procedure,
consideration and approval by the Editorial and publishing council of the Higher
school of folk arts (academy) will be published in the issues of the online scientific
publication «Traditional applied art and education» during 2023 (www.dpio.ru) with
indexing of articles in the RSCI, Informregister, Cyberleninka. EBSCO. Since 2019,
the publication has been included in the List of peer-reviewed scientific publications
in which the main scientific results of dissertations for the degree of candidate of
sciences, for the degree of doctor of sciences (formed by groups of scientific
specialties) should be published.

Each Forum participant will receive a personalized certificate. The results of
the Forum are covered in periodicals of Russia.

Forum's information letter posted on the official website of the Higher school
of folk arts (academy): http://www.vshni.ru/doc/nauka/mf1516122022.pdf.
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