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Needle lace in the town of Arlanc
HronbHoe KpyxkeBO ApJiaHa

Abstract. The present article gives the information about the origin of needle
lace of the town of Arlanc which is one of the treasures of France. The author
describes different peculiarities of this lace: material used for manufacturing, typical
ornaments and motifs, also clothes which were produced with it. The valuable
information about how this kind of'lace appeared is given. The author also tells about
the modern state of this kind of French lace.
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AnHoTanusi. Hactosimmas cTaths paccKa3blBa€T O MPOMCXOXKACHUU
UTONBHOTO Kpy’KeBa Topojaa ApiaH, KOTOpPOe SBSETCS OJHUM W3 COKPOBHIIL
Opanin. ABTOp ONMUCHIBaCT 0COOEHHOCTH 3TOTO KPY>KEBa, Marepuaiax, KoTopbie
UCTIOJIb3YIOTCS TPU M3TOTOBIICHUW M3MACHUM, TUIMWYHBIX OPHAMEHTAaX W MOTHBAX,
NPUMEHSEMBIX B JAHHOM BHJE KPYKE€Ba, a TakKe O TeX M3ACIHUAX, KOTOPHIE
MPOM3BOINIIN KPY>KEBHHUIIBI B 3TOM TEXHUKE. B cTaThe maeTcs meHHas nHdopManus
O TOM, KaK MOsIBUJICS JJAHHBIN BUI KPYy>keBa. ABTOP TaK)Ke TOBOPUT O COBPEMEHHOM
COCTOSIHMHM 3TOTO BHAa (PPAHITy3CKOTO KPY>KEBOIIIICTCHUS.

KamueBble ciioBa: WrojibHOE KPY:KEBO Tropojaa ApliaH, KPY>KEBHHIIBL,
CTEXKKH, JICHTA, KJIACCUUECKAE MOTHUBBI, MOTUBBI IPUPOBI, My3€H ApJaH.

Arlanc 1s situated in “Massif Central”, in France. It is a place where lace was
made since the sixteenth century. The lace makers there were aware of the evolution
of fashion in the country and tried to copy all new inventions.

So in the last part of the nineteenth century when the tape lace made in Luxeuil
was 1n fashion because the empress Eugénie and the court went there to the spa, a
lace maker in Arlanc was inspired by it. He travelled to Luxeuil and studied this lace.

What is a tape lace? It 1s a mixture of bobbin and needle lace. The tape can be
either made with bobbin or machine made. The pattern of the piece is sewn on three
layers of fabric, then the tape is fixed underlining the motives and after, the grounds
and the fillings are made with a needle. It was developed to imitate the Venetian
needle lace and to save time in the making.

Jean-Etienne Chabrier was born in Arlanc in 1851. In 1875 he decided to
create a needle lace which name 1s “Point Renaissace”. He made the motifs and his
wife Anne-Amélie Rabin and his sister in law made the needle lace. They have been
trained in a Covent in Clermont-Ferrand where they were educated [1, p. 58].

The lace itself was made either at home or in the workshop he had in town. In
the years 1925, 1930 he had 25 workers in the workshop and others working at home.
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Each worker had its speciality. The quality of the finished product was dependant
on the regularity of the making.

Now only one of these ladies is still alive, she is 94 years old and her speciality
was the setting of the tape.

To reduce the time necessary to produce the lace she invented a machine: “La
Rapide” to prick the patterns. She obtained letters patent 1885 in Belgium. Later on
he worked with his son Sébastien who was a good designer.

The improvements they made to this production are:

- they simplified the way of preparing the work: the tape was sewn on two or
three layers of paper instead of fabric with a machine making chain stitch instead of
strait stitch using a silk thread. The chain stitch is very easy to undo, you just pull it
When the lace is finished it is very easy to remove the rests of the thread used for
the preparation in putting the lace in a bath of acid which will destroy the silk thread
an not the lace made in linen [2, p. 15].

-they used narrower tapes than those used in Luxeuil lace.

-they used the stitches already known in needle lace but in a new way.

The stitches used are: tulle, Venise, point d’X, ma,t tulle gros, pois,
clochetons, point d’esprit, étoile simple, demi-lune.

-they made new motifs and worked in three different fields:

figurative lace: pannels to hang on the walls: like the fables of La Fontaine,

classical geometrical motifs like stars,

motifs from nature: butterflies and flowers The more represented flowers are
tulips, acanthus and marguerites.

This lace was used to decorate garments and kerchiefs, blouses, veils and other
but also I furniture: curtains for instance, and also for the church and the liturgical

Lace samples of the Museum of Arlanc
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The products were sold in shops in different part of France especially Nice
and Vichy towns where there were a lot of tourists but also in Paris. They were also
exported in England.

It is said that Queen Vicroria ordered a gown which was delivered by Etienne's
wife in a horses coach.
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The needle lace items from the Museum of Arlanc

In the museum of Arlanc you can see a costume for the “Queen of the lace
makers,” made in 1928. This costume is composed of three pieces: a petticoat, a
dress and a veil [3, p. 77].

The different parts of this lace are sewn on tulle. It saved time and the result
was stronger. The motifs are floral, the result is wonderful. This costume was only
worn once for this show.

There are children gowns, bibs, caps or bonnets, also collars, gloves, several
albs with wonderful floral designs, different panels or table cloth with reproduction
of life in the country or “The Fox and the Sork™ and other fables by La Fontaine.

What makes this lace different is the way the stitches are organised together
and most of all the delicacy of the patterns. This lace 1s more beautiful looked from
a distance to appreciate the balance between the grounds and the fillings [4, p. 102]/

Unfortunately, this lace was no more produced after 1930 for economic
problems. It is still possible to find pieces of this lace in fly market but also in the
museum of Arlanc created in 1978 and erected in “Museum of France™ in 2015.
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